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A Q U E S T I O N ? 
by J. Sk i ( J o h n S a v i t s k i ) 

A r c h i t e c t u r e , i n u n i s o n w i t h a r t and a l l 
other c r e a t i v e endeavors, forms a t a n g i b l e 
documentation of s o c i e t y and s o c i a l change. 
Can a r c h i t e c t u r e be t h e i n s t i g a t o r of 
s o c i a l change or does a r c h i t e c t u r e merely 
respond t o s o c i a l change? Each r e f l e c t s 
the f a c t t h a t a r c h i t e c t u r e and s o c i e t y a r e 
changing a t an a c c e l e r a t e d r a t e . F u t u r e 
s o c i a l t a s t e s and t e c h n i c a l advances 
unq u e s t i o n a b l y M i l l be i n t e g r a t e d i n 
a r c h i t e c t u r a l d e s i g n . W i l l Me be among t h e 
f i r s t t o t a k e t h e r i s k and c r e a t i v e l y a p p l y 
neM s o c i a l a t t i t u d e s and t e c h n i c a l 
developments i n our d e s i g n s ? W i l l our 
d e s i g n s be an i n t e g r a l p a r t of s o c i a l 
dynamics or M i l l t h e y r e f l e c t t h e s t a t u s 
quo? 

accomplishments i n c l u d e d f u r n i t u r e , music 
and even a b i r d h o u s e . A l l t h e s e a r c h i t e c t s 
broadened t h e scope of d e s i g n t o i n c l u d e 
a n y t h i n g r e c e p t i v e of t h e i r c r e a t i v e n e s s . 

Why a r e Me s t u d y i n g a r c h i t e c t u r e ? W i l l Me 
merely d e s i g n b u i l d i n g s , or M i l l Me make 
c o n t r i b u t i o n s t o t h e e v o l u t i o n of 
a r c h i t e c t u r e and s o c i e t y through d e s i g n ? 
As s t u d e n t s , noM i s t h e time t o t a k e t h e 
r i s k . I g nore r i d i c u l e , i g n o r e 
a p p r e c i a t i o n , j u s t e x p l o r e and experiment. 
Encourage i n n o v a t i v e d e s i g n Mhich s o l v e s 
t h e problems t h a t a r e s e t b e f o r e u s and do 
i t Mith a s p i r i t c o n s i s t a n t Mith g r e a t 
d e s i g n . 

The study of a r c h i t e c 
change, of c o n t r i b u t i 
the C h a r t r e s C a t h e d r a 
the C r y s t a l P a l a c e onl 
I s t h e Guggenheim onl 
a r e more, much more 
a r c h i t e c t u r e Mhich 
b u i l d i n g . They a r e 
i n n o v a t i v e changes i i 
massing, meaning, 
a t t i t u d e . 

t u r e i s t h e stud y of 
on, of e v o l u t i o n . I s 
1 o n l y a c h u r c h ? Was 
y an e x h i b i t i o n h a l l ? 
y a museum? No, t h e y 

They ex emp1i f y 
t r a n s c e n d s mere 

t h e r e s u l t s of 
s t r u c t u r e , form, 

m a t e r i a l s , emotion and 

We l e a r n of t h e a r c h i t e c t s Mho made t h e 
changes and pushed a r c h i t e c t u r e ahead of 
the s t a t u s quo. These a r c h i t e c t s . Mho d i d 
not r e j e c t t h e p a s t , pushed i n t o t h e 
f u t u r e . They looked a t d e s i g n through 
diffe»rent e y e s , i n n o v a t i v e e y e s , 
u n r e s t r a i n e d e y e s . They a p p l i e d i n n o v a t i v e 
i d e a s t o t h e i r knoMledge of e x i s t i n g 
a r c h i t e c t u r e , Mhich Mas made p o s s i b l e by 
p r e v i o u s a r c h i t e c t s Mith i n n o v a t i v e i d e a s ; 
a fragment of a continuum. Were t h e y 
r i d i c u l e d ? Maybe. Were t h e y a p p r e c i a t e d ? 
Maybe. Did they c o n t r i b u t e t o t h e 
e v o l u t i o n of a r c h i t e c t u r e and l i f e ? Yes. 

What should Me ex p e c t t o do i n s c h o o l ? 
C r e a t e g r e a t a r c h t i t e c t u r e ? No. 
Graduate a s g r e a t d e s i g n e r s ? No. 
Make m i s t a k e s ? Yes. 
Observe and absorb? Yes, Yes. 
Take a r i s k ? Yes, Yes, Yes. 
Ask q u e s t i o n s ? E m p h a t i c a l l y YES. 

Stop. 
Look a t y o u r s e l f . 
Look a t a r c h i t e c t u r e . 
What do you r e q u i r e i t t o be? 

As d e s i g n e r s of a r c h i t e c t u r e Mith t h e 
c o m p l e x i t i e s i n technology, program, and 
a e s t h e t i c s . Me sh o u l d be q u a l i f i e d t o 
d i r e c t our d e s i g n s k i l l s t o o t h e r f i e l d s i n 
de s i g n . Mies gave us t h e B a r c e l o n a C h a i r . 
S a a r i n e n gave us t a b l e s and c h a i r s . Today, 
Robert V e n t u r i , R i c h a r d Meier, Michael 
Graves and Aldo R o s s i have d e s i g n e d s i l v e r 
t e a s e r v i c e s . Frank L l o y d Wright a l s o 
designed i n a broad scope. Some 
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SLIM PACK 
by T a m m i s D o n a l d s o n 

As I gathered mofiientum t o w r i t e about "Man 
and t h e Machine" f o r t h i s i s s u e , my eye 
gazed over a new box s i t t i n g on my desk: 
"Koh~I-Noor / Rapidograph / S l i m Pack / 
Compact, E a s y S t o r a g e - " These a r e t h e 
words of t h e day, s l i m and compact. 
S l i m n e s s i s an a t t i t u d e ; i t i s technology; 
i t i s d e s i g n . The i n t e r e s t i n s l i m n e s s i s 
c u l t u r a l . P u r s u i n g slimming d i e t s , 
p u r c h a s i n g narrow-legged p a n t s and t h i n 
s h i r t t i e s , compact TV s e t s , s t e r e o s , c a r s , 
s l i v e r — w a f e r e d c a l c u l a t o r s , and b u i l d i n g 
towers a r e a l l examples. 

The s i l i c o n c h i p has become t h e workhorse 
of t h i s decade. I n t h e f i e l d of e l e c t r o n i c 
t e c h n o l o g i e s , t h e s i l i c o n c h i p has 
t r i g g e r e d o f f g r e a t l e a p s i n product 
d e s i g n . The p e r s o n a l c a l c u l a t o r has 
evolved from a bulky, hand h e l d box, 
sometimes s t o r e d by hanging o f f a b e l t 
loop, t o a t h i n wafer t h a t can be s t o r e d 
e a s i l y i n a check book or, f o r e a s y r e a c h , 
i n c l u d e d i n a w r i s t watch. The o f f i c e 
computer has been reduced from a room—sized 
component t o a b u t t o n - s i z e d b r a i n a t t a c h e d 
t o a d i g i t a l p a n e l . Technology has g i v e n 
today's d e s i g n e r s t h e key t o t h e 
micro-small and t h e s u p e f — s l e n d e r . The 
e f f e c t s can be seen everywhere i n such 
c u l t u r a l a s p e c t s a s d e s i g n c o n c e p t s and 
s o c i a l awareness. 

The " s i l i c o n c h i p " of a r c h i t e c t u r e may be 
thought of a s t h e new b u i l d i n g type, s l i v e r 
towers. These towers a r e s p r o u t i n g up i n 
dense urban a r e a s and i n popular 
r e s i d e n t i a l neighborhoods, p r i m a r i l y i n New 
York C i t y . The o v e r a l l p r o p o r t i o n s a r e 
n o t i c e a b l y slimmer than t h e i r n e i g h b o r s and 
a r e sometimes r e f e r r e d t o a s being 
a n o r e x i g e n i e . S l i v e r s have been c r i t i c i z e d 
f o r adding c o n g e s t i o n i n dense urban a r e a s 
and f o r e x p l o i t i n g t h e c o n t e x t of 
r e s i d e n t i a l neighborhoods t o b e n e f i t t h e 
d e v e l o p e r ' s pocket book. A t y p i c a l 
r e s i d e n t i a l s l i v e r may have one apartment 
per f l o o r and r i s e t w e n t y - s i x f l o o r s , 
shadowing a s i x s t o r y brownstone. 

The c r i t i c i s m i s v a l i d , y e t t h e i r 
s l e n d e r n e s s i s i n t r i g u i n g i f not sometimes 
g r a c e f u l . As t h e w r i t e r Henry James has 
noted, "the s k y s c r a p e r i s a l l about 
r e a c h i n g and o v e r r e a c h i n g . " The s l i v e r may 
verge on t h e o v e r r e a c h i n g . I t s h e i g h t may 
not s e t s t a r t l i n g r e c o r d s , but i t s 
c o n t e x t u a l r e s p o n s e c o u l d do so. The 
s l i v e r ' s s t r u c t u r e i s not t e c h n o l o g i c a l l y 
d i f f i c u l t ; however, t h e a c c e p t a n c e of such 
compactness i n a congested a r e a may be 
d i f f i c u l t t o a c c e p t . 

S l i m and compact have become words of the 
s o c i a l c oncern f o r t h e economy of energy 
due t o d w i n d l i n g n a t u r a l r e s o u r c e s . 
Meeting t h e c h a l l e n g e of keeping one s t e p 
above our l i m i t e d energy s t o c k , t h e auto 
i n d u s t r y h a s a p p l i e d t h e economy of form 
and m a t e r i a l s t o a c h i e v e economy of energy. 
The modernist concept of economy of form 
responds t o many needs of t o d a y ' s s o c i e t y 
from energy t o l i f e s t y l e s . I t i s a 
concept p r a c t i c e d by i n d u s t r i a l and 
e l e c t r o n i c d e s i g n e r s , a s w e l l a s 
a r c h i t e c t s . 

The e l e c t r o n i c t e c t i n o l o g i e s have seen t h e 
economy of form a s a f r o n t i e r t o be 
p i o n e e r e d . Degree of s l i m n e s s has become a 
l i n e a r measurement of t e c h n o l o g i c a l 
p r o g r e s s ; t h e slimmer t h e b e t t e r . I t i s a 
s i g n of advancement f o r mankind. Slimmess, 
a s an a t t i t u d e , a r i s e s from an awareness of 
technology, but i t goes beyond t h e p h y s i c a l 
a s p e c t s by becoming a mind s e t . I f the 
s l i m - p a c k tower i s a product of technology, 
i t i s a l s o a product of t h e s o c i a l 
c o n s c i o u s n e s s geared towards t h e s l e n d e r . 
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T W O V I E W S O F T E C H N O L O G Y 
A N D THE H U M A N C O N D I T I O N 
by Shei la S m i t h 

Throughout t h e c o u r s e of t h e t w e n t i e t h 
c e ntury, a g r e a t d e a l has been w r i t t e n both 
p o s i t v e l y and n e g a t i v e l y about machines. 
Many have d i s c u s s e d t h e r o l e of te c h n o l o g y 
i n s o c i e t y and i t ' s e f f e c t on t h e q u a l i t y 
of l i f e a s w e l l a s t h e c h a r a c t e r of t h e 
i n d i v i d u a l . The t o p i c was a f o r m i d a b l e one 
when i t was f i r s t c o n s i d e r e d . The passage 
of time has not o n l y made i t more complex, 
but a l s o more co m p e l l i n g a s i n c r e a s i n g l y 
s o p h i s i c a t e d t e c h n i q u e s p l a y an 
i n c r e a s i n g l y profound r o l e i n our l i v e s . 

In order t o a c h i e v e a b a l a n c e d view of t h e 
i s s u e s s u r r o u n d i n g t h i s s u b j e c t , i t should 
be u s e f u l t o c o n s i d e r t h e opposing p o i n t s 
of view of two i n d i v i d u a l s , L e w i s Mumford, 
a p h i l o s o p h e r and h i s t o r i a n , and Samuel 
Florman, a p h i l o s o p h i c a l e n g i n e e r . 

L e w i s Mumford i s t h e author of twenty-seven 
books w r i t t e n between 1922 and 1979. H i s 
works i n c l u d e s e v e r a l b i o g r a p h i e s , 
h i s t o r i e s , c r i t i c a l works on a r t and 
a r c h i t e c t u r e , and p h i l s o p h i c a l w r i t i n g s on 
the development of c i v i l i z a t i o n . Mumford 
approaches t h e s u b j e c t of p r e s e n t day and 
f u t u r e c i v i l i z a t i o n through a h i s t o r i c a l 
p e r s p e c t i v e . He b e l i e v e s t h a t man has a 
t r u e n a t u r e r o o t e d i n t h e s i m p l e r l i f e of 
the e a r l i e r s t a g e s of h i s development. I n 
one of h i s books. I n t e r p r e t a t i o n s a n d 
F o r c a s t S r 1 9 2 2 - 1 9 7 2 , Mumford g i v e s a 
lengthy and d e t a i l e d d e s c r i p t i o n of human 
beginnings. He w r i t e s : 

Now t h a t man u n d e r s t a n d s t h e s e 
p r i m o r d i a l c o n n e c t i o n s , he must 
acknowledge h i s o l d debt t o h i s 
p a r t n e r s throughout t h e whole range 
of o r g a n i c c r e a t i o n , h i s c o n s t a n t 
dependence upon t h e i r a c t i v i t i e s , 
and not l e a s t h i s l i n k w i t h h i s own 
o r i g i n a l n a t u r e . ( 1 ) 

Mumford does not b e l i e v e t h a t t h e 
p r i m o r d i a l c o n n e c t i o n has been a d e q u a t e l y 
maintained. He f i n d s many a r e a s of our 
pr e s e n t s t a t e out of keeping w i t h our 
e a r l i e r , more a u t h e n t i c s e l v e s and out of 
keeping w i t h r e a l i t y . Among o t h e r a s p e c t s 

of our hi g h t e c h s o c i e t y , Mumford 
d i s a p p r o v e s of our u s e of photography and 
p r i n t . I t seems t h a t when we esc a p e i n t o 
our t e l e v i s i o n s e t s , we l o s e more of 
o u r s e l v e s than meets t h e eye. 

Between o u r s e l v e s and t h e a c t u a l 
e x p e r i e n c e and t h e a c t u a l 
environment the»re now s w e l l s an 
e v e r — r i s i n g f l o o d of images which 
come t o us i n e v e r y s o r t of medium 
- t h e camera and p r i n t i n g p r e s s , by 
motion p i c t u r e and by t e l e v i s i o n . 
A p i c t u r e was once a r a r e s o r t of 
symbol, r a r e enough t o c a l l f o r 
a t t e n t i v e c o n c e n t r a t i o n . Now i t i s 
t h e a c t u a l e x p e r i e n c e t h a t i s r a r e , 
and t h e p i c t u r e has become 
u b i q u i t o u s . We a r e r a p i d l y 
d i v i d i n g t h e world i n t o two 
c l a s s e s : a m i n o r i t y who a c t , 
i n c r e a s i n g l y , f o r t h e b e n e f i t of 
t h e r e p r o d u c t i v e p r o c e s s , and a 
m a j o r i t y whose e n t i r e l i f e i s spent 
s e r v i n g a s p a s s i v e a p p r e c i a t o r s or 
w i l l i n g v i c t i m s of t h i s 
r e p r o d u c t i v e p r o c e s s . 
D e l i b e r a t e l y , on e v e r y h i s t o r i c 
o c c a s i o n , we p i o u s l y f a d e e v e n t s 
f o r t h e b e n e f i t of photographers 
w h i l e t h e a c t u a l event o c c u r s i n a 
d i f f e r e n t f a s h i o n . ( 2 ) 

A c c ording t o Mumford, we have l o s t even 
more than a c t u a l p a r t i c i p a t i o n i n t h e 
a c t i v i t i e s of l i f e ; we have l o s t our 
a b i l i t y t o t h i n k f o r o u r s e l v e s and behave 
i n our own i n t e r e s t s a s w e l l . The c u l p r i t , 
once a g a i n , i s our technology. T h i s 
t echnology i s working f o r t h e b e n e f i t of a 
m a t e r i a l i s t i c power s e e k i n g m i n o r i t y . We 
a r e molded, a c c o r d i n g t o Mumford, by a 
s t a n d a r d i z e d p r e s e n t a t i o n of our world. 

So an e n d l e s s s u c c e s s i o n of images 
p a s s e s b e f o r e t h e eye, o f f e r e d by 
people who wi s h t o e x e r c i s e power, 
e i t h e r by making us buy something 
f o r t h e i r b e n e f i t , or making us 
agree t o something t h a t would 
promote t h e i r economic or p o l i t i c a l 
i n t e r e s t s : images or gadgets 
m a n u f a c t u r e r s want us t o a c q u i r e ; 
images of s e d u c t i v e young l a d i e s 
who a r e supposed, by a s s o c i a t i o n , 
t o make u s seek o t h e r e q u a l l y 
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d e s i r e a b l e goods; images of people 
and e v e n t s i n t h e news...; images 
so c o n s t a n t , so u n r e m i t t i n g , s o 
i n s i s t e n t t h a t f o r a l l purposes of 
our own we mi ght a s wel 1 be 
p a r a l y z e d , so unwelcome a r e our 
i n n e r promptings or our own 
s e l f - d i r e c t e d a c t i o n s . ( 3 ) 

I s t h i s t h e e x t e n t t o which we have been 
robbed of our own n a t u r e ? Our humanity 
i t s e l f by our own i n v e n t i o n s ? No, Mumfod 
t e l l s us t h a t we have l o s t our s p i r i t u a l 
and a e s t h e t i c c a p a b i l i t i e s a s w e l l . 

The g e n e r a l e f f e c t of t h i s 
m u l t i p l i c a t i o n of g r a p h i c symbols 
has been t o l e s s e n t h e impact of 
a r t i t s e l f . I n order t o s u r v i v e i n 
t h i s i mage-glutted world, i t i s 
n e c e s s a r y f o r u s t o d e v a l u a t e t h e 
symbol and t o r e j e c t e v e r y a s p e c t 
of i t but t h e p u r e l y s e n s a t i o n a l 
one. For note, t h e v e r y r e p e t i t i o n 
of the s t i m u l u s would make i t 
n e c e s s a r y f o r us i n s e l f - d e f e n s e t o 
empty i t of meaning i f t h e p r o c e s s 
of r e p e t i t i o n d i d not, q u i t e 
a u t o m a t i c a l l y , produce t h i s r e s u l t . 
Then by a r e c i p r o c a l t w i s t , t h e 
emptier a symbol i s of meaning, t h e 
more must i t s u s e r depend upon mere 
r e p e t i t i o n and mere s e n s a t i o n l i s m 
t o a c h i e v e h i s purpose. T h i s i s a 
v i c i o u s c i r c l e i f e v e r t h e i r was 
one- Because of t h e s h e e r 
m u l t i p l i c a t i o n of a e s t h e t i c images, 
people must, t o r e t a i n any degree 
of autonomy and s e l f - d i r e c t i o n , 
a c h i e v e a c e r t a i n o p a c i t y , a 
c e r t a i n i n s e n s i t i v e n e s s , a c e r t a i n 
t h i c k e n i n g of t h e h i d e i n o r d e r not 
t o be overwhelmed and confused by 
t h e m u l t i t u d e of demands made on 
t h e i r a t t e n t i o n . ( 4 ) 

I s t h e r e no hope? Yes, liumford f e e l s we 
have been spared a b s o l u t e l o s s of c o n t r o l . 
Now t h a t we r e a l i z e what we have done t o 
o u r s e l v e s , we can t u r n o f f t h e t e l e v i s i o n 
s e t , or a t l e a s t t u r n i t down. "We have 
g r a t u i t o u s l y assumed t h a t t h e mere 
e x i s t e n c e of a m e c h a n i s m . . . c a r r i e s w i t h i t 
an o b l i g a t i o n t o use i t t o i t s f u l l e s t 
c a p a c i t y . But t h e r e i s s i m p l y no such 
n e c e s s i t y . Once you d i s c o v e r t h i s , you a r e 
a f r e e man."<5) 

So what of our f u t u r e ? Now t h a t we have 
r e c o g n i z e d our t e c h n o l o g i c a l m i s t a k e s , how 
do we put t o g e t h e r a world t h a t we can l i v e 

i n a g a i n l i k e r e a l p e o p l e ? Mumford c a l l s 
f o r a common p h i l o s o p h y w i t h common g o a l s , 
but he wants s c i e n t i s t s and t e c h n i c a l 
s p e c i a l i s t s t o assume, a t most, a v e r y 
minor d e c i s i o n making r o l e . 

To command t h e f o r c e s now a t man's 
d i s p o s a l and d i r e c t them toward 
o r g a n i c and human development, man 
must be c a p a b l e of d i r e c t i n g h i s 
a c t i o n s towards i d e a l ends, 
i m a g i n a t i v e l y c o n c e i v e d and 
r a t i o n a l l y c r i t i c i z e d . The 
f o r m a t i o n of t h e s e ends does not 
come w i t h i n t h e p r o v i n c e of 
s c i e n c e , so long a s i t remains 
f a i t h f u l t o i t s own s a l u t a r y 
d i s c i p l i n e ; i t i s r a t h e r t h e 
product of t h e a r t s and t h e 
h u m a n i t i e s , of r e l i g i o u s v i s i o n s 
and moral a s p i r a t i o n s . ( 6 ) 

I t i s h a r d l y n e c e s s a r y t o p o i n t out t h a t 
s c i e n t i s t s and e n g i n e e r s a r e u n l i k e l y t o 
t a k e Mumford's view of t h e i r r o l e i n our 
p r e s e n t or f u t u r e c u l t u r e s i t t i n g down. 
Samuel Florman i s one such e n g i n e e r . He 
not o n l y d i s a g r e e s w i t h Mumford's 
assessment of t h e accomplishments of h i s 
p r o f e s s i o n , but a l s o he contends t h a t any 
attempt t o mold t h e f u t u r e through a common 
i d e a l , m a n i f e s t o , or c o n s t r u c t e d p h i l o s o p h y 
i s doomed t o f a i l u r e . He has w r i t t e n t h r e e 
books: E n g i n e e r i n g a n d t h e L i b e r a l 
firts. The E x i s t e n t i a l P l e a s u r e s o f 
E n g i n e e r i n g , and B l a m i n g T e c h n o l o g y ^ The 
I r r a t i o n a l S e a r c h f o r S c a p e g o a t s , I n each 
of t h e s e books he d i s c u s s e s t h e r o l e of the 
e n g i n e e r i n g p r o f e s s i o n and technology i n 
our c u l t u r e . He responds s p e c i f i c a l l y t o 
many of Mumford's c r i t i c i s m s a s w e l l a s t o 
t h o s e of o t h e r w r i t e r s . Florman responds 
i n t h i s way t o Mumford's charge t h a t 
technology has p e r m i t t e d governments and 
a d v e r t i s e r s t o s t a n d a r d i z e human b e h a v i o r : 

I n t e c h n o l o g i c a l l y advanced 
s o c i e t i e s t h e r e i s more freedom f o r 
t h e average c i t i z e n than t h e r e was 
i n e a r l i e r ages. There has been a 
c o n t i n u i n g apprehension t h a t new 
t e c h n o l o g i c a l achievements might 
make i t p o s s i b l e f o r governments t o 
t y r a n n i z e t h e c i t i z e n r y w i t h B i g 
B r o t h e r t e c h n i q u e s . But i n s p i t e 
of a l l t h e newest e l e c t r o n i c 
gadgetry, governments a r e s c a r c e l y 
a b l e t o p r e v e n t t h e a n t i s o c i a l 
a c t i o n s of c r i m i n a l s , much l e s s 
c o n t r o l e v e r y a c t of e v e r y c i t i z e n . 
H i j a c k i n g , t e c h n i c a l l y ingeneous 
r o b b e r i e s , computet—aided 
embezzlements and t h e l i k e a r e 
e v i d e n c e t h a t t h e outlaw i s a b l e t o 
t u r n t e c h n o l o g y t o h i s own 
advantage, o f t e n more a d r o i t l y than 
t h e government. The r e b e l 1 i ous 
i n d i v i d u a l i s more than h o l d i n g h i s 
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own- The e s t a b l i s h m e n t has potent 
propaganda t e c h n i q u e s a t i t s 
d i s p o s a l , but t h i s i s more than 
o f f s e t by t h e i n c r e a s i n g l y f r e e 
flow of i n f o r m a t i o n t h a t t h e 
e s t a b l i s h m e n t cannot c o n t r o l - And, 
a s i n t h e c a s e of c r i m i n a l s , 
a n t i — e s t a b l i s h m e n t movements have 
been quick t o t u r n new t e c h n i q u e s 
t o t h e i r advantage. A g e n e r a t i o n 
ago, i t was l a b o r unions- More 
r e c e n t examples a r e t h e c i v i l 
r i g h t s movement, t h e s t u d e n t s ' 
a n t i - w a r movement, and women's 
l i b e r a t i o n . I f members of t h e 
e s t a b l i s h m e n t a r e indeed t r y i n g t o 
persuade t h e masses t o consume an 
o v e r s u p p l y of shoddy menchandise, 
then t h e consumer movement i s a 
response t h a t can be expected t o 
grow, u s i n g a d v e r t i s i n g t o combat 
a d v e r t i s e r s , l o b b y i s t s t o combat 
l o b b i e s . ( 7 ) 

Mumford may s e e technology a s a t h r e a t t o 
the e x p r e s s i o n of t h e human s p i r i t , but 
Florman s e e s i t a s a medium f o r t h e same. 
To Florman, t h e e n g i n e e r i s an a r t i s t 
c r e a t i n g o b j e c t s t h a t have a beauty equal 
t o any found i n p a i n t i n g , s c u l p t u r e , or 
other more r e c o g n i z e d c r e a t i v e d i s c i p l i n e s . 
He wants us t o know not o n l y h i s own 
thoughts i n t h i s v e i n , but a l s o t h a t he i s 
not a l o n e i n h i s p e r c e p t i o n -

I f t h e r e i s a s p a r s e n e s s of 
t a l e n t e d n o v e l i s t s e x a l t i n g t h e 
beauty of machinery, t h e r a n k s a r e 
more than f i l l e d by spokesmen from 
t h e r e a l m of t h e f i n e a r t s . 
F r a n c i s P i c a b i a , famous along w i t h 
Marcel Duchamp f o r t h e i n t r o d u c t i o n 
of machines a s c e n t r a l s u b j e c t s 
f o r p a i n t i n g , announced i n 1915 
t h a t *'The g e n i u s of t h e modern 
world i s i n machinery and t h a t 
through machinery a r t ought t o f i n d 
a most v i v i d e x p r e s s i o n . " To 
a r t i s t s of t h i s s c h o o l , t h e machine 
i s not an a l i e n i n t r u d e r i n t o t h e 
o r g a n i c world, but a n a t u r a l p a r t 
of i t , a p a r t a l s o of man's i n n e r 
v i s i o n a r y l a n d s c a p e . ( 8 ) 

Even though Florman's g e n e r a l outlook i s 
very o p t i m i s t i c , he r e c o g n i z e s t h a t 
e n g i n e e r s have made numerous m i s t a k e s . He 
s e e s government r e g u l a t i o n , i m p e r f e c t a s 
i t i s , a s t h e b e s t method of d i r e c t i n g t h e 
development of f u t u r e t e c h n o l o g y toward 
human ends. He s a y s , "The p u b l i c i n t e r e s t 
must be p r o t e c t e d mainly by e n g i n e e r s h i r e d 
by t h e p u b l i c . (And h e r e I would i n c l u d e 
the i n c r e a s i n g number of ' p u b l i c i n t e r e s t 
groups', a s w e l l a s government 
a g e n c i e s . ) " ( 9 ) 

Florman does not s u b s c r i b e t o t h e i d e a of a 
common ph i l o s o p h y because he does not 
b e l i e v e t h a t one c o u l d be c o n s t r u c t e d or 
remain i n t a c t o u t s i d e of a t o t a l i t a r i a n 
s o c i e t y . " S i n c e moral t r u t h s and even 

t e c h n i c a l t r u t h s a r e so e l u s i v e , we have no 
c h o i c e but t o r e l y on an a d v e r s a r y 
p r o c e s s . " ( 1 0 ) 

There i s no b e t t e r e v i d e n c e of humanity's 
c o n t i n u i n g c a p a c i t y f o r h e a l t h y d i f f e r e n c e s 
of o p i n i o n than t h e works of Mumford and 
Florman. There can be no b e t t e r way t o 
begin t h e p r o c e s s of t h i n k i n g f o r one's 
s e l f than through an i n t e r n a l a d v e r s a r y 
p r o c e s s b u i l t on c o n s i d e r a t i o n of t h e 
c o n f l i c t i n g i d e a s and v a l u e s of o t h e r s . 

A f t e r c o n s i d e r i n g t h e arguments of Mumford 
and Florman, I have come t o t h e c o n c l u s i o n 
t h a t both p o i n t s of view have some 
v a l i d i t y . One has o n l y t o be caught i n an 
e x t e n s i v e e l e c t r i c a l b l a c k o u t t o become 
alarmed a t how v e r y dependent we a r e on 
t h i n g s t h a t our a n c e s t o r s were a b l e t o l i v e 
w i t h o u t . On t h e o t h e r hand, what would be 
t h e b e n e f i t of t r a d i n g t h e i n s e c u r i t i e s of 
our p r e s e n t e x i s t e n c e f o r t h e p e r i l s of an 
e a r 1 i e r one? 

The i n t e n s i v e s t i m u l a t i o n t h a t we r e c e i v e 
through v a r i o u s media i s s u r e l y a mixed 
b l e s s i n g . T e l e v i s i o n can be a s u b s t i t u t e 
f o r b e t t e r q u a l i t y e x p e r i e n c e s . However, 
s e n s i t i v e l y done programming can i n s p i r e 
people t o seek out e x p e r i e n c e s which they 
may never have dreamed of having without 
i t . 

Florman seems more r e a l i s t i c than Mumford 
when i t comes t o t h e q u e s t i o n of how t h e 
f u t u r e s h o u l d be d i r e c t e d . A " b a l a n c e of 
powers" approach i s l i k e l y t o be more 
f l e x i b l e and r e s p o n s i v e t o change than any 
predetermined s e t of v a l u e s , even i f t h o s e 
v a l u e s c o u l d be agreed upon a s momentarily 
c o r r e c t . I f t h e r e ' s one t h i n g we need most 
t o l e a r n t o cope w i t h i n t h e f u t u r e , i t ' s 
t h e pace of change. 
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ALVAR A A L T O 
A N D HIS N A T U R A L USE O F L IGHT 
b y Ken G r a b o w s k i 

People have a deep need -for t h e p r e s e n c e of 
n a t u r a l l i g h t . As humans we can not 
f u n c t i o n e f f i c i e n t l y i n dark s p a c e s or i n 
spaces which r e l y e n t i r e l y on a r t i f i c i a l 
l i g h t . D a y l i g h t i n g i s e v e r changing i n 
i n t e n s i t y , l o c a t i o n , p a t t e r n , 
r e f l e c t i v e n e s s and shadows. There i s t r u l y 
a unique excitement caused by n a t u r a l 
l i g h t . Yet u n f o r t u n a t e l y , i t i s assumed by 
a r c h i t e c t s and c l i e n t s t h a t d a y l i g h t i s a 
l u x u r y i n t h e d e s i g n of energy c o n s c i o u s 
b u i l d i n g s . Many a r c h i t e c t s today do not 
understand t h e sun or how b u i l d i n g s behave 
under the sun. D a y l i g h t i n g i s both an a r t 
and a s c i e n c e - The f o u n d a t i o n s f o r 
d a y l i g h t i n g d e s i g n were f i r s t e s t a b l i s h e d 
by a prominent F i n n i s h a r c h i t e c t by t h e 
name of A l v a r A a l t o (1896-1976)-

A a l t o was born i n F i n l a n d , a c o u n t r y where 
n a t u r a l l i g h t i s v e r y r a r e i n t h e w i n t e r 
months. As a r e s u l t of t h i s , A a l t o was 
e s p e c i a l l y s e n s i t i v e t o t h e importance of 
n a t u r a l l i g h t i n h i s d e s i g n s . To A a l t o , 
n a t u r a l l i g h t became t h e d r i v i n g f o r c e 
behind a l l of h i s d e c i s i o n s r e l a t i n g t o h i s 
d e s i g n s . He was a l w a y s concerned w i t h 
where t h e sun r o s e and s e t and how he c o u l d 
use t h a t l i g h t t o i t s g r e a t e s t p o t e n t i a l . 
By e x p l o r i n g t h e dynamic q u a l i t i e s of 
n a t u r a l l i g h t , A a l t o was a b l e t o enhance 
the s p a c e s he c r e a t e d . 

Good d a y l i g h t i n g does 
l a r g e windows. I n 
c o r r e c t l y w i t h n a t u r a l 
must understand t h e 
s u n l i g h t and s k y l i g h t , 
s t r o n g d i r e c t l i g h t 
f o o t c a n d l e s ) and must 
v i s u a l t a s k s a r e done. 
g l a r e and must be c o n t r o l l e d t o e n s u r e 
p l e a s a n t and c o m f o r t a b l e environment. 

not s i m p l y imply 
o r d e r t o d e s i g n 

l i g h t , an a r c h i t e c t 
d i f f e r e n c e between 
S u n l i g h t i s a v e r y 
( 6 , 0 0 0 - 1 2 , 0 0 0 
be avoided where 
S u n 1 i ght produces 

a 

A d e s i g n which r e l i e s on s u n l i g h t i s only 
v a l u a b l e when t h e s o u r c e of t h e l i g h t i s a 
p o i n t such a s t h e sun or an i n c a n d e s c e n t 
lamp. The path of l i g h t must be d i r e c t t o 
t h e t a r g e t through c l e a r g l a z i n g . (See 
F i g u r e P)* T h i s concept p r o v i d e s good 
s o l a r h e a t i n g wherever a p p l i c a b l e . 
However, i t i s not t h e c a s e i n most 
commercial s p a c e s where d i r e c t l i g h t i n g 
h i t t i n g a book makes r e a d i n g much more 
d i f f i c u l t . ( 1 ) 

Figure P. 

S k y l i g h t , on t h e o t h e r hand, i s a low l e v e l 
l i g h t which o c c u r s when s u n l i g h t i s 
r e f l e c t e d and r e f r a c t e d by t h e atmosphere 
and t h e s u r r o u n d i n g environment- A d e s i g n 
which r e l i e s t o t a l l y on s k y l i g h t w i l l 
e x c l u d e a l l d i r e c t l i g h t from a space. 
T h i s i s accomplished by t h e use of north 
g l a s s . i S e e f i g u r e B). However, due t o 
t h e l a r g e amounts of energy l o s t through 
n o r t h g l a s s , i t becomes v e r y i m p r a c t i c a l t o 
use t h i s method. 

^ i z e of 

Figure 5, 
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The inadequacy o-f both of t h e s e s o l u t i o n s 
made i t n e c e s s a r y f o r a r c h i t e c t s t o respond 
i n another f a s h i o n . By e i t h e r r e f l e c t i n g or 
r e f r a c t i n g t h e d i r e c t r a y s of a p o i n t 
source, a d e s i g n e r can g a i n i n c r e a s e d 
i l l u m i n a t i o n i n a s p a c e without t h e e f f e c t s 
of h a r s h s u n l i g h t . (See F i g u r e C). Using 
t h i s method t h e same q u a l i t y of 
i l l l u m i n a t i o n can be o b t a i n e d , y e t t h e 
r e q u i r e d amount of g l a s s a r e a i s 90% l e s s 
than t h a t of n o r t h g l a s s . ( 2 ) D i r e c t 
s u n l i g h t admitted through r e l a t i v e l y s m a l l 
g l a z e d openings can be used e f f e c t i v e l y f o r 
i l l u m i n a t i o n i f d i f f u s e d by w h i t e 
r e f l e c t i v e or t r a n s l u c e n t m a t e r i a l s , w h i l e 
a t t h e same time c u t t i n g down on h e a t l o s s 
through t h e g l a s s and heat g a i n from d i r e c t 
summer sun. As a r e s u l t , a cloudy, 
o v e r c a s t sky p e r c e i v e d through a c l e r e s t o r y 
window w i l l p r o v i d e t h e same q u a l i t y and 
q u a n t i t y of l i g h t t o t h e r e c e i v e r a s does 
a b r i g h t sky through t h e same c l e r e s t o r y . 

T h i s l a s t concept i s t h e one which A a l t o 
r e l i e d h e a v i l y upon f o r s u p p l y i n g s u i t a b l e 
r e a d i n g l i g h t . A a l t o was e s p e c i a l l y 
s e n s i t i v e t o t h e n a t u r a l l i g h t i n F i n l a n d , 
which i n t h e w i n t e r i s a t a v e r y low a n g l e 
and remains f o r a s h o r t p e r i o d of time. I n 
the summer th e sun appears t o hover 
p e r p e n d i c u l a r t o t h e e a r t h ' s s u r f a c e f o r 
long p e r i o d s of time. I n s t e a d of i g n o r i n g 
the extreme c o n d i t i o n s of l i g h t which 
e x i s t e d , A a l t o responded t o t h i s problem by 
maximizing t h e f u l l p o t e n t i a l of t h i s 
l i g h t . I n order t o maximize t h e s u n ' s f u l l 
p o t e n t i a l , A a l t o developed l i g h t g i v i n g 
d e v i c e s , f o r example roof top l i g h t i n g , 
c l e r e s t o r i e s , s c r e e n e d windows and l i g h t 
scoops a s major d e s i g n e l e m e n t s - ( 3 ) 
A a l t o was a l w a ys v e r y c a r e f u l t o c o n s i d e r 
the human a c t i v i t i e s which he wanted t o 
i l l u m i n a t e . H i s p h i l o s o p h y was t o "put 
l i g h t where you want i t and need i t . " ( 4 ) 

A b u i l d i n g designed by A a l t o which c l e a r l y 
r e p r e s e n t s t h i s p h i l o s o p h y i s a P u b l i c 
L i b r a r y i n S e i n a j o k i , F i n l a n d . I n a 
l i b r a r y , d i r e c t s u n l i g h t i s unwanted 
because i t makes v i s u a l t a s k s d i f f i c u l t . 
Yet, i n order t o i l l u m i n a t e t h e s p a c e s 
e f f e c t i v e l y , south l i g h t must be used. I n 
response t o t h i s problem, A a l t o designed a 
l a r g e south window w i t h c l e a r g l a z i n g and 
h o r i z o n t a l , d i a g o n a l l o u v e r s on t h e 
e x t e r i o r of t h e g l a s s . The l o u v e r s a r e 
white on both s i d e s and have a 45 degree 
c u t - o f f a n g l e . Summer s u n l i g h t does not 
e n t e r the space d i r e c t l y , but r a t h e r i s 
r e f l e c t e d t w i c e by t h e p a r a l l e l l o u v e r s . 
Whereas, w i n t e r s u n l i g h t w i t h an a n g l e l e s s 
than 45 degrees i s a l l o w e d t o p e n n e t r a t e 
the space d i r e c t l y . i S e e F i g u r e I?). As a 
r e s u l t , t h i s l a r g e p i e c e of south g l a s s 
appears t o glow from t h e i n t e r i o r when t h e 
sun i s high i n t h e sky, t h e r e b y p r o v i d i n g a 
high l e v e l of e v e n l y d i s t r i b u t e d d a y l i g h t . 

F i g u r e C 

The m a j o r i t y of w i n t e r sun e n t e r i n g t h e 
s p a c e d i r e c t l y w i l l s t r i k e a l a r g e c u r v e d 
r e f l e c t i v e "sun scoop" and w i l l be 
r e f l e c t e d back toward t h e south w a l l . ( S e e 
F i g u r e £). T h i s c u r v e d s u r f a c e becomes 
v e r y b r i g h t and w i l l s e r v e a s t h e major 
s o u r c e of l i g h t f o r t h e s t a c k of books. 
The s t a c k s a r e p l a c e d p e r p e n d i c u l a r t o t h i s 
c u r v e d s u r f a c e , which a l l o w s an even 
d i s t r i b u t i o n of l i g h t upon a l l t h e books. 
T h i s c u r v e d "sun scoop" a l s o p r e v e n t s low 
a n g l e sun from s t r i k i n g t h e r e a d i n g 
s u r f a c e s or c i r c u l a t i o n desk d i r e c t l y , 

F i g u r e D, 
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where i t would be a d i s t r a c t i o n - T h i s "sun 
scoop" has taken on t h e same f u n c t i o n a s a 
human eyebrow and a c c o m p l i s h e s i t s t a s k 
q u i t e w e l l . ( 5 ) Because t h e m a j o r i t y of 
south l i g h t i s blocked by t h i s l a r g e 
eyebrow, A a l t o has p l a c e d a s m a l l n o r t h 
c l e r e s t o r y above t h e c i r c u l a t i o n desk t o 
supplement t h e l i g h t from t h e south window. 
The r e a d i n g room i n t h i s l i b r a r y i s sunken 
below t h e main l e v e l and i t r e c e i v e s l i g h t 
from both south and n o r t h g l a s s . By 
s i n k i n g t h e r e a d i n g room, t h e l i g h t s o u r c e s 
a r e f a r above t h e r e a d e r ' s f i e l d of view^ 
and a s a r e s u l t , g l a r e i s e l i m i n a t e d . 

I n r e g a r d s t o s u i t a b l e r e a d i n g l i g h t A a l t o 
commented: "The problem w i t h r e a d i n g a book 
i s more than a problem of t h e eye, a good 
r e a d i n g l i g h t p e r m i t s t h e use of many 
p o s i t i o n s of t h e human body and e v e r y 
s u i t a b l e r e l a t i o n s h i p of book t o eye." ( 6 ) 
S i n c e A a l t o was so concerned w i t h p r o v i d i n g 
s u i t a b l e r e a d i n g l i g h t , he was v e r y 
i n n o v a t i v e i n t e c h n o l o g i c a l f e a t u r e s f o r 
h i s b u i l d i n g s , whereas h i s c o n t e m p o r a r i e s 
simply s p e c i f i e d s t a n d a r d elements. The 
b i g g e s t of h i s t e c h n i c a l i n n o v a t i o n s i s t h e 
use of s k y l i g h t s i n h i s b u i 1 d i n g s . ( 7 ) By 
u s i n g s k y l i g h t s i n h i s d e s i g n s , A a l t o 
provided n a t u r a l l i g h t f o r t h e i n t e r i o r 
space, and a l s o c r e a t e d a p s y c h o l o g i c a l 
l i n k between i n s i d e and o u t s i d e . T h i s i s 
v e r y important i n F i n l a n d where t h e h a r s h 
w i n t e r s f o r c e people t o spend a g r e a t d e a l 
of time i n s i d e . A a l t o ' s t e c h n o l o g i c a l 
i n n o v a t i o n s , such a s t h e s k y l i g h t , 
encouraged t h e use of n a t u r a l l i g h t . T h i s 
was coming a t a time when many a r c h i t e c t s 
were r e l y i n g v e r y h e a v i l y on a r t i f i c i a l 
l i g h t i n g . He was c r i t i c i z e d a t t h e time 
f o r t r y i n g t o c o n t r o l n a t u r a l l i g h t because 
many a r c h i t e c t s f e l t i t was u n n e c e s s a r y 
because a r t i f i c i a l l i g h t was a v a i l a b l e . 
However, t h i s c r i t i c i s m and c h a l l e n g e of 
u s i n g n a t u r a l l i g h t i s what drove A a l t o t o 
e x p l o r e i t even f u r t h e r . 

One of t h e f i r s t b u i l d i n g s A a l t o designed 
which began e x p l o r i n g n a t u r a l l i g h t i s t h e 
V i i p u r i Municipal L i b r a r y ( 1 9 3 5 ) . He used 
c l e a r round s k y l i g h t s w i t h h o r i z o n t a l 
g l a z i n g . Each s k y l i g h t c o n t a i n s a s i n g l e 
o c u l u s a s t h e s o l e l i g h t s o r c e . D i r e c t 
s u n l i g h t p e n e t r a t i o n i s minimized by t h e 
c e i l i n g t h i c k n e s s which forms a deep w e l l 
between t h e g l a z i n g and t h e i n t e r i o r 
s p a c e . ( 8 ) The w e l l s a r e c o n i c a l i n shape 
and have a matte w h i t e p l a s t e r s u r f a c e . 
When s u n l i g h t e n t e r s t h i s w e l l i t w i l l 
s t r i k e t h e uppermost p o r t i o n and then w i l l 
be r e f l e c t e d many t i m e s b e f o r e e n t e r i n g t h e 
i n t e r i o r s p ace. The lower p o r t i o n of t h e 
w e l l appears e q u a l l y a s b r i g h t due t o t h e s e 
i n t e r r e f l e c t i o n s i n t h e w e l l . ( 9 ) (See 
F i g u r e F)m I n t h e V i i p u r i L i b r a r y , A a l t o 
had arranged t h e s e round s k y l i g h t s i n a 
g r i d which covered t h e e n t i r e c e i l i n g . I t 
v e r y e f f e c t i v e l y s u p p l i e d an even amount of 
l i g h t t o t h e e n t i r e space. 

F i g u r e £, 

A second b u i l d i n g where A a l t o used t h e s e 
same round s k y l i g h t s i s t h e L i b r a r y a t t h e 
Wolfsburg, Germany, C u l t u r a l C e n t e r . Once 
a g a i n he has made use of t h e s e s k y l i g h t s t o 
s u p p l y d i f f u s e d n a t u r a l l i g h t , but now has 
gone one s t e p f u r t h e r . Suspended above 
t h e s e s k y l i g h t s on t h e e x t e r i o r of t h e 
b u i l d i n g a r e a r t i f i c i a l l i g h t s . I n t h e long 
w i n t e r days, a r t i f i c i a l l i g h t e n t e r s the 
i n t e r i o r s p a c e e x a c t l y a s n a t u r a l l i g h t 
would. Consequently, t h e a r t i f i c i a l l i g h t 
b e g i n s t o t a k e on some of t h e q u a l i t i e s of 
n a t u r a l l i g h t . I t i s a t t e n t i o n t o s m a l l 
d e t a i l s l i k e t h e s e t h a t make A a l t o ' s 
i n t e r i o r s v e r y p l e a s a n t and s u i t a b l e f o r 
human a c t i v i t i e s . 
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A l v a r A a l t o i s r e s p o s i b l e -for c r e a t i n g 
success-ful examples o-f d a y l i g h t i n g i n 
a r c h i t e c t u r e - H i s works a r e s u c c e s s - f u l not 
because t h e l i g h t i n g i s o v e r l y d r a m a t i c , 
but r a t h e r because n a t u r a l l i g h t i s used t o 
i l l u m i n a t e a p a r t i c u l a r -function. T h i s 
-feature o-f h i s d e s i g n s makes e x p e r i e n c i n g 
h i s s p a c e s v e r y e n j o y a b l e . D a y l i g h t i n g i s 
not simply added t o h i s d e s i g n s , but r a t h e r 
every d e c i s i o n made r e - f l e c t s h i s i n t e r e s t 
i n u s i n g t h e n a t u r a l l i g h t t o t h e utmost. 
The use o-f t h i s l i g h t c a u s e s h i s i n t e r i o r s 
t o p o s s e s s a c o n s t a n t l y changing 
atmosphere, which i s a p s y c h o l o g i c a l a s s e t 
t o t h e people who use t h o s e s p a c e s . By 
responding t o t h e most b a s i c n a t u r a l 
element, l i g h t , A l v a r A a l t o was a b l e t o 
c r e a t e eloquent p i e c e s o-f a r c h i t e c t u r e . 
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VEBLEN, C O N S U M E R I S M , A N D 
RETAIL ARCHITECTURE 
by Rick Ta l ley 

In 1899, a book t i t l e d T h e T h e o r y O f T h e 
L e i s u r e C l a s s was w r i t t e n by economist 
T h o r s t e i n Veblen. The importance of 
Veblen's work was t h a t he t r i e d t o 
understand economics i n a s o c i o l o g i c a l 
mode. U n l i k e t h e economists who had 
preceded him, he based h i s c o n c e p t s on 
man's i r r a t i o n a l i t i e s i n s t e a d of man's 
r a t i o n a l i t i e s . One of h i s c h i e f 
d i s c o v e r i e s was t h a t "snobbery and s o c i a l 
p r e t e n s e p l a y not a p e r i p h e r a l but c e n t r a l 
and dominant r o l e i n shaping t h e l i f e of a 
s o c i a l l y democratic s o c i e t y . " ( 1 ) By 
examining h i s t o r i c a l s o c i a l c u l t u r e s , 
Veblen had concluded t h a t s o c i e t y e x i s t e d 
i n two d i f f e r e n t e v o l u t i o n a r y s t a g e s . The 
f i r s t s t a g e was t h a t of t h e p e a c e a b l e 
savage. T h i s phase was c h a r a c t e r i z e d by 
noncompetitive r e l a t i o n s h i p s between people 
and an unambitious manner of l i f e . I n 
response t o t h e i n s t i n c t of workmanship, 
work was done f o r work's s a k e more than f o r 
s u r v i v a l . I t was a c l a s s l e s s s o c i e t y . 

E v e n t u a l l y s o c i e t y e v o l v e d i n t o a s t a g e 
dominated by t h e p r e d a t o r y b a r b a r i a n . 
During t h i s phase, o c c u p a t i o n s and means of 
o b t a i n i n g a l i v e l i h o o d had developed. T h i s 
allowed f o r t h e c l a s s i f i c a t i o n of people 
based upon t h e type of work t h e y performed. 
T h i s s t a g e saw t h e appearance and r i s e of 
the l e i s u r e c l a s s . A c l a s s s t r u c t u r e 
developed i n which t h o s e people not 
d i r e c t l y i n v o l v e d w i t h t h e everyday t a s k of 
s u r v i v i n g were t h e s u p e r i o r c l a s s . As 
Veblen s t a t e s : "...manual l a b o r , i n d u s t r y , 
whatever has t o do d i r e c t l y w i t h t h e 
everyday work of g e t t i n g a l i v e l i h o o d i s 
the e x c l u s i v e o c c u p a t i o n of t h e i n f e r i o r 
c l a s s . " ( 2 ) 

T h i s l a t t e r phase of p r e d a t o r y b a r b a r i s m 
was f u r t h e r c a t e g o r i z e d i n t o t h r e e s t a g e s . 
F i r s t came t h e p r i m i t i v e - b a r b a r i a n s t a t e 
t h a t e x p r e s s e d i t s e l f a s a f e u d a l s o c i e t y 
dominated by w a r r i o r s and p r i e s t s . T h i s 
was f o l l o w e d by a q u a s i - p e a c e a b l e s t a g e 
d i s t i n g u i s h e d by t h e i n s t i t u t i o n of c h a t t e l 
s l a v e r y . Veblen i n c l u d e d women a s c h a t t e l 
s l a v e s . The f i n a l s t a g e i s t h e 
modern-peaceable b a r b a r i a n . V e b l e n i t e John 
Brooks g i v e s an u n s u r p a s s a b l e d e f i n i t i o n of 
t h e term when he s t a t e s : 

T h i s i s modern s o c i e t y , and i n 
p a r t i c u l a r , t h e U n i t e d S t a t e s 
d u r i n g V e b l e n ' s time. A l l of t h e 
c h a r a c t e r i s t i c s of t h e 
p r i m i t i v e - b a r b a r i a n s t a g e - i n 
p a r t i c u l a r , f e r o c i o u s 
c o m p e t i t i v e n e s s i n p u r s u i t of 
s t a t u s - a r e c a r r i e d over i n t o t h e 
modern-peaceable s t a g e . The 
d i f f e r e n c e i s t h a t c o m p e t i t i o n i n 
hunting and f i s h i n g has been 
mostly r e p l a c e d by c o m p e t i t i o n i n 
such f i e l d s a s s p o r t s , money 
m a n i p u l a t i o n , and p u b l i c d i s p l a y 
of a f f l u e n c e . On t h e o t h e r hand, 
p e a c e a b l e t r a i t s a l s o s u r v i v e and 
e x i s t a s a m i n o r i t y f o r c e . The 
outcome i s a s o c i e t y marked by 
c o n s t a n t t e n s i o n between t h e 
c o n f l i c t i n g f o r c e s of " p r e d a tory 
b a r b a r i s m " and "peaceable 
s a v a g e r y . " ( 3 ) 

A l l of t h e b a r b a r i a n p e r i o d s a r e marked by 
u n r e m i t t i n g e m u l a t i o n and antagonism 
between i n d i v i d u a l s , and a l s o by a c l a s s 
system i n which t h e top c l a s s d i s p l a y s 
" c l a n n i s h n e s s , m a s s i v e n e s s , f e r o c i t y , 
u n s c r u p u l o u s n e s s and f e r o c i t y of 
p u r p o s e . "(4) 

The way i n which one becomes a s s o c i a t e d 
w i t h t h e l e i s u r e c l a s s i s through t h e 
d i s p l a y of w e a l t h i n t h e form of 
consumption, waste, or l e i s u r e . D i s p l a y i s 
t h e key i n g r e d i e n t . Whatever i s done must 
be done c o n s p i c u o u s l y i n order t o r e a c h a s 
l a r g e an a u d i e n c e a s p o s s i b l e . Veblen's 
concept of " i n d u s t r i a l exemption" s t a t e s 
t h a t t h e s e i t e m s u s u a l l y i l l u s t r a t e t h e 
f a c t t h a t a person does not r e l y upon 
p h y s i c a l l a b o r f o r s u s t e n a n c e . 

Two o t h e r c o n c e p t s which a r e important t o 
Veblen's t h e o r i e s a r e p e c u n i a r y emulation 
and p e c u n i a r y decency. Veblen u s e s t h e 
term decency t o mean " c o n v e n t i o n a l l y proper 
and seemly." He i l l u s t r a t e s t h i s w i t h an 
example of journeyman p r i n t e r s who a c t 
"decent" when g e t t i n g drunk a t r e g u l a r 
i n t e r v a l s because i t i s a norm among t h e i r 
s o c i a l c l a s s . I t i s i n t h e f u l f i l l m e n t of 
p e c u n i a r y decency t h a t people r e s o r t t o 
c o n s p i c u o u s consumption and conspicuous 
waste. 
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P e c u n i a r y emulation means i m i t a t i n g and 
t r y i n g t o s u r p a s s a c o m p e t i t o r ' s d i s p l a y o-f 
wealth. Although s t r o n g e s t between 
a d j a c e n t c l a s s e s , t h e f o r c e s of emulation 
extend through t h e e n t i r e s o c i a l s t r a t a . 

The l e i s u r e c l a s s s t a n d s a t t h e 
head of t h e s o c i a l s t r u c t u r e i n 
p o i n t of r e p u t a b i 1 i t y ; and i t s 
manner of l i f e and i t s s t a n d a r d s 
of worth t h e r e f o r e a f f o r d t h e norm 
of r e p u t a b i l i t y f o r t h e community. 
The observance of t h e s e s t a n d a r d s , 
i n some degree of approximation, 
becomes incumbent upon a l l c l a s s e s 
lower i n t h e s c a l e . I n modern 
c i v i l i z e d communities t h e l i n e s of 
demarcation between s o c i a l c l a s s e s 
have grown vague and t r a n s i e n t , 
and wherever t h i s happens t h e norm 
of r e p u t a b i l i t y imposed by t h e 
upper c l a s s extends i t s c o e r c i v e 
i n f l u e n c e w i t h but t h e s l i g h t e s t 
h i n d r a n c e down through t h e s o c i a l 
s t r u c t u r e t o t h e l o w e s t s t r a t a -
The r e s u l t i s t h a t t h e members of 
each s t r a t u m a c c e p t a s t h e i r i d e a l 
of decency t h e scheme of l i f e i n 
vogue i n t h e next h i g h e r s t r a t u m , 
and bend t h e i r e n e r g i e s t o l i v e up 
t o t h a t i d e a l . On p a i n of 
f o r f e i t i n g t h e i r good name and 
s e l f - r e s p e c t i n c a s e of f a i l u r e , 
they must conform t o t h e a c c e p t e d 
code, a t l e a s t i n a p p e a r a n c e . ( 5 ) 

The c h i e f t r a i t of t h e p r e d a t o r y b a r b a r i a n 
i s h i s i n v i d i o u s n e s s . Veblen d e f i n e s t h i s 
a s a c o n s t a n t comparing of o n e s e l f t o 
o t h e r s and, i n t h e end, f i n d i n g y o u r s e l f t o 
be of a s u p e r i o r s t a t u s . 

During t h e i n d u s t r i a l expansion of t h e 
1920's, we f i n d t h e c o n c e p t s of l e i s u r e 
c l a s s e n l a r g e d t o c r e a t e a l e i s u r e mass. 
The a d v e r t i s i n g i n d u s t r y of t h i s e r a was 
responding t o t h e needs p r e d i c a t e d by t h e 
advent of mass p r o d u c t i o n . The c a p t a i n s of 
i n d u s t r y had a c h i e v e d t h e c a p a b i l i t y of 
producing i n mass. I n o r d e r t o s u s t a i n 
f u l l p r o d u c t i o n c a p a c i t i e s t h e y now had t o 
c onvince t h e p u b l i c t o consume i n mass. 

Consumerism, t h e mass 
p a r t i c i p a t i o n i n t h e v a l u e s of t h e 
mass i n d u s t r i a l market, t h u s 
emerged i n t h e 1920's a s an 
a g g r e s s i v e d e v i c e of c o r p o r a t e 
s u r v i v a l . ( 6 ) 

The c r e a t i o n of f a n c i e d wants was 
c r u c i a l t o t h e modern a d v e r t i s e r . 
The t r a n s c e n d e n c e of t r a d i t i o n a l 
consumer markets and buying h a b i t s 
r e q u i r e d people t o buy, not t o 

s a t i s f y t h e i r own fundamental 
needs, but r a t h e r t o s a t i s f y t h e 
r e a l h i s t o r i c needs of 
c a p i t a l i s t i c , p r o d u c t i v e 
machinery. ( 7 ) 

A d v e r t i s e r s looked f o r ways t o c r e a t e 
f a n c i e d wants, and one of t h e i r avenues was 
t h e want based on s o c i a l m o b i l i t y . In 
1911, adman Walter D i l l S c o t t s t a t e d t h a t 
"the goods o f f e r e d a s a means of g a i n i n g 
s o c i a l p r e s t i g e make t h e i r a p p e a l s t o one 
of t h e most profound of human 
i n s t i n c t s . " ( 8 ) 

The a d v e r t i s i n g i n d u s t r y , whether aware of 
Veblen or not, u t i l i z e h i s c o n c e p t s i n 
t h e i r m e rchandising s t r a t e g y . P e c u n i a r y 
decency, p e c u n i a r y emulation, and 
i n d u s t r i a l exemption a r e a l l u t i l i z e d i n 
o r der t o s e l l goods. 

One b u s i n e s s t h e o r i s t contended 
t h a t freedom and e q u a l i t y c o u l d be 
t r a n s l a t e d i n t o t h e a b i l i t y of 
each person t o emulate or a s p i r e 
t o emulate t h e t a s t e s of t h e upper 
c l a s s e s , "and what c o u l d be a 
b e t t e r method of doing t h i s than 
by consumption." The " f a s h i o n 
c y c l e , " he contended, was an 
e x p r e s s i o n of t h e t a s t e s and 
v a l u e s of t h e wealthy, y e t through 
t h e mass p r o d u c t i o n of l o w - p r i c e d 
goods which i m i t a t e d " h i g h - p r i c e d 
merchandise," u p p e r — c l a s s might be 
i n t e r n a l i z e d w i t h i n t h e c u l t u r e of 
t h e poor. "Reproduction of 
h i g h - p r i c e d goods i n t o 
l o w e r — p r i c e d goods makes i t 
p o s s i l b e f o r people of lower 
incomes t o p a r t i c i p a t e i n t h e 
f a s h i o n c y c l e . " ( 9 ) 

The above quote shows how l i t e r a l l y t h e 
concept of p e c u n i a r y emulation was 
a c c e p t e d . P e c u n i a r y decency, on t h e other 
hand, became transformed t o f i t t h e new 
need. The a d v e r t i s e r s c r e a t e d a s t a n d a r d 
i d e a l consumer which became t h e new measure 
of decency a g a i n s t which t h e American 
p u b l i c c o u l d gauge i t s e l f . The handy t h i n g 
about t h i s s t a n d a r d i d e a l consumer was t h a t 
he c o u l d be upgraded whenever t h e average 
American got too c l o s e . I n d u s t r i a l 
exemption was not o n l y a p p l i e d e x a c t l y a s 
Veblen had s t a t e d , but a l s o i t was 
something f o r a d v e r t i s e r s t o heed. 

Paul Nystrom, w r i t i n g on t h e 
economics of f a s h i o n , s t a t e d t h a t 
" a s w e a l t h or s o c i a l s t a t u s were 
t h e b a s i c s e l l i n g p o i n t s of most 
garments, t h e s t y l e s s h o u l d go a s 
f a r a s p o s s i b l e i n p r o v i n g t h a t 
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the owner does not have t o work 
fo r a l i v i n g . " What T h o r s t e i n 
Veblen has t h e o r i z e d a s t h e 
conspicuous consumption h a b i t s of 
the l e i s u r e c l a s s were now 
propagated a s a democratic i d e a l 
w i t h i n mass a d v e r t i s i n g - ( 1 0 ) 

We s e e Veblen's l e i s u r e c l a s s t ransformed 
i n t o something t h a t can be ob t a i n e d by a l l . 
The combination of abundant wages, 
q u a n t i t i e s of consumable goods, t h e 
a d v e r t i s e r ' s impetus, and t h e 
p r e d i s p o s i t i o n toward l e i s u r e c l a s s 
emulation produces a s o c i e t y t h a t l o c a t e s 
i t s "needs and f r u s t r a t i o n s i n terms of t h e 
consumption of goods r a t h e r than t h e 
q u a l i t y and content of t h e i r l i f e s - " ( l l ) 
What cannot be o v e r s t a t e d i s t h e 
p r e d i s p o s i t i o n toward l e i s u r e c l a s s 
emulation. While i t i s e a s y t o view t h e 
a d v e r t i s e r s a s e v i l m a n i p u l a t o r s , t h e i r 
easy s u c c e s s , w h i l e not a b s o l v i n g them of 
a l l c r i m e s , i s t h e i r v i n d i c a t i o n - I t 
r e v e a l s much about t h e g e n e r a l p u b l i c and 
i s v i v i d proof of Veblen's t h e o r i e s . 

With t h e s t a g e now s e t , we can f o l l o w t h e 
e v o l u t i o n of t h e s t o r e t y p e whose v e r y 
e x i s t e n c e f u l f i l l s t h e f i n a l l i n k between 
manufacturer and consumer. Our examination 
w i l l s t a r t i n t h e 1940's. Although t h e 
auto i n d u s t r y had begun i t s expansion i n 
the 1920's, i t wasn't u n t i l t h e 1940's t h a t 
we can s e e a r e t a i l a r c h i t e c t u r a l r e s p o n s e 
to t h i s . The d e p r e s s i o n of t h e 1930's 
slowed t h i n g s g r e a t l y and i t wasn't u n t i l 
the f i r s t r e l e a s e of b u i l d i n g m a t e r i a l s 
from wartime c o n t r o l s i n 1944 t h a t t h i n g s 
s t a r t e d t o change. The automobile had 
a l r e a d y s t a r t e d t o have d e c e n t r a l i z i n g 
e f f e c t on American c i t i e s . The s m a l l town 
main s t r e e t had begun t o l o s e b u s i n e s s t o 
the l a r g e r c i t i e s . 

The automobile i s both o r i g i n a t o r and 
c o n t i n u i n g e s c a l a t o r of t h e c o n s u m e r i s t 
cause. The pr o d u c t i o n l i n e was o r i g i n a l l y 
invented f o r t h e c a r , and f o r most people 
automobile ownership brought f u l f i l l m e n t of 
the American Dream. The c a r provided 
per s o n a l m o b i l i t y which s h o r t e n e d t r a v e l 
time over long d i s t a n c e s and promoted t h e 
urban exodus. P r i v a t e home ownership i n 
su b u r b i a was ai d e d by t h e auto and 
r e l e n t l e s s l y p o r t r a y e d a s t h e norm by t h e 
a d v e r t i s i n g i n d u s t r y . The s t a n d a r d i d e a l 
consumer, f e a t u r e d a s t h e main c h a r a c t e r i n 
a l l of t h e network s i t c o m s , was u s u a l l y 
j u s t high enough i n p e c u n i a r y s t r e n g t h t o 
be above t h e average viewer but c l o s e 
enough t o be w i t h i n range of p e c u n i a r y 
emulation. 

The growth of t h e suburbs i n t h e 1950's 
was q u i n t e s s e n t i a l l y a con s u m e r i s t 
movement. During t h i s time p e r i o d , 
consumerism was even p o r t r a y e d a s p a t r i o t i c 
a s i l l u s t r a t e d by P r e s i d e n t Eisenhower's 
s l o g a n "You Auto Buy Now."(12) 

The s t o r e t y p e t h a t o r g i n a t e d a s a response 
t o t h e automobile i s t h e suburban shopping 
m a l l . These r e t a i l camps f o l l o w e d o r, i n 
some c a s e s , preceded t h e p o p u l a t i o n s h i f t 
t o t h e suburbs. The c e n t e r s surround 
t h e m s e l v e s w i t h oceans of p a r k i n g l o t s t o 
accommodate t h e c a r s . 

O r i g i n a l l y r e c t i l i n e a r and exposed t o t h e 
elements, t h e m a l l s have undergone a s e r i e s 
of t r a n s f o r m a t i o n s t h a t were p r i m a r i l y 
aimed a t i n c r e a s i n g t h e p r o f i t a b i l i t y of 
the merchants, t h e r e b y i n c r e a s i n g t h e r e n t 
which t h e developer c o u l d charge t h e 
t e n a n t s . By t h e m i d - s i x t i e s t h e m a l l s were 
being e n c l o s e d . While p r o t e c t i n g t h e mall 
u s e r from extremes i n c l i m a t e , i t a l s o 
d i s t o r t e d t h e consumer's time s e n s e , thus 
encouraging him t o remain longer and t o 
consume more. By t h e m i d - s e v e n t i e s , t h e 
m a l l s changed from r e c t i l i n e a r t o 
or t h o g o n a l . The r e a s o n i n g behind t h i s was 
t h a t a s t h e consumer saw more goods, he 
purchased more goods. As o l d e r m a l l s a r e 
now becoming updated and modernized, we see 
the c r e a t i o n of psuedo-orthogonal m a l l s . 
O r i g i n a l a x i a l s t r a i g h t - s h o t m a l l s a r e now 
being updated t o correspond w i t h t h e 
c u r r e n t marketing thought by r e c o n f i g u r i n g 
e x i s t i n g s t o r e f r o n t f a c a d e s and p l a c i n g 
s p e c i a l t y shops i n t h e middle of t h e 
a i s l e s . The r e s u l t i s t h a t t h e consumer 
must weave and dodge around t h e o b s t a c l e s 
p l a c e d i n h i s path t h e r e b y exposing a 
l a r g e r amount of consumable goods t o h i s 
view. 

A q u e s t i o n a r i s e s . I s t h e consumer r e a l l y 
t h a t simpleminded? Do people buy t h i n g s 
j u s t because they s e e them? Are people 
c o e r c e d i n t o t h i s or a r e they j u s t w a i t i n g 
f o r t h e o p p o r t u n i t y ? When Veblen d e f i n e s 
p e c u n i a r y decency he s t a t e s : 

. . . w h i l e t h e r e g u l a t i n g norm of 
consumption i s i n t h e l a r g e p a r t 
th e r equirement of conspicuous 
waste, i t must not be understood 
t h a t t h e motive on which t h e 
consumer a c t s i n any g i v e n c a s e i s 
t h i s p r i n c i p l e i n i t s b a l d , 
u n s o p h i s t i c a t e d form. O r d i n a r i l y 
h i s motive i s a wish t o conform t o 
the e s t a b l i s h m e n t . ( 1 3 ) 
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P e c u n i a r y decency, however, becomes 
modified by p e c u n i a r y emulation. 

...as f a s t a s a person makes new 
a c q u i s i t i o n s and becomes 
accustomed t o t h e r e s u l t i n g new 
s t a n d a r d of wealth, t h e new 
s t a n d a r d f o r t h w i t h c e a s e s t o 
a f f o r d a p p r e c i a b l y g r e a t e r 
s a t i s f a c t i o n than t h e eairlier 
s t a n d a r d d i d - The tendency i n any 
c a s e i s c o n s t a n t l y t o make t h e 
p r e s e n t p e c u n i a r y s t a n d a r d t h e 
p o i n t of d e p a r t u r e f o r a f r e s h 
i n c r e a s e i n w e a l t h - ( 1 4 ) 

I f t h e s e d e f i n i t i o n s a r e a p p l i e d t o t h e 
r i d d l e of p i n b a l l consumption, we can s e e 
t h a t t h e new form gave people a new e x c u s e 
to buy- I t gave t h e consuming p u b l i c a 
po i n t of d e p a r t u r e f o r a f r e s h i n c r e a s e i n 
wealth without d i s p l a y i n g t h e i r c o n s p i c u o u s 
consumption i n i t s b a l d , u n s o p h i s t i c a t e d 
form- The American consumer becomes a 
w i l l i n g v i c t i m -

Even i f t h e head of t h e household i s too 
busy a c t u a l l y e a r n i n g a l i v i n g t o be a mall 
p a r t i c i p a n t , 

...decency s t i l l r e q u i r e s t h e w i f e 
t o consume some goods 
c o n s p i c u o u s l y f o r t h e r e p u t a b i l i t y 
of t h e household and i t s head. So 
t h a t , t h e w i f e , who was a t t h e 
o u t s e t t h e drudge and c h a t t e l of 
th e man, both i n f a c t and i n 
t h e o r y ( t h e producer* of goods f o r 
him t o consume), has become t h e 
ceremonial consumer of goods which 
he produces.(15) 

The m u l t i - l e v e l c e n t r a l c o u r t s of m a l l s 
t h a t a r e common today p r o v i d e a v a s t s t a g e 
from which t o view and t o be viewed. The 
placement of f o u n t a i n s i n c e n t r a l a r e a s 
d e n i e s t h e consumer any p l a c e t o s i t and 
r e s t . The s t a i r s and ramps c o n s t a n t l y 
encourage movement up and down. The m a l l s 
a r e c o n s t a n t l y f i l l e d w i t h people a l w a y s on 
the move, always s e a r c h i n g w i t h no 
p a r t i c u l a r p l a c e t o go, and c o n s t a n t l y 
moving with no p r o d u c t i v e r e s u l t . As 
T h o r s t e i n would s a y : " i t does not d i r e c t l y 
s e r v e t o enhance human l i f e on t h e whole -
i t does not f u r t h e r t h e l i f e p r o c e s s i f 
taken i m p e r s o n a l l y . ( 1 6 ) T h i s i s Veblen's 
d e f i n i t i o n of c o n s p i c u o u s waste. The m a l l s 
become t h e epitome of c o n s p i c u o u s 
consumption, conspicuous l e i s u r e and 
conspicuous waste. Shopping m a l l s then 
become g i a n t e x h i b i t i o n i s t p a r l o r s - a 
chance t o s e e and be seen by o t h e r s , t o 
become conspicuous heroes- Consumers t h u s 
s e t t hemselves i n a p o s i t i o n t o become 
v i c t i m i z e d by t h e shop owners t h a t l i n e t h e 

s t a g e . In a l l o w i n g t h e m s e l v e s t o become 
v i c t i m i z e d , t h e y a g a i n become heroes i n 
terms of p e c u n i a r y emulation and p e c u n i a r y 
decency. 

In t h e D e t r o i t a r e a l a t e l y , we s e e a 
r e c u r r e n c e of s t r i p commercial development. 
Why? With t h e abundance of t h e dens of 
c o n s p i c u o u s consumption and conspicuous 
l e i s u r e i n t h e form of m a l l s , why a r e t h e s e 
a r e a s now becoming prominent? 

--.when... i t becomes n e c e s s a r y t o 
r e a c h a wider human environment, 
consumption b e g i n s t o hold sway 
over l e i s u r e a s an o r d i n a r y means 
of decency. The means of 
communication and m o b i l i t y of t h e 
p o p u l a t i o n now expose t h e 
i n d i v i d u a l t o t h e o b s e r v a t i o n of 
many p e r s o n s who have no o t h e r 
meams of j u d g i n g h i s r e p u t a b i l i t y 
than t h e d i s p l a y of goods.(17) 

Now t h a t t h e m a l l s a r e f r e q u e n t e d by almost 
everyone from post-pubescent New Wave 
punks t o mobile i n n e r - c i t y d w e l l e r s t o 
wealthy s u b u r b a n i t e s , t h e y l o s e t h e i r 
e x c l u s i v i t y . Those who can, f i n d i t more 
e f f e c t i v e t o f l a u n t pure consumption a s 
opposed t o consumption d i l u t e d w i t h 
l e i s u r e . T h i s l i n e of l o g i c e x p l a i n s t h e 
p o p u l a r a i t y of t h e commercial s t r i p 
complex. Remote from any form of p u b l i c 
t r a n s p o r t a t i o n , one must have a p r i v a t e 
v e h i c l e i n which t o a r r i v e . 

The p a r k i n g l o t i s an a r e n a f o r 
automobiles, and one's c h a r i o t i s one's 
e n t r y c a r d . The e n t r a n t becomes 
immediately a s s o c i a t e d w i t h and judged on 
t h e b a s i s of h i s automobile. And, by 
h i t t i n g a l l t h e shops on t h e s t r i p i t i s 
p o s s i b l e t o f l a u n t w ealth much f a s t e r than 
through s i m p l e l e i s u r e i n a m a l l . 

Automobiles f i r s t d e c e n t r a l i z e d t h e m a l l s 
from t h e c i t y , and now t h e y a r e a c t u a l l y 
b r e a k i n g a p a r t t h e m a l l s t h e m s e l v e s . T h i s 
becomes a f u n c t i o n not o n l y of m o b i l i t y , 
but a l s o a f u n c t i o n of t h e quest f o r 
s t a t u s , i n v i d i o u s n e s s and p u b l i c d i s p l a y . 
As w i t h t h e mall s t o r e f r o n t s , t h e s t r i p 
shops a l l seek t o be t h e most conspicuous 
by d i s p l a y i n g a l l manner of grotesque and 
p e r v e r s e s k y l i n e bumps and s u r f a c e 
mutations. As c l o t h e s a r e t o people, so 
a r e s t o r e f r o n t s t o b u i l d i n g s . 
T h u s . . . " d r e s s , a s an e x p r e s s i o n of the 
p e c u n i a r y c u l t u r e . - . i s t h e r u l e of t h e 
c o n s p i c u o u s use of goods..."(18) 
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The g r e a t e s t f o r m a t i v e i n f l u e n c e on r e t a i l 
a r c h i t e c t u r e has been man's d e s i r e f o r 
p e c u n i a r y emulation. I t i s t h i s d e s i r e f o r 
p e c u n i a r y emulation and s o c i a l m o b i l i t y 
t h a t a llowed t he automobile t o have such a 
d e c e n t r a l i z i n g e f f e c t upon our way of l i f e . 
The automobile ushered i n t h e age of 
consumerism. Hand-in-hand-in-hand, t h e 
autombile, consumerism, and p e c u n i a r y 
emulation have brought f o r t h urban sprawl 
and suburban s p r a w l . They have g i v e n us 
the suburban mall and t h e v e h i c u l a r l y 
o r i e n t e d s t r i p development. These f a c t o r s 
a r e t h e c o n t r o l l i n g f o r c e s i n t h e 
a t t r a c t i o n of r e t a i l a r c h i t e c t u r e . We must 
be aware of them and t h e i r i n f l u e n c e i f we 
a r e t o c o n t r o l them. 
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N E W W A V E BARS -
A N EVOLVING ARCHITECTURE 
by John E. Dancer 

Our s o c i e t y moves so f a s t t h a t i t has 
become i m p o s s i b l e t o d i s c e r n any t r u t h t o 
l i f e . We a r e a d d i c t e d t o s e n s o r y 
information; we grew up w i t h t e l e v i s i o n ; 
t h e r e i s always something on. The f a s t 
pace has l e d t o a l o s s of i n d i v i d u a l i s m . 
Numbers a r e e a s i e r t o keep t r a c k of than 
l e t t e r s - T h i s , combined with the d r i v e f o r 
s u c c e s s , the d e s i r e f o r upward m o b i l i t y and 
the t o l l taken by fame, has b l u r r e d t h e 
d i s t i n c t i o n between heroes and v i c t i m s . 
S o c i e t y has begun t o q u e s t i o n i t s own 
v a l u e s . 

For many people , b a r s a r e an important 
p a r t of l i f e . They a r e one of t h e few 
p l a c e s where the common man i s a 
p a r t i c i p a n t r a t h e r than a s p e c t a t o r . Much 
of the o r d i n a r y person's l i f e i s d i c t a t e d 
t o him: when, where and how t o work; when 
to e a t ; when t o r e s t ; when t o p l a y . For 
r e l a x a t i o n , he may attend s p o r t s e v e n t s or 
watch t e l e v i s i o n , but even here he i s not a 
p a r t i c i p a n t i n the u n f o l d i n g drama. He 
remains always j u s t an onlooker. I n a bar, 
however, a s soon a s a person p u r c h a s e s a 
d r i n k he becomes an a c t o r , an i n t e g r a l and 
i n v o l v e d p a r t of the scene. 

meaning and was no longer f i g h t i n g f o r 
anything- I t had become o v e r l y 
s o p h i s t i c a t e d and e x p e n s i v e . I t had, i n 
f a c t , become e v e r y t h i n g t h a t i t s e t out t o 
defy. 

The Punk movement i n England was composed 
of t h e young trapped working c l a s s who saw 
no means f o r upward m o b i l i t y . They became 
f r u s t r a t e d , a n g r y , bored and m o t i o n l e s s i n a 
changing s o c i e t y . The v i c t i m i z e d sought the 
a t t e n t i o n of s o c i e t y by d r e s s i n g i n b l a c k 
l e a t h e r , s p i k e s and c h a i n s , by p i e r c i n g 
t h e i r noses and by s h a v i n g t h e i r heads. 
T h i s became t h e i r symbol of having s u r v i v e d 
punishment and abuse. The e x p r e s s i o n s they 
wore were l i f e l e s s , t h e i r f a c e s l i k e masks. 
They became amotivated and a s e x u a l . The 
music was loud, obnoxious and t h r e a t e n i n g , 
t h e performers grotesque. 

T h i s a t t i t u d e t h a t the o n l y t h i n g s t h a t a r e 
worthwhile i n s o c i e t y a r e t hose a r t i f a c t s 
or o b j e c t s which symbolize t h e a b i l i t y t o 
w i t h s t a n d punishment and t o s u r v i v e w i l l be 
c h a r a c t e r i z e d and d e f i n e d i n t h i s a r t i c l e 
a s t h e s u r v i v a l a e s t h e t i c . 

IS 
I t i s here a l s o t h a t people who a r e most 
a f f e c t e d by s o c i e t y ' s l o s s of i n d i v i d u a l i s m 
and v a l u e s can be found- B a r s have 
a t t r a c t e d s o c i o l o g i s t s s i n c e the 1930's a s 
an i n d i c a t o r not o n l y of e x i s t i n g behavior, 
but a l s o of f u t u r e b e h a v i o r . However, 
a r c h i t e c t s have f a i l e d t o r e c o g n i z e the 
importance of b a r s . T h i s a r t i c l e l o o k s a t 
the a r c h i t e c t u r e of one p a r t i c u l a r type of 
bar, the s o - c a l l e d New Wave bar. I t l o o k s 
at the New Wave bar on the premise t h a t i t 
i s p r i m a r i l y frequented by t h e young and 
a s p i r i n g , those who most f e e l t h e g r i p of 
s o c i e t y . What connection i s t h e r e between 
the changing a t t i t u d e s of our c u l t u r e and 
the a r c h i t e c t u r e of New Wave b a r s ? What 
can be l e a r n e d , and how can t h i s be 
i n c o r p o r a t e d i n t o t h e a r c h i t e c t u r e we 
c r e a t e ? 

America's New Wave d i d not envoive the 
young, disadvantaged working c l a s s a s a 
whole, a s i t had i n England, s i n c e t h e 
b l a c k and h i s p a n i c groups, which comprise a 
s i g n i f i c a n t p o r t i o n of the working c l a s s i n 
the United S t a t e s , were not e s s e n t i a l l y 
i n v o l v e d i n t h e movement. America's New 
Wave became more of a s t y l i s t i c r e v o l u t i o n , 
r e p r e s e n t i n g a r e v o l t a g a i n s t f a d s and 
f a s h i o n s t h a t America l o v e s one minute and 
d i s c a r d s t h e next. America's New Wave 
rec o g n i z e d t h e p a s t by a s s i m i l a t i n g b i t s 
and p i e c e s of p a s t f a s h i o n i n order t o be 
o b v i o u s l y p r e t e n t i o u s . The 1960's long 
h a i r , j e a n s and w o r k s h i r t were a r e b e l l i o n 
a g a i n s t t h e e s t a b l i s h m e n t . The 
e s t a b l i s h m e n t was r e p r e s e n t e d a t t h a t time 
by those who wore s h o r t h a i r , s u i t s and 

n 

The term neti m a v e was coined by F r a n c o i s 
Giroud i n L ' E x p r e s s i n 1958 a s a "new 
youthful s p i r i t i n French f i l m . " S i n c e 
then i t has been a p p l i e d t o any c u l t u r a l 
phenomenon t h a t we see a s new or 
r e b e l l i o u s . In 1976, a r e b e l l i o n a g a i n s t 
rock and r o l l music s t a r t e d i n London and 
New York C i t y . Rock and r o l l had l o s t i t s 
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t i e s . However, t h e long h a i r , J e a n s and 
w o r k s h i r t became j u s t a s much of a costume 
a s a s u i t and t i e . New Wave r e c o g n i z e d t h e 
costume, so i t became o b v i o u s l y " d r e s s e d 
up" t o t h e p o i n t of p r e t e n t i o u s n e s s . 
America's New Wave music was s i m p l e , 
upbeat, and r e c a l l e d rhythms of p a s t rock 
and r o l l . I t had n o n s e n s i c a l l y r i c s which 
questioned America's v a l u e s . 

T h i s o v e r t l y p r e t e n t i o u s look which 
c e l e b r a t e s p o l y e s t e r and t h e p r e v i o u s l y 
d i c a r d e d second r a t e f a d s w i l l be 
c h a r a c t e r i z e d and d e f i n e d h e r e a s t h e 
p r e t e n t i o u s a e s t h e t i c . 

d i s t i n c t i o n between good f u r n i s h i n g s and 
bad. The message was one of s u r v i v a l , i n 
s p i t e of h a v i n g been d i s c a r d e d by s o c i e t y . 
B o o k i e s e x i s t e d o n l y t o be r e p l a c e d i n 1984 
by t h e Pink P e l i c a n , a gay b a r . 

New Wave was a b e g i n n i n g , not an end, and 
many changes have tak e n p l a c e between 1978 
and 1984. New Wave i s now almost 
a c c e p t a b l e . L a r g e department s t o r e s have 
New Wave s e c t i o n s which they c a l l t h e F a s t 
Lane, or something s i m i l a r . Here you can 
buy your Punk r i p p e d sweat s h i r t w i t h a 
Bauhaus emblem on t h e f r o n t f o r 440.00. 
I t ' s t h e new " i n " f a s h i o n ! 

For obvious r e a s o n s , t h e s u r v i v a l a e s t h e t i c 
d i d not s t a y i n England, nor d i d t h e 
p r e t e n t i o u s a e s t h e t i c remain s o l e l y i n 
America. What was f e l t by t h e young working 
c l a s s i n England was s i m i l a r l y f e l t i n t h e 
i n d u s t r i a l i z e d a r e a s of t h e U n i t e d S t a t e s , 
p a r t i c u l a r l y a s t h e unemployment r a t e 
continued t o s o a r . Thus, t h e U n i t e d S t a t e s 
New Wave a l s o adopted t h e u s e of l e a t h e r , 
s p i k e s and c h a i n s a s symbols of s u r v i v a l . 

D e t r o i t ' s E a r l y Punk B a r s 
and t h e 

S u r v i v a l A e s t h e t i c 

In 1978, B o o k i e s Club 870 was t h e p l a c e 
where t h e Punk r o c k e r s hung out. I n s i d e 
e x i s t e d a s o c i e t y w i t h no r u l e s and no 
p r e t e n s e of n i c e t y or n o b i l i t y . There was 
nothing an i n d i v i d u a l c o u l d do t o be 
n o t i c e d ; i f he wanted t o dance, he danced 
by h i m s e l f . There was no d i s t i n c t i o n 
between t h e s e x e s , not even between male 
and female r e s t r o o m s . The a r c h i t e c t u r e 
s i m i l a r l y d i s p l a y e d t h i s a t t i t u d e . B o o k i e s 
was l o c a t e d i n a d i s t r e s s e d a r e a i n t h e 
midst of v a c a n t b u i l d i n g s , and from t h e 
o u t s i d e appeared t o be a v a c a n t b u i l d i n g 
with no s i g n or l i g h t s . There was no 
e v i d e n c e of l i f e i n t h e a r e a , and t h e o n l y 
h i n t t h a t a p o t e n t i a l customer had was some 
g r a f f i t i on t h e s i d e of t h e b u i l d i n g which 
read, "Bookies s u c k s — go t o Nunzio's." 

The bar was c i r c a 1940 unr 
However, t h o s e who f r 
e s t a b l i s h m e n t took no t i i 
r e c o g n i z e or a p p r e c i a t e i t s 
The f l o o r was b l a c k and whiti 
d i f f e r e n t i a t i o n made f o r thi 
The dance f l o o r was s i m p l y 
t a b l e s . The few t a b l e s t h a t 
no c l o t h s , were f o u r leggei 
deeply gouged wood. The 

t o r e d a r t deco. 
equented t h e 

> t o n o t i c e , 
a r c h i t e c t u r e . 
v i n y l w i t h no 
dance f 1 o o r . 

an a r e a w i t h no 
d i d e x i s t had 

d and made of 
c l u b ge&ade no 

D e t r o i t ' s Recent New Wave B a r s 
and t h e 

P r e t e n t i o u s A e s t h e t i c 

The ambiance of Todd's Bar i s f a r from t h e 
r u l e - f r e e s o c i e t y atmosphere conveyed by 
B o o k i e s . The New Wave dance has become 
s t a n d a r d i z e d , a s h a s t h e look. Both c a l l 
f o r t h e u s e of t i m e l e s s f a s h i o n s t y l e s . The 
a r c h i t e c t u r e of Todd's s i m i l a r l y f u s e s 
t o g e t h e r once n e g l e c t e d a r t i f a c t s t o c r e a t e 
a a g e l e s s p r e s e n t t e n s e . The bar a t Todd's 
i s a l s o a r t deco s t y l e , but i t i s not used 
h e r e t o p o r t r a y abuse. I t i s , i n s t e a d , 
r e c a l l i n g an a r c h i t e c t u r a l s t y l e t h a t has 
been d i s c a r d e d . The i n t e r i o r a r c h i t e c t u r e 
does not s t o p a t 1940. The r e d v i n y l bar 
s t o o l s , b l a c k and w h i t e t a b l e s and c h a i r s 
a r e from t h e 1950's, t h e shag c a r p e t from 
t h e 1960's, and t h e d i s c o dance f l o o r from 
t h e 1970's. New Wave a r c h i t e c t u r e 
a s s i m i l a t e s and s y n t h e s i z e s i n t o t h e new 
a l l of t h e second r a t e m a t e r i a l s which 
scMiiety. has been taught t o d e s p i s e or has 
d i s c a r d e d because of f a s h i o n d i c t a t e s . T h i s 
i s a c l e a r example of t h e p r e t e n t i o u s 
a e s t h e t i c . 
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The New Wave B a r s of Hamtramck 

Hamtramck, a P o l i s h b l u e c o l l a r community 
i n s i d e of t h e C i t y of D e t r o i t , has l a r g e l y 
been t h e v i c t i m of t h e auto i n d u s t r y ' s 
planned o b s o l e s c e n c e . I t i s h e r e t h a t t h e 
most i n t e r e s t i n g New Wave b a r s can be 
found, b a r s which i n c o r p o r a t e both t h e 
s u r v i v a l a e s t h e t i c and t h e p r e t e n i o u s 
a e s t h e t i c . 

t o t h e c o n s c i o u s l e v e l . I t i s a t o t a l l y 
s y n t h e s i z e d environment and a wonderful 
example of t h e p r e t e n t i o u s a e s t h e t i c , which 
i s a g a i n c o n t r a d i c t e d by t h e cherrywood bar 
and t a b l e s . T h i s bar r e p r e s e n t s a t i g h t 
weave between t h e s u r v i v a l a e s t h e t i c and 
t h e p r e t e n t i o u s a e s t h e t i c . I t i s not, 
however, t h e d i s t i n c t i o n between t h e two 
t h a t i s important, but r a t h e r how they work 
t o g e t h e r . 

What does t h e 
a r c h i t e c t u r e ? 

New Wave mean i n terms of 

The bar known a s Paycheck's l o o k s , from t h e 
s t r e e t , l i k e t h e t y p i c a l neighborhood b a r . 
I n f a c t , i t i s , or was, or sometimes s t i l l 
i s a neighborhood bar. The c l u b i s broken 
i n t o two d i f f e r e n t and d i s t i n c t s p a c e s . The 
f i r s t i s t h e bar a r e a which i n c o r p o r a t e s 
the p r e t e n t i o u s a e s t h e t i c . The bar and 
matching t a b l e s a r e done i n t h r e e t y p e s of 
p l a s t i c l a m i n a t e , two p r e t e n d i n g t o be wood 
and the t h i r d p r e t e n d i n g t o be l e a t h e r . Red 
v i n y l bar s t o o l s , v i n t a g e 1950, a r e 
accented by t a c k y f a k e f e r n s hanging 
overhead. R a i s e d a t t h e end of t h e bar i s 
the t e l e v i s i o n s e t - I t i s a l w a y s on. 

The s t a g e a r e a , t h e second d i s t i n c t s pace, 
begins behind t h e t e l e v i s i o n w i t h a chipped 
and c r a c k e d masonry w a l l . The 2 x 4 l a y - i n 
c e i l i n g p a n e l s a r e m i s s i n g and o n l y t h e 
metal g r i d remains. The t a b l e s h e r e a r e 
b a s i c wood i n s t e a d of f o r m i c a , and t h e 
c e i l i n g i s b i s e c t e d by a broken c o n c r e t e 
beam. Two s t e e l columns, t h r e e f e e t a p a r t , 
now hold up t h e broken s e c t i o n s . The e n t i r e 
s t a g e a r e a seems t o imply t h a t i t has 
s u r v i v e d punishment and i s a d e p i c t i o n of 
urban decay. 

L i l i ' s Bar i s i n t h e same community and 
appears t o be j u s t another neighborhood 
bar. On weekend n i g h t s t h e f r o n t e n t r a n c e 
i s c l o s e d t o p r o v i d e an a r e a f o r t h e band, 
and customers must walk down a narrow dark 
a l l e y i n o r d e r t o e n t e r . The e n t r a n c e i s 
f u l l of g r a f f i t i , a c e l e b r a t i o n of urban 
decay and an e x p r e s s i o n of t h e s u r v i v a l 
a e s t h e t i c . From t h e decayed a l l e y , t h o s e 
e n t e r i n g a r e suddenly bombarded by 
u n b e l i e v a b l y loud c o l o r s and p a t t e r n s , 
orange, y e l l o w and brown v e r t i c a l s t r i p e s , 
and p a n e l i n g w i t h a r e d c o r n i c e r u n ning 
i n t o r e d and l i m e green h o r i z o n t a l bands. 
The f l o o r i s v i n y l t i l e i n a chevron 
p a t t e r n of t e r r a c o t t a and b l a c k . I n t h e 
c e n t e r i s a pool t a b l e w i t h i t s green f e l t 
top b r i g h t l y l i t ; b a l l o o n s hang above t h e 
bar. S u b l i m i n a l s e n s o r y o v e r l o a d i s brought 

L e a r n i n g From t h e New Wave 

H o l i s t i c a r c h i t e c t u r e i s c e r t a i n l y nothing 
new. Robert V e n t u r i wrote C o m p l e x i t y find 
C o n t r a d i c t i o n i n 1966, p o i n t i n g out t h a t 
"both/and" was more i n t e r e s t i n g than 
" e i t h e r / o r . " Furthermore, t h e s u r v i v a l 
a e s t h e t i c i s not new. The V i e n n e s e p a i n t e r 
Hundertwasser has s t a t e d t h a t i n 1920 t h e 
pavement and w a l l s of houses had t o be 
c o n s t r u c t e d smooth, but t h a t i n 1957 i t was 
an i n s a n i t y he c o u l d not understand. He 
f e l t t h a t t h e a i r r a i d s of 1943 were a 
p e r f e c t a u t o m a t i c l e s s o n i n form, t h a t 
s t r a i g h t l i n e s and t h e i r vacuous s t r u c t u r e s 
ought t o have been blown t o p i e c e s , and so 
t h e y were. He f e l t t h a t f o l l o w i n g t h i s , 
t r a n s a u t o m a t i s m s h o u l d n o r m a l l y have 
o c c u r r e d , but s o c i e t y c o n t i n u e d t o b u i l d 
cubes, and he asked t h e q u e s t i o n , "Where i s 
our c o n s c i e n c e ? " 

I n 1980, B a r b a r a G l a d s t o n e s a i d t h a t Punk 
was j u s t t h e l a t e s t permutation of t h e 
t w e n t i e t h c e n t u r y r a d i c a l impulse t h a t has 
been m a n i f e s t i n f u t u r i s m , c o n s t r u c t i v i s m , 
dadaism, s u r r e a l i s m , t h e Bauhaus, a b s t r a c t 
e x p r e s s i o n i s m and pop a r t . 

I n 1984, although New Wave seems t o be on 
i t s way out, i t may make use of t h e p a s t 
" i s m s " and be s i m i l a r i n n a t u r e t o pop a r t . 
However, i t i s v e r y d i f f e r e n t from pop a r t 
i n t h a t i t h a s a d e s i r e t o r e p r e s e n t i t s 
time, not s i m p l y t o mock or a c t a s a 
c o u n t e r r e v o l u t i o n . 

The one a s p e c t t h a t makes t h e Hamtramck 
b a r s unique i s t h a t they a r e i n a c o n s t a n t 
s t a t e of f l u x w i t h i n a f i x e d framework, 
w i t h t h e s u r v i v a l a e s t h e t i c c e l e b r a t i n g 
urban decay and a c t i n g a s t h e framework. 
The t r u t h p o i n t e d out by Hundertwasser i n 
1957 r emains today, f o r World War I I was 
not t h e l a s t war, nor i s t h i s a r c h t e c t u r e 
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a b o v e 
Paycheck's: T r a n s i t i o n Between P r e t e n i o u s 
Bar S( S u r v i v a l S t a g e Area. 

F a c i n g P a g e 
L i l i ' s : Weekend E n t r y - C e l e b r a t i o n 
of Urban Decay - S u r v i v a l A e s t h e t i c . 

l i m i t e d t o r e p r e s e n t i n g j u s t war. I t 
r e p r e s e n t s a l s o t h e element of d e s t r u c t i o n 
»diich i s p r e s e n t i n a l l of l i f e . I t i s a 
t r u t h i n urban decay, urban r e n e w a l , 
d e s t r u c t i o n f o r p r o g r e s s , and d e t e r i o r a t i o n 
over time. I n f a c t , i t may be t h e s i n g l e 
c o n s t a n t of a r c h i t e c t u r e . 

Whether New Wave i s i n or out, t h e s e o l d 
and d e c r e p i t b a r s w i l l c o n t i n u e t o e x i s t 
under t h e s u r v i v a l a e s t h e t i c . By t h e 
a p p l i c a t i o n of t h e p r e t e n t i o u s a e s t h e t i c 
(the use of cheap m a t e r i a l s such a s v i n y l , 
p l a s t i c s and p a i n t , which can be d i s c a r d e d 
a t w i l l ) , t h e y can remain i n a c o n s t a n t 
s t a t e of change and make way f o r t h e new. 
Thus, a t t h e same time th e y i n c o r p o r a t e t h e 

need f o r a c o n s t a n t , what h a s h i s t o r i c a l l y 
gone b e f o r e ( t h e s t a b l e , t h e s o l i d , t h e 
worn and wel1 u s e d ) , a s wel1 a s t h e e v e r 
p r e s e n t need f o r moving on to^ keep up w i t h 
s o c i e t y ' s changing v i e w s and a t t i t u d e s . 

Douglas D a v i s , i n w r i t i n g about 
performance, s t a t e d t h a t t h e p o i n t was t h a t 
we a r e n a t u r e m a t r i x e d , d e f i n e d a l w a y s by 
t h e a r t i f i c e s of t h e moment, which i s 
c o n d i t i o n e d , i n t u r n , by t h e a r t i f i c e s 
bequeathed by t h e p a s t . When we i n d u l g e i n 
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t h i s f a c t , he s a i d , we p a r a d o x i c a l l y 
l i b e r a t e o u r s e l v e s and c u l t i v a t e d e l i g h t i n 
those w h o Match us- New Wave a r c h i t e c t u r e 
i s a l s o n a t u r e m a t r i x e d . The s u r v i v a l 
a e s t h e t i c i n t r o d u c e s t h e element of time a s 
f a s h i o n , t h u s g i v i n g a r c h i t e c t u r e t h e 
freedom t o move on w h i l e a l l u d i n g t o t h e 
p a s t . 

In a s o c i e t y t h a t i s c o n s t a n t l y changing, 
where i t i s i m p o s s i b l e t o d i s t i n g u i s h a 
s i n g l e l a s t i n g t r u t h , t h e o n l y q u e s t i o n 
which remains i s where w i l l a r c h i t e c t s t u r n 

a f t e r h i g h t e c h and p o s t modernism? 
Perhaps t h e answer l i e s i n an a r c h i t e c t u r e 
t h a t i s h o l i s t i c and n a t u r e m a t r i x e d , an 
a r c h i t e c t u r e which c r e a t e s t e n s i o n between 
t h e s u r v i v a l a e s t h e t i c and t h e p r e t e n t i o u s 
a e s t h e t i c , an a r c h i t e c t u r e t h a t i s i n a 
s t a t e of c o n s t a n t change w i t h i n a 
framework, an a r c h i t e c t u r e which w i l l 
l i b e r a t e u s from t h e "now" i n order t o 
c r e a t e something t o t a l l y i n t e r e s t i n g and 
d i f f e r e n t , but which w i l l be, 
p a r a d o x i c a l l y , a l s o a product of t h e "now." 
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THE PROCESSION O F PHILIP J O H N S O N 
by G r e g C r o c k e t t 

P h i l i p Johnson; maybe no o t h e r name i n 
a r c h i t e c t u r e evokes such d i s p a r a t e images. 
There's t h e P h i l i p Johnson who i n t r o d u c e d 
the I n t e r n a t i o n a l S t y l e t o the U n i t e d 
S t a t e s , and t h e P h i l i p Johnson who, some 
t h i r t y y e a r s l a t e r , pronounced t h e death o-f 
Modern a r c h i t e c t u r e . T h e r e ' s t h e P h i l i p 
Johnson who more than anyone helped 
e s t a b l i s h t h e a e s t h e t i c and v o c a b u l a r y o-f 
Mies van der Rohe, and t h e P h i l i p Johnson 
who more than anyone, e x c e p t perhaps L o u i s 
Kahn, l e d t h e way away -from t h e M i e s i a n 
s t y l e . And i n terms of a s s o c i a t e d works, 
t h e r e i s t h e P h i l i p Johnson of t h e New 
Canaan G l a s s House (1949) and t h e P h i l i p 
Johnson of t h e ATScT B u i l d i n g i n New York 
(1978). However, t h e s e seemingly 
c o n t r a d i c t o r y images a r e not r e a l l y 
c o n t r a d i c t o r y a t a l l , r a t h e r , when viewed 
i n p e r s p e c t i v e , they a r e t h e r e s u l t of an 
a r t i s t i c s e a r c h , and a l o g i c a l and 
i n t e l 1 e c t u a l development. 

Johnson graduated from Harvard with a 
B a c h e l o r of A r c h i t e c t u r e Degree i n 1943 a t 
th e age of t h i r t y - s e v e n . I n 1946, he 
r e t u r n e d a s D i r e c t o r of A r c h i t e c t u r e a t the 
Museum of Modern A r t , a po s t he had 
p r e v i o u s l y h e l d from 1930 t o 1936. 

" ' I t h i n k i t i s one of t h e most important 
b u i l d i n g s i n America.' Thus s a i d V i n c e n t 
S c u l l y , one of t h e formost a r c h i t e c t u r a l 
c r i t i c s i n t h e U n i t e d S t a t e s , of Johnson's 
G l a s s House i n New Canaan, C o n n e c t i c u t 
( 1 9 4 9 ) . " ( 2 ) While i t was i n i t i a l l y t h e 
s k e t c h e s of Mies' Farnsworth House which 
Johnson had seen i n 1945 t h a t most c r i t i c s 
compared h i s G l a s s House t o , t h e r e were 
perhaps a s many, i f not more, other 
i n f l u e n c e s a t t r i b u t a b l e t o t h e d e s i g n . 
Johnson gave t h e G l a s s House many s o u r c e s , 
i n c l u d i n g Le C o r b u s i e r , K a r l F r i e d r i c h 
S c h i n k e l and Mies. 

P h i l i p Johnson's c a r e e r began a t Harvard 
U n i v e r s i t y , where he s t u d i e d t h e c l a s s i c s 
from 1923 t o 1930. During t h i s p e r i o d , he 
met A l f r e d B a r r who was t e a c h i n g modern a r t 
t h e r e . Through B a r r , he met H e n r y - R u s s e l l 
Hitchcock w i t h whom he would l a t e r t r a v e l 
to Europe t o i n v e s t i g a t e t h e I n t e r n a t i o n a l 
S t y l e f o r a show a t t h e Museum of Modern 
Art- Johnson r e t u r n e d t o Europe i n 1928. 
On t h a t v i s i t , he met Mies van der Rohe, 
Walter Gropius, Le C o r b u s i e r , J . J . P . Oud, 
and Andre L u r c a t . H i s enthusiasm f o r t h e 
new a r c h i t e c t u r e of t h e s e men was so g r e a t 
t h a t he decided t o r e t u r n t o Harvard, t h i s 
time t o t h e Graduate School of Design. At 
the time Johnson r e t u r n e d , G r o p i u s and 
Marcel Breuer had become t h e heads of t h e 
School of Design. 

By 1940, Johnson had a l r e a d y become 
c r i t i c a l of t h e s t r i c t f u n c t i o n a l i s m of 
Gropius. I n f a c t , he was much more 
i n f l u e n c e d a t Harvard by Breuer and a l s o by 
the r a t i o n a l works of Mies. Johnson's 
f i r s t work, which he b u i l t f o r h i m s e l f 
w h i l e s t i l l i n s c h o o l , r e f l e c t s 
p a r t i c u l a r l y t h e earth-hugging c o u r t - h o u s e s 
of Mies' l a s t European domestic d e s i g n s i n 
which the l i v i n g s p a c e s were o r i e n t e d about 
a s e c l u d e d c o u r t y a r d . ( 1 ) 

Where i t i s i n s t i n c t l y l o g i c a l t o compare 
t h e G l a s s House w i t h t h e Farnsworth House, 
i t would appear t h a t upon c l o s e a p p r a i s a l , 
t h e t o t a l l y g l a z e d w a l l s a r e a l l t h e two 
homes have i n common. I n Johnson's house, 
t h e r e i s no c e n t r a l c o r e a s i n t h e 
Fa r n s w o r t h House, r a t h e r , t h e chimney and 
bathroom a r e c o n t a i n e d i n a c i r c u l a r b r i c k 
s i l o which was indeed i n s p i r e d by a farm 
s i l o a c c o r d i n g t o t h e d e s i g n e r . Where 
Mies' house i s r a t i o n a l a r t i c u l a t i o n of 
form, Johnson's i s s e l f e f f a c i n g and 
d e p a r t s from M i e s ' . e x p r e s s i o n of s t r u c t u r a l 
l o g i c . I t i s indeed t h e l e s s obvious 
s t r u c t u r a l frame and t h e more membrane l i k e 
q u a l i t y of t h e w a l l s which p r o v i d e , "...the 
v i s u a l framework f o r a s e r i e s of s p a t i a l 
e x p e r i e n c e s of g r e a t e r s u b t l e t y and 
c o m p l e x i t y . " ( 3 ) I n a d d i t i o n , t h e house 
i n New Canaan i s merged with i t s s e t t i n g . 
The y a r d a c t u a l l y becomes p a r t of the 
l i v i n g room, a s opposed t o t h e Farnsworth 
House which i s perched on i t s columns. 
There a l s o e x i s t s i n Johnson's house an 
almost formal P a l l a d i a n c r o s s a x i a l i t y . I t 
i s t h e s e two a s p e c t s of t h e G l a s s House, 
the c i n q u e c e n t o symmetry and t h e Wrightian 
f l o w of i n s i d e and o u t s i d e space, t h a t 
f i r s t r e v e a l Johnson's s u b t l e h i s t o r i c i s m . 
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In t h e G l a s s House, which i s u s u a l l y 
regarded a s being o-f Johnson's Mies p e r i o d , 
t h e r e a l r e a d y a r e e v i d e n t l e a n i n g s i n 
Johnson's d e s i g n bent. There i s a 
r e j e c t i o n o-f s t r u c t u r a l c l a r i t y i n f a v o r of 
s u r f a c e t r e a t m e n t . There i s a s e n s i t i v e 
s i t i n g which h e r a l d s Johnson's p r o c e s s i o n a l 
e x p e r i e n c e , and t h e r e i s t h e humanizing and 
r a t h e r American r e - i n t e r p r e t a t i o n of t h e 
c o l d r a t i o n a l e of t h e I n t e r n a t i o n a l S t y l e . 
In t h i s s e n s e , t h e house becomes c r i t i c i s m 
(Johnson's former,occupation) and somewhat 
m a n n e r i S t i c . T h i s ambiguity i s w e l l 
d e s c r i b e d by Denise S c o t t Brown: 

The b l a c k s t e e l columns of 
Johnson's house, l i k e t h e rounded 
and s u b t l e l y p r o p o r t i o n e d marble 
columns of a Greek temple, s u g g e s t 
the human body. An unusual 
o s c i l l a t i o n i n our a s s o c i a t i o n s -
between a machine r a t i o n a l i t y , 
which we l i n k t o s t e e l and g l a s s , 
and a warm humanity, which we 
r e l a t e t o a n t i q u e Mediterranean 
c l a s s i c i s m — g i v e s f o r c e t o t h i s 
a r c h i t e c t u r e , a s i t does t o some of 
the e a r l y modern work of Le 
C o r b u s i e r . I t a l s o s u g g e s t s t h a t 
Johnson forms t h e l i n k between Mies 
and L o u i s Kahn of t h e R i c h a r d s 
Medical L a b s . ( 4 ) 

I t i s i n t e r e s t i n g t h a t Ms. Brown should 
make t h e o b s e r v a t i o n about Kahn, because 
Johnson was profoundly a f f e c t e d by t h e 
R i c h a r d s Labs. He found i n them: 

...new s c u l p t u r a l a r c h i t e c t u r e , 
d e s i g n elements t h a t s u r p r i s e d us 
a l l . I t was t h e f i r s t b u i l d i n g 
t h a t shook my f a i t h i n s t r i c t g l a s s 
box a r c h i t e c t u r e . Kahn showed us 
th e r o u t e t o freedom from t h e 
I n t e r n a t i o n a l S t y l e . ( S ) 

The l a t e 1950's and e a r l y 1960's saw 
Johnson e f f e c t i n g a r e a l break w i t h t h e 
I n t e r n a t i o n a l S t y l e , though he never would 
l e a v e i t t o t a l l y behind. Being a 
g e n e r a t i o n younger than t h e 1920's 
d e s i g n e r s , he had t h e advantage of a 
h i s t o r i c a l p e r s p e c t i v e on t h e I n t e r n a t i o n a l 
S t y l e . To some, t h i s would be h i s g r e a t e s t 
c l a i m t o fame a s a l e a d e r . Eugene J . 
Johnson c l a i m e d , "Perhaps t h e g r e a t e s t 
c o n t r i b u t i o n t h a t P h i l i p Johnson has made 
to t h e whole p e r i o d i s h i s l e a d e r s h i p i n 
the vanguard of t h o s e who look b a c k . " ( 6 ) 
T h i s apparent dichotomy, t h e proponent of 
the non-antecedent I n t e r n a t i o n a l S t y l e 
v e r s u s t h e emerging h i s t o r i c i s i n g 
monumentalizer, i s not c o n t r a d i c t o r y a t a l l 
when viewed from t h e p e r s p e c t i v e of 
Johnson's n o t i o n of a r c h i t e c t u r e . Johnson 
saw a r c h i t e c t u r e a s a r t , a s not needing any 
other v a l i d i t y or r e f e r e n c e t o o t h e r 
d i s c i p l i n e s . ( 7 ) Being an a r t i s t had v e r y 

c l e a r i m p l i c a t i o n s f o r Johnson. He f e l t 
t h a t , "The duty of t h e a r t i s t i s t o s t r a i n 
a g a i n s t t h e e x i s t i n g s t y l e . " ( 8 ) I f t h i s 
n o t i o n were known t o more uninformed 
c r i t i c s who c h a r a c t e r i z e Johnson a s a 
chameleon who i s changing c o l o r s w i t h e v e r y 
new s t y l e , perhaps t h e y would a p p r e c i a t e 
t h e f a c t t h a t he has u s u a l l y been one of 
t h e f i r s t t o e x p l o r e new e x p r e s s i o n s . 

The decade of t h e s i x t i e s found Johnson 
s t r a i n i n g a g a i n s t t h e e x i s t i n g s t y l e . I n 
t h e Munson-Williams-Proctor I n s t i t u t e 
B u i l d i n g , U t i c a , Ne*'. York ( I 9 6 0 ) , under a 
M i e s i a n - l i k e s k i n l i e s a t r a d i t i o n a l , 
c l a s s i c i s i n g d e s i g n e x p r e s s e d i n modern 
forms and d e t a i l s . T h i s b u i l d i n g c a p t u r e s 
an a n c i e n t monumentality •tfhich i s t o t a l l y 
a l i e n t o Mies' Crown H a l l a t I I T i n Chicago 
( 1 9 5 2 ) , even though both b u i l d i n g s s h a r e 
some of t h e same b a s i c elements, most 
n o t a b l y t h e l a r g e e x t e r n a l g i r d e r s which 
support t h e r o o f s . Mhere Crown H a l l 
c o n t i n u e s i n t h e M i e s i a n t r a d i t i o n of 
u n i v e r s a l s p a c e , even between i n s i d e and 
o u t s i d e , Johnson's b u i l d i n g becomes massive 
and compartmentalized. E n t r a n c e t o t h e 
P r o c t o r I n s t i t u t e i s gained through a s m a l l 
p o r t a l , f u r t h e r emphasizing t h e d i s t i n c t i o n 
between i n s i d e and o u t s i d e . But perhaps 
t h e most s i g n i f i c a n t a s p e c t of Johnson's 
d e s i g n i s t h e i n t r o d u c t i o n of t h e n o t i o n of 
p r o c e s s i o n , of a r c h i t e c t u r e e x i s t i n g a s a 
f u n c t i o n of time, motion, and changing 
p e r c e p t i o n - T h i s i s accomplished by t h e 
t r a n s i s t i o n i n t h e e n t r a n c e , t h e 
d i s t i n c t i o n of s p a c e s , and t h e grand, 
romantic s t a i r c a s e descending i n t o t h e 
c e n t r a l h a l l - T h i s n o t i o n of p r o c e s s i o n 
was e x p l o r e d a t t h e G l a s s House and was 
a c h i e v e d by a s e n s i t i v e s i t i n g of the 
b u i l d i n g which c o n t r o l l e d t h e way i t was 
p e r c e i v e d a s i t was approached-

At t h e Sheldon A r t G a l l e r y i n L i n c o l n , 
Nebraska, (1963), Johnson produced probably 
h i s most e l e g a n t b u i l d i n g t o date- Again, 
he has taken t h e o p p o s i t e r o u t e of Mies by 
combining f o r m e r l y a r t i c u l a t e d elements 
i n t o a s c u l p t u r a l whole. The r e s u l t again 
i s a c l a s s i c e x p r e s s i o n i n contemporary 
forms. There remains a f e e l i n g of column, 
c a p i t a l , and e n t a b l a t u r e , y e t they have a l l 
been combined i n t o one s u p p l e , p l a s t i c 
form. T h i s i d e a i s a l s o c a r r i e d over i n t o 
t h e w a l l s , n o r m a l l y d i s c r e t e elements, 
which f l o w i n t o one another- The r e t e n t i o n 
of a s t y l o b a t e and p o r t i c o and the grand 
i n t e r i o r s t a i r c a s e demonstrate Johnson's 
on-going concern f o r t h e p r o c e s s i o n a l 
element-

The remainder of t h e 1960's gave Johnson 
some of h i s l a r g e s t commissions such a s t h e 
New York S t a t e T h e a t e r i n New York C i t y , 
(1964)> t h e New York S t a t e P a v i l l i o n a t t h e 
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World's F a i r i n F l u s h i n g , New York, (1964), 
and t h e e x t e n s i o n o-f t h e Boston P u b l i c 
L i b r a r y (1967). Once a g a i n , however, i t 
was a p r o j e c t a t h i s New Canaan e s t a t e 
which was t o become the b a s i s -for ensuing 
p r o j e c t s i n t h e next decade. T h i s seminal 
p r o j e c t was t h e underground s c u l p t u r e 
g a l l e r y . Here, a s he o-f t e n d i d a t New 
Canaan, Johnson s t a r t e d e x p e r i m e n t i n g with 
new forms and elements. T h i s time i t was 
with p r o j e c t i n g d i a g o n a l forms, greenhouse 
r o o f s , and t h e p l a y of l i g h t and shadow. 
These experiments, which l e d t o an 
e x q u i s i t e space i n t h e s c u l p t u r e g a l l e r y , 
were t o be t h e h a r b i n g e r s of t h r e e of 
Johnson's most s u c c e s s f u l and monumental 
p r o j e c t s , t h e IDS Center i n M i n n e a p o l i s , 
Minnesota, t h e P e n n z o i l P l a c e i n Houston, 
Texas, and t h e C r y s t a l C a t h e d r a l i n Orange 
County, C a l i f o r n i a . 

A proper preamble t o t h e d i s c u s s i o n of 
t h e s e b u i l d i n g s would seem t o be t h e 
concepts which t h e a r c h i t e c t was d e a l i n g 
with p r i o r t o t h e i r development. Johnson 
f e l t : 

A r c h i t e c t u r e i s s u r e l y not t h e 
design of space, c e r t a i n l y not t h e 
massing or o r g a n i z i n g of volumns. 
These a r e a n c i l l a r y t o t h e 
mainpoint which i s t h e o r g a n i z a t i o n 
of p r o c e s s i o n . A r c h i t e c t u r e e x i s t s 
o n l y i n time... (and t h e ) . . . beauty 
l i e s i n how you move i n t o t h e 
space. (And such, t h e y ) . . . a r e 
p o s i t i v e , not n e g a t i v e v i r t u e s 
which a r e b a s i c t o t h e e n t i r e 
d i s c i p l i n e of t h e a r t . ( 9 ) 

In r e g a r d t o p r e s e n t d i r e c t i o n s , Johnson 
s t a t e s : 

We a r e experimenting w i t h shape a s 
much a s a n y t h i n g e l s e - doing 
s c u l p t u r e , I admit. I ' v e l o s t 
i n t e r e s t i n p l a y i n g a l l t h a t much 
with t h e s u r f a c e - i t ' s formal 
v a r i a t i o n s which i n t e r e s t me 
now.(10) 

So, what a r e t h e s e formal v a r i a t i o n s ? 
E s s e n t i a l l y i t i s an attempt t o break out 
of t h e v e r n a c u l a r of t h e box. At IDS, t h i s 
was accomplished by s e t t i n g back t h e 
c o r n e r s of t h e f i f t y - f i v e s t o r y o f f i c e 
tower and t h e h o t e l , r e s u l t i n g not o n l y i n 
a much more v i s u a l l y i n t e r e s t i n g b u i l d i n g , 
but a l s o i n t h e v e r y p r a c t i c a l e f f e c t of 
having t h i r t y - t w o c o r n e r o f f i c e s and h o t e l 
rooms on e v e r y f l o o r i n s t e a d of t h e u s u a l 
f o u r . The z i g - z a g c o r r i d o r s become 
i n t e r e s t i n g s p a c e s i n t h e i r own r i g h t . But 
t h e most s u c c e s s f u l a s p e c t of t h e IDS 
complex i s t h e covered c o u r t y a r d , 
a f f e c t i o n a t e l y c a l l e d t h e C r y s t a l C o u r t . 
The Court has become a symbolic c i v i c s p ace 

and s e r v e s not o n l y a s shopping m a l l , but 
a l s o a s e n t r a n c e t o t h e complex and h o t e l 
lobby. As Paul Goldberger put i t : 

The c o u r t y a r d has become one of 
downtown M i n n e a p o l i s ' f o c a l p o i n t s 
s i n c e i t s completion. I t i s , 
r e a l l y , a l l a good urban space 
s h o u l d be: a c l e a r , p r o c e s s i o n a l 
e n t r a n c e t o t h e b u i l d i n g s 
s u r r o u n d i n g i t , y e t an i d e n t i f i a b l e 
s p a c e i n i t s e l f ; f u l l of l i f e and 
a c t i v i t y , but not too busy or 
f u s s y ; and l a r g e enough t o c r e a t e a 
s e n s e of grand c i v i c s c a l e , y e t 
a b l e t o r e l a t e w e l l t o t h e 
neighborhood around i t . ( 1 1 ) 

I n Houston, t h e P e n n z o i l P l a c e , l i k e IDS, 
f i l l s t h e s i t e . However, h e r e t h e formal 
v a r i a t i o n i s two t r a p e z o i d a l towers f a c i n g 
each o t h e r w i t h a t e n f o o t s l i t between 
them. They a r e j o i n e d o n l y a t s t r e e t l e v e l 
where a huge a t r i u m c o u r t y a r d c o v e r s the 
r e s t of t h e s i t e . The t o p s of t h e towers 
a r e s l a s h e d o f f i n s t e e p d i a g o n a l s 
producing a g a r r e t l i k e s p ace on t h e top 
t e n f l o o r s . The b u i l d i n g proved so popular 
t h a t t h e owners asked t h e a r c h i t e c t s t o add 
two more f l o o r s a s i t was being c o n s t u c t e d . 
Both t h e P e n n z o i l B u i l d i n g and t h e IDS 
complex a r e s p i r i t u a l descendents of t h e 
Seagram B u i l d i n g (1959) w i t h which Johnson 
c o l l a b o r a t e d w i t h Mies. E s s e n t i a l l y , what 
Johnson d i d was t o t a k e t h e Seagram 
b u i l d i n g w i t h i t s e x t e r n a l p l a z a and t u r n 
i t i n s i d e out. 

When Reverand S c h u l l e r sought out P h i l i p 
Johnson t o b u i l d h i s church, he gave him a 
program, " . . . t o c r e a t e a s t r u c t u r e t h a t 
would be a l i v i n g form of a r t . A t r u e l y 
b e a u t i f u l p l a c e so i t would a t t r a c t people 
and i n s p i r e them t o b u i l d b e a u t i f u l l i v e s 
and b e a u t i f u l fami 1 i e s . " ( 1 2 ) He 
e s s e n t i a l l y got what he wanted. The C r y s t a l 
C a t h e d r a l , a s i t has come t o be known, has 
been r e f e r r e d t o a s t h e embodiment of 
n a t u r e and l i g h t . The s t r u c t u r e i s 
composed of c a r e f u l l y d e t a i l e d space 
frames, p a i n t e d white, and e n t i r e l y g l a z e d 
w i t h over 10,000 l i g h t s of r e f l e c t i v e 
g l a s s . The C r y s t a l C a t h e d r a l a c h i e v e s what 
Johnson s e t out t o accomplish, namely a 
s e n s e of both grandeur and i n t i m a c y . " I t ' s 
a room w i t h l i t t l e c o r n e r s where you can 
c u d d l e , and y e t i t ' r a room a s b i g a s the 
Colosseum i f you need t h a t kind of 
s p a c e . " ( 1 3 ) Johnson a c h i e v e d i n t i m a c y i n 
t h i s c a v e r n o u s s p a c e (400 f t . x 200 f t . x 
120 f t . h i g h ) by m a n i p u l a t i n g s c a l e i n a 
pinched diamond c o n f i g u r a t i o n , and s l o p i n g 
b a l c o n i e s i n a c e n t r a l i z e d space which 
would probably have made Bramante proud. 
Robert F i s c h e r d e s c r i b e d t h e b u i l d i n g i n 
A r c h i t e c t u r a l Record t h u s l y : 
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I n t r u t h , t h e b u i l d i n g i s 
e x t r a o r d i n a r y a r c h i t e c t u r e : w i t h 
i t s magic of l i g h t and s t r u c t u r e , 
i t i s a b u i l d i n g t h a t r e a c h e s out 
t o people and t h a t people r e a c h out 
t o - a f a i r l i t m u s t e s t of any 
s e r i o u s p i e c e of 
a r c h i t e c t u r e . ( 1 4 ) 

P h i l i p Johnson may not be t h e c r e a t i v e 
j uggernaut t h a t Le C o r b u s i e r , Frank L l o y d 
Wright, or even Mies were, but he was 
i n s t r u m e n t a l i n d i s t i l l i n g t h e works of 
many g r e a t c r e a t o r s t o a monumental, 
v e r n a c u l a r form, which, i n many c a s e s , has 
f i l l e d some gaping h o l e s i n t h e seminal 
works of t h e masters. He has i n e f f e c t 
o f t e n been a t r a n s l a t o r of a language many 
people a r e unable t o speak, and he has 
performed t h i s t a s k w i t h immeasurable w i t 
and consumate t a s t e . S t y l e s may come and 
s t y l e s may go, but one t h i n g remains t h e 
same: " A f t e r a l l , w i t h a l l t h e movements, 
the a r c h i t e c t ' s duty r e a l l y h a s n ' t changed 
- and t h a t i s t o c r e a t e b e a u t i f u l b u i l d i n g s 
f o r people t o f e e l b e t t e r i n . " 
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M A N A N D M A C H I N E 
by Rick W h i t n e y 

He s l o w l y walked around t h e base o-f t h e new 
c a t h e d r a l - I t s shape was o u t l i n e d a g a i n s t 
the s e t t i n g sky? i t s m a ssive stonework j u s t 
beginning t o r i s e -from t h e ground, c l i m b i n g 
up the s l e n d e r timber framing- The 
b u i l d e r s had gone f o r t h e day l e a v i n g him 
alone t o examine i t s p r o g r e s s - H i s 
e x p e r i e n c e d eye r a n over t h e s t o n e , n o t i n g 
with approval the p r e c i s i o n i n which i t had 
been f i t t e d -

He continued t o walk, s e n s i n g t h e c a r e so 
n e c e s s a r y t o t h e c r a f t s m a n ' s work; even 
more important i n t h a t i t was a house f o r 
the worship of t h e Lord- He u n r o l l e d t h e 
e t c h i n g of t h e main e n t r a n c e p o r t a l t h a t 
had been tucked under h i s arm. He stopped 
to compare i t t o t h e n e a r l y f i n i s h e d 
s c u l p t u r e , i t s shadows c a s t d e e p l y i n t h e 
f a d i n g glow- I t s o r n a t e f a c a d e r a d i a t e d 
m a j e s t i c a l l y - Soon a s p i r e would r i s e 
above the r o o f t o p s t o r u l e over t h e town 
and t o p r o c l a i m i t s p l a c e under t h e 
heavens. He c o n t i n u e d t o gaze, f e e l i n g 
deep i n s i d e t h a t i t was r i g h t ; i t answered 
to J e s u s C h r i s t , t h e Church, and the town-
S u r e l y i t would be t h e p l a c e of worship t h e 
town needed; s a c r i f i c e of t h e i r hands. 

Abruptly, he woke from h i s v i s i o n and made 
to l e a v e - He r o l l e d up t h e e t c h i n g a s he 
began t o walk down t h e s t r e e t - He t u r n e d 
to view t h e c a t h e d r a l a g a i n , t h e t i m b e r s 
o u t l i n e d a g a i n s t the n e a r l y faded sky- He 
r e a l i z e d w i t h awe t h a t he wouldn't l i v e t o 
see the completion of t h i s , h i s mentor's 
most important work-

He r o s e from h i s hunched p o s i t i o n over hife 
t e r m i n a l , s t r e t c h e d h i s s t i f f e n e d l i m b s and 
viewed h i s drawing, an e l e v a t i o n of a new 
church- The e n t i r e s e a of draftsmen was 

C a t h e d r a l Drawing By J e f f S t e b a r 
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swimming with a c t i v i t y because the f i r m 
would soon be sending out t h i s job f o r 
b i d s . I t a l l happens so f a s t , he thought; 
t h e r e ' s no time t o f u l l y understand e v e r y 
step t h e b u i l d i n g had been through- Even 
being an a r c h i t e c t on t h e j o b , he c o u l d 
only t h i n k of the b a s i c s t e p s of t h e d e s i g n 
t h a t had h u r r i e d l y come and gone. No time 
f o r d e t a i l s , push i t through---1ime 
c o n s t r a i n t s - - - phantom budget.- - - He 
sighed and continued p l o t t i n g t he l i n e s 
t h a t would determine t h e main e n t r a n c e - I t 
i s a good d e s i g n , he thought- I t was 
amazing how q u i c k l y they had come up w i t h 
the design s o l u t i o n - One would t h i n k t h a t 
we should have spent more time on i t t o do 
i t j u s t i c e , he thought- What we have i s 
r e a l l y good though, a t l e a s t on t h i s 
computer image. 

He wondered how the d e s i g n c o n t i n u e d t o t h e 
i n t e r i o r ; maybe check With t h e d e s i g n e r t o 
see what he had come up with-

As the afternoon turned i n t o evening, he 
added the f i n a l d e t a i l s and l e t t e r i n g t o 
f i n i s h t h e drawing- As he r o s e from h i s 
work s t a t i o n , he glanced out t h e window to 
see the s i l h o u e t t e of the o l d c a t h e d r a l i n 
the d i s t a n c e - I t s t i l l c l a i m e d i t s 
c e l e b r a t e d r u l e over the r o o f s of t h e o l d 
town- As always he marveled a t i t s 
a r t i s t i c d e t a i l and image and how i t 
e s t a b l i s h e d a unique q u a l i t y of p l a c e ; a 
work of i n f i n i t e depth. He wondered i f i t s 
p r o c e s s of c r e a t i o n had been a s c o m p l i c a t e d 
as t h i s p r o j e c t ' s c r e a t i o n - A l a s , he knew 
the answer. He looked a t h i s t e r m i n a l 
again- Was i t r e a l l y a good d e s i g n ? He 
looked out the window ag a i n and mused-



P L A N N I N G FOR H U M A N SETTLEMENTS 
b y S t a v r o u l a Psarakis 

On a r e c e n t t r i p t o Athens, I was i n v i t e d 
t o v i s i t an a r c h i t e c t u r a l o f - f i c e t h a t i s 
n e s t l e d i n a h i l l s i d e o v e r l o o k i n g t h a t 
e n e r g e t i c c i t y - As I approached the 
b u i l d i n g , I n o t i c e d a s i g n which r e a d : 

DOXIADIS ASSOCIATES INTERNATIONAL 
C o n s u l t a n t s on Development and E k i s t i c s -

These words were not f a m i l i a r t o me, and 
thus my c u r i o u s i t y was aroused. I 
proceeded through the e n c l o s e d c o u r t y a r d t o 
the f r o n t door- As I found out l a t e r , I 
had e n t e r e d t h e a t e l i e r of one of t h e most 
b r i l l i a n t a r c h i t e c t s and c i t y p l a n n e r s of 
t h i s c e n t u r y . T h i s i s t h e h e a d q u a r t e r s of 
the l a t e C o n s t a n t i n o s A p o s t o l o s D o x i a d i s 
(1913-1975) and h i s s t a f f . 

D o xiadis, a son of a p h y s i c i a n , was guided 
i n h i s work by h i s s e n s i t i v i t y t o t h e human 
c o n d i t i o n . H i s f a t h e r s e t a prime example 
for him t o f o l l o w . In D o x i a d i s ' own words: 

I saw e v e n t u a l l y t h a t (my f a t h e r ) 
had given a l l h i s l i f e t o the c a u s e 
of s a v i n g man- T h i s helped me t o 
understand t h a t merely b u i l d i n g 
w a l l s i s not important u n l e s s t h e 
b u i l d i n g has a meaning f o r man-
That i s why I have turned 
i n c r e a s i n g l y towards p l a n n i n g f o r 
the human s e t t l e m e n t r a t h e r than 
d e s i g n i n g b u i l d i n g s or s t u d y i n g 
t r a f f i c p a t t e r n s - t h e important 
word i s "human", both i n d e f i n i n g 
the s u b j e c t of one's work and 
q u a l i f y i n g t h e goal towards which 
we should go.(1) 

Based on t h i s p r i n c i p l e , D o x i a d i s developed 
the s c i e n c e of e k i s t i c s - He d e f i n e s 
e k i s t i e s a s t h e s c i e n c e of human 
s e t t l e m e n t s t h a t a r e t e r r i t o r i e s arranged 
by Anthropos (man) f o r h i s own sake. These 
human s e t t l e m e n t s a r e the r e s u l t of human 
a c t i o n , and t h e i r goal i s human s u r v i v a l . 

He began t e a c h i n g t h i s study of human 
s e t t l e m e n t s d u r i n g the Second World War, 
and i t became t h e b a s i s f o r Greece's 
r e c o v e r y p l a n a f t e r t h e war. A l l s e c t o r s -
i n d u s t r y , a g r i c u l t u r e , t r a n s p o r t a t i o n , 
communications, housing, e d u c a t i o n — a r e 
seen a s m a n i f e s t a t i o n s of one t h i n g , the 
l i f e of man i n h i s n a t i o n , r a t h e r than a s 
s e p e r a t e p a r t s . 

P h i l i p Deane, former D i r e c t o r of t h e United 
N a t i o n s I n f o r m a t i o n Center and author of 
D o x i a d i s ' biography a n a l y z e s D o x i a d i s ' 
c l e a r 1 y : 

The p r e s e n t i s a time of e x p l o s i o n s 
— p o p u l a t i o n , energy, economic — 
which c a u s e u n c o n t r o l l a b l e changes. 
Human s e t t l e m e n t s s u f f e r from a 
l a c k of u n d e r s t a n d i n g of t h e s e 
g r e a t l y complex e x p l o s i o n s . For 
t h i s r e a s o n , D o x i a d i s t r i e d t o 
develop e k i s t i c s which i s a s c i e n c e 
rooted i n t h e knowledge from t h e 
p a s t and of t h e p r e s e n t . ( 2 ) 

D o x i a d i s spent t h i r t y - f i v e y e a r s of h i s 
l i f e d e v e l o p i n g t h e study of e k i s t i c s - He 
d e f i n e s w i t h i n i t f i v e elements of a c i t y : 
NatareZ t h e c o n t a i n e r ; Man: s e t t l e s 
i n i t ; S o c i e t y : formed by man; S h e l l s : 
houses and b u i l d i n g s c r e a t e d by man; 
NetNorks: water supply, roads, power-
He f u r t h e r d e f i n e s t h r e e t y p e s of c i t i e s -
The f i r s t i s D y s t o p i a which i s d e r i v e d from 
t h e Greek —dys— meaning d i f f i c u l t y or 
e v i l , and -topos-, meaning p l a c e - Most 
modern c i t i e s a r e i n t h i s s t a t e a t the 
p r e s e n t - The second i s U t o p i a which means 
i d e a l and imaginary c i t y - T h i s s t a t e does 
not p h y s i c a l l y . e x i s t - The f i n a l one, 
E n t o p i a , means " i n - p l a c e " . D o x i a d i s f e e l s 
t h i s can e x i s t . ( 3 ) I t i s a c o n d i t i o n i n 
which t h e s o c i e t y i s c a p a b l e of s o l v i n g i t s 
own problems. 
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Great c i t i e s o-f t h e p a s t , l i k e Athens, 
Rome, or Peking s h a r e d two important 
c h a r a c t e r i s t i c s . The - f i r s t i s t h a t they 
did not grow p a s t a c e r t a i n s i z e . The 
second i s t h a t they harmonized w i t h the 
surrounding c o u n t r y s i d e - T h i s was a s t a t i c 
c o n d i t i o n . The modern c i t y , on t h e other 
hand, i s c o n s t a n t l y expanding and i s t h u s 
c a l l e d dynamic- D o x i a d i s i s s e n s i t i v e t o 
both of t h e s e c o n d i t i o n s - He f e e l s t h e 
c r i s i s t h e world now f a c e s occured because 
of a g r e a t i n c r e a s e i n p o p u l a t i o n , a high 
r a t e of u r b a n i z a t i o n , a huge i n c r e a s e of 
per c a p i t a income, and unexpected 
t e c h n o l o g i c a l p r o g r e s s - ( 4 ) T h i s r a t e of 
change a c c e l e r a t e s from one day t o t h e 
next. I t i s t h e most c h a r a c t e r i s t i c 
phenomenon of t h e p r e s e n t e r a and i s the 
f o u r t h dimension of a r c h i t e c t u r e . ( 5 ) 

S e t t l e m e n t s a r e b i o l o g i c a l organisms 
because a> they t a k e i n energy and raw 
m a t e r i a l s , b) t r a n s f o r m s them i n t o u s e f u l 
p r o d u c t s , and c ) g e n e r a t e s unwanted 
by-products and w a s t e . ( 6 ) The c i t y , 
t h e r e f o r e , i s c o n s i d e r e d by D o x i a d i s t o be 
a l i v i n g network of systems. He t h u s has 
c r e a t e d a h i e r a r c h y of communities: 

Ecumenopolis 
C o l o s s o p o l i s 
Megalopolis 
M e t r o p o l i s 
P o l l s 
S e c t o r 
Neighborhood 
House 

Ecumenopolis, the u n i v e r s a l c i t y , 
encompasses a l l of t h e s t r u c t u r e s below i t . 
Because the main t r e n d s of t h e p r e s e n t 
t e c h n o l o g i c a l and economic p r o c e s s cannot 
be r e v e r s e d , a u n i v e r s a l system of l i f e 
w i l l be formed- T h i s e v o l u t i o n w i l l c r e a t e 
one g l o b a l s e t t l e m e n t — ecumenopolis — a s 
D o x i a d i s c a l l s i t , or "World C i t y " a s 
r e f e r r e d t o by Arnold Toynbee.(7) I t 
w i l l b r i n g w i t h i t a new s t a t e of b a l a n c e 
between Anthropos, n a t u r e , and t h e human 
s e t t l e m e n t . D o x i z d i s b e l i e v e s t h a t t h e 
q u a l i t y of l i f e can be g r e a t l y improved 
upon today and probably c o u l d be b e t t e r 
than any p r e v i o u s time i n h i s t o r y . 

The s t r u c t u r e of t h i s u n i v e r s a l c i t y c a l l s 
f o r t h e major l i n e s of t r a n s p o r t a t i o n t o 
flow o u t s i d e t h e primary s e t t l e m e n t s -
Minor a r t e r i e s branch o f f of t h i s main l i n e 
to feed t h e s e t t l e m e n t s . ( S e e Figare 
l > i B ) To a l l o w f o r t h e f i s h b o n e 
p a t t e r n , the components of t h e c i t y have t o 
be designed f o r on—going growth and change. 
They must a l s o be designed t o be r a t i o n a l 
and economical a t e v e r y s t a t e of growth. 

Another key p a r t of D o x i a d i s ' p l a n n i n g i s 
c a l l e d D y n a p o l i s - T h i s i s d e f i n e d a s the 
way e x i s t i n g c i t i e s , a s w e l l a s new ones, 
can a v o i d t h e v i c i o u s c i r c l e of a decaying 
h e a r t i n a c o n s t a n t l y growing body. ( S e e 
Figure 2>(9) D y n a p o l i s s o l v e s the time 
dimension which i s t h e f o u r t h dimension i n 
p l a n n i n g - Within a d y n a p o l i s ( d y n a m i c a l l y 
changing c i t y ) t h e element of Anthropos' 
d i r e c t p e r s o n a l concern should only f o l l o w 
and obey t h e t r e n d s . Athropos must be a b l e 
t o develop f u r t h e r u n t i l he r e a c h e s a new 
b a l a n c e w i t h i n h i s system- Then one day, 
t h e dynamic c i t y w i l l become s t a t i c again-
( S e e Figure 3>(10) 

T h e o l d p a t t e r n 

T h e n e w p a t t e r n 

Figure 1. 

D o x i a d i s draws t h e f o l l o w i n g c o n c l u s i o n s 
about the c i t y of t h e f u t u r e : 

1) Ecumenopolis w i l l come 
i n e v i t a b l y , but i t w i l l o n l y come 
i n i t s most d e s i r a b l e form i f 
Anthropos g u i d e s e v e n t s -

2) We must s e t our goal a s harmony 
between t h e f i v e elements t h a t make 
up human s e t t l e m e n t s : Anthtopos, 
Nature, S o c i e t y , S h e l l s , and 
Networks-

3) We must use a r a t i o n a l and 
s c i e n t i f i c approach, making a 
c a r e f u l s tudy of t h e complex 
systems of l i f e i n which we l i v e . 

4) We must f i n d t h e courage t o a c t 
a t t h e g l o b a l s c a l e -

5) Our a c t i o n s must never be based 
on our d e s i r e t o show-off - a s 
i n d i v i d u a l s , groups, or 
c o r p o r a t i o n s — but o n l y on t h e 
d e s i r e t o s e r v e Anthropos.(11) 
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THE EXPANSION OF THE CITIES 

expansion of 
the city 

expansion of 
the center 

the concentric expansion strangles the 
center which struggles with other functions 

IN THE FUTURE 

The city 

The center 

the expansion in one direction allows the 
center to expand without difficulty 

Figure 2, 
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E k i s t i c s was t h e b a s i s f o r t h e development 
of many l a r g e - s c a l e p r o j e c t s . The f i r m of 
D o x i a d i s A s s o c i a t e s I n t e r n a t i o n a l , 
e s t a b l i s h e d i n t h e 1950's, gained worldwide 
a c c l a i m . P r o j e c t s t h a t were commissioned 
t o D o x i a d i s i n c l u d e d p l a n n i n g i n B r a z i l , 
Canada, E t h i o p i a , Lebanon and many o t h e r s . 
I n t h e U n i t e d S t a t e s , he worked on housing 
f o r t h e c i t i e s of L o u i s v i l l e and 
C i n c i n a t t i , t h e expansion of Washington 
D.C., an Urban Renewal Program t o e l i m i n a t e 
P h i l e d e l p h i a ' s c i t y b l i g h t , and a study 
w i t h D e t r o i t E d i s o n t o determine t h e c i t y ' s 
r o l e i n a f u t u r e M e g a l o p o l i s from 
P i t t s b u r g h t o Chicago. 

The study t h a t was undertaken by the 
D e t r o i t E d i s o n Company, D o x i a d i s 
A s s o c i a t e s , and Wayne S t a t e U n i v e r s i t y , was 
r e c o r d e d i n t h r e e volumes. The f i r s t 
volume a n a l y z e s D e t r o i t ' s e x i s t i n g 
c o n d i t i o n s and e s t a b l i s h e s the D e t r o i t 
Urban System. The second i s an e s s a y on 
f u t u r e a l t e r n a t i v e s and methodology on 
examining human s e t t l e m e n t s - The t h i r d 
makes s p e c i f i c p r o p o s a l s f o r f u t u r e 
development i n t h e s o c i a l , p o l i t i c a l , 
t e c h n o l o g i c a l , p h y s i c a l , and c u l t u r a l 
s e c t o r s - ( 1 2 ) T h i s work was h e l p f u l i n 
d e f i n i n g t h e problems of t h e c i t y and a l s o 
methods f o r s o l v i n g t h o s e problems. 

C o n s t a n t i n o s A p o s t o l o s D o x i a d i s had a 
g r e a t l o v e f o r h i s f e l l o w man and f o r the 
world around him. He used h i s t a l e n t s , 
s k i l l s , and i n s i g h t s t o improve t h e human 
c o n d i t i o n . H i s p h i l o s o p h i e s , and 
e s p e c i a l l y h i s e n t h u s i a s m f o r l i f e and f o r 
h i s p r o f e s s i o n , s e r v e a s a g r e a t 
i n s p i r a t i o n f o r t h e s t u d e n t of 
a r c h i t e c t u r e . The example t h a t he s e t 
poses a c h a l l e n g e t o t h o s e who a r e t r u l y 
d e d i c a t e d t o t h e i r p r o f e s s i o n and humbly 
s e r v i n g t h e i r s o c i e t y . I n h i s own words: 

We need t o understand t h a t , 1 i k e a 
t r e e , our a r c h i t e c t u r e i s not going 
t o grow o v e r n i g h t . I t w i l l t a k e 
i t s time, and we can o n l y h e l p i t 
grow- We ( a r c h i t e c t s ) , on our 
p a r t , must develop t h e a t t i t u d e of 
a gardner who c u l t i v a t e s the 
t r e e but does not become an x i o u s 
and e x p e c t f r u i t b e f o r e i t s 
m a t u r i t y . We need t o understand 
our proper p o s i t i o n i n time and not 
be i n a h u r r y f o r r e s u l t s . We 
s h o u l d not t h i n k of forms, but 
c r e a t e space, b u i l d , and l i v e . 
A r c h i t e c t u r e w i l l come-(13) 

C e n t e r 1 w i l l n o l b e s u f f i c i e n i f o r t h e l e f t h a n d p a r t a n d m u t i «>• p a r t l y r e l i e v e d b y 
C e n t e r s 2' , 3 . 4 ' w h i c h m u s t b e w i d e r I h o n C e n t e r s 2 , 3 , 4 t o s e r v e s e c t o r s d e v e l o p i n g a b o v e 
a n d b e l o w C e n t e r t 

Figure 3, 
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