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Fish Story,  to  be  continued  p resen ts  an  invest igat io n  o f  th e 
g loba l  marit ime industry,  an  extensive  research conduc ted b y  th e  l ate  ph otograph er, 
theorist ,  photography histor ian  and cr i t ic ,  Al lan  Sekula .  NTU CCA  Sin gapo re  wi l l  j uxtapo se 
c h a pters  from Fish Story  (1988 –  1993)  a longside  two f i lm wo rks,  Lottery  of  the  S ea ( 2006) 
and T he Forgotten  S pace  (2010)  co-directed with  the  f i l m th eo rist  an d direc to r,  Nö el 
Bu rch .   P resenting  for  the  f irst  t ime in  Southeast  Asia  the  co re  wo rks  o f  h is  ex pl o rat io n s  o f 
the  ma rit ime world ,  the  exhibit ion underl ines  Al lan  Sekul a ’s  sustain ed argumen t  th at  th e 
s e a  is  th e  “ forg otten space”  of  the  contemporary  g lobal  econ o my.  C o mb att in g  th e  marit ime 
world  re putat ion for  anachronism and obsolescence,  Al lan  Sekul a  made a  c l ear  po in t  th at 
s u ch  a n industry  was  fundamental  to  late  modernity.  Drawin g atten t io n  to  th e  inven tio n 
of  the  ca rg o container  in  late  50’s  and i ts  revolut ionary  impac t  o n  th e  wo rl d  eco n o my, 
the  a rt ist  attempted to  reconfigure  the  picture- languag e o f  g l o b al izat io n  an d ex pan d o ur 
unde rsta nding  of  progress  beyond the  paradigm of  inform atio n  tec h n o l ogy. 

T h e  exh ibit ion creates  a  network of  connect ions  between  far-f l un g po rt  c i t ies  ac ro ss 
the  wo rld  such as  New York,  Rotterdam or  Hong Ko n g.  Th ro ugh  i ts  presen ce in 
S ing a po re ,  a  major  internat ional  port ,  the  show is  conceived as  a  po ssib l e  co n tin uat io n 
of  a n  a rt ist ic  project  whose  g eographical  expansion is  o pen -en ded an d sub j ec t  matter 
high ly  re levant  in  this  regional  context .  The fu l l  projec t ,  Fish S tory  –  th e  ex h ib it io n 
and i ts  a ccompanying  publ icat ion traveled to  Witte  de  With  C en tre  fo r  Co n tempo rary 
Art  in  R otterdam;  Fotograf iska  Museet  in  Moderna Museet  in  Sto c kh o l m;  th e  Tramway 
i n  G la sg ow;   Le  Channel  scène nat ionale  de  Calais  and Musée des  B eaux  A rts  et  de  l a 
D e ntel le  in  Calais ;  Santa  Monica  Museum of  Art  in  Sa n ta  Mo n ica ;  Hen ry  A rt  G al l ery 
i n  Se a tt le  and Documenta11  in  Kassel .  The journey of  this  impo rtan t  pro j ec t  co n t in ues 
i n  Sing a pore .  In  this  year  of  Jubi lee  ce lebrat ions,  we h o pe to  tr igg er  ref l ec t io n  o n 
her  histo ry  by  focusing  on the  economy of  the  harbor,  wh ic h  vast ly  co n tr ib uted to 
econo mical  growth of  this  c i ty-state  in  colonia l  and po stco l o n ia l  t imes.  “ Wh at  do es 
i t  mea n to  be  a  marit ime nat ion?  To harvest  the  sea  o r  to  rul e  th e  waves? ”  asked  
Al la n  Sekula . 

Fi sh Story,  to  be  continued  s i tuates  under  PL ACE.L AB OUR.CA PITA L. ,  th e  NTU CCA 
S ing a po re ’s  overarching  year  long  framework. 

Ut e  Met a  B a u e r  &  A n c a  R u j o i u  (Curators.  Fish Story,  to  be  con tin ued)

FISH STORY, TO BE CONTINUED

A l l a n  S e ku l a  was born in  Pennsylvania  in  19 5 1  and  he  l ived  in  L os  Ang eles  and  taught  at 
Cal i fo rn ia  In st i tute  of  the  Arts  before  p as s ing  away on 2 013.  By emp loying  p hotograp hy 
an d written  wo rds,  h is  works  cr i t ica l ly  analyzed  the  economic ,  p ol i t ica l ,  s ocia l  and  cultural 
c h an g es  b ro ugh t  o n by  g lobal izat ion.  His  works  were  includ ed  in  the  d ocumenta  (11)  and 
( 12) ,  Kassel ,  G ermany (2 002 ,  2 007 ) ,  Centre  Pomp id ou (2 006,  19 9 6 ) ,  Sao Paulo  Biennia l 
( 2010) ,  Wh itn ey  Mus eum (19 76,  19 9 3,  2 002 ,  2 006,  2 014) ,  Foto  I nst i tute  Rotterd am (19 9 7, 
2001) ,  Wh itn ey  B iennale  (2 014) ,  (2 010) ,  I stanbul  Biennale  (2 007 ) ,  Busan Biennale  (2 006 ) 
an d many oth er  ex hibit ions.  Al lan  Sekula ’s  p ubl icat ions  includ e:  Polonia  and Oth er  Fables 
( 2009) ,  Titan ic ’s  Wake  (2 003) ,  Performa nce  under  Work ing Condit ions  (2 003) ,  Dismal 
S cien ce  ( 1999) ,  Fish  Story  (19 9 5 ) ,  and  P h otograp hy aga inst  th e  Grain  (19 8 4) .  T he array  of 
pub l icat io n s  ran g e from the  theory  and  history  of  p hotograp hy to  exp lorat ions  of  the  world 
marit ime eco n o my.  He a ls o  received  fe l lows hip s  from the  Gugg enheim Found ation,  the 
Natio n al  En dowment  for  the  Arts  National  End ow ment  for  the  Arts,  the  Getty  Res earch 
In st i tute ,  an d many other  p rest ig ious  inst i tut ions. 

A c k n ow l e d g m e n t s
Sal ly  Stein ;  In a  Steiner,  Stuart  Comer;  the  Mus eum of  Mod ern Art ,  New  York;  T hys s en-
B o rn emisza  A rt  C ol lect ion,  Vienna;  Frac  Bretagne;  Christop her  Grimes  Gal lery ;  D oc. Eye 
Fi l m an d Sin gapo re  Marit ime Gal lery.

“ M y  a r g u m e n t  h e r e  r u n s  a g a i n s t  t h e  c o m m o n l y  h e l d  v i e w  t h a t  t h e  c o m p u t e r 
a n d  t e l e c o m m u n i c a t i o n s  a r e  t h e  s o l e  e n g i n e s  o f  t h e  t h i r d  i n d u s t r i a l 
r e v o l u t i o n .  I n  e f f e c t ,  I  a m  a r g u i n g  f o r  t h e  c o n t i n u e d  i m p o r t a n c e  o f 
m a r i t i m e  s p a c e  i n  o r d e r  t o  c o u n t e r  t h e  e x a g g e r a t e d  i m p o r t a n c e  a t t a c h e d 
t o  t h a t  l a r g e l y  m e t a p h y s i c a l  c o n s t r u c t ,  “ c y b e r s p a c e ” ,  a n d  t h e  c o r o l l a r y 
m y t h  o f  “ i n s t a n t a n e o u s ”  c o n t a c t  b e t w e e n  d i s t a n t  s p a c e s .” 

A l l a n  S e k u l a ,  F i s h  S t o r y ,  Wi t t e  d e  Wi t h  C e n t e r  f o r  C o n t e m p o r a r y  A r t  a n d  R i c h t e r  Ve r l a g , 

R o t t e r d a m  a n d  D u s s e l d o r f ,  1 9 9 5 ,  p  5 0





EDUCATION AND PUBLIC PROGRAMMES

NTU CCA Singapore provides an array of opportunities for various audiences to engage with our exhibition.

Gillman Barracks Art & History Tours 
These free docent-led tours by Friends of the Museum will uncover Gillman Barracks’ rich history and 
introduce its galleries including NTU CCA Singapore.

Every Saturday, 4.00pm – 5.30 pm, please register in advance at www.gillmanbarracks.com/tours.

School Tours
A special School Tour Programme is organised in partnership with the Singapore Maritime Gallery. 
These free guided tours include mutual visits to NTU CCA Singapore and Singapore Maritime Gallery.  

Teachers are invited to check and register on NTU CCA Singapore website or Singapore Maritime  
Gallery website www.maritimegallery.sg/schools/groups 

Exhibition de(Tours)
Structured as a series of presentations, the Exhibition (de)Tours bring together different approaches and 
points of view towards the artist’s work and exhibition. 

Unless otherwise stated, all the programmes take place at the NTU Centre for Contemporary Art Singapore, 
Block 43 Malan Road, Gillman Barracks.

International Symposium
An international symposium will mark a concluding point to the exhibition. The symposium will bring 
together art professionals who have been collaborating with Allan Sekula in various projects, but also 
different researchers and artists who share a set of common interests with his work. The programme will 
focus on key themes underlying Allan Sekula’s practice including questions of class and conditions of 
labour, problems of representation and politics. 

For updates on the education and public programmes public programme, check the NTU CCA Singapore website and Facebook page.

FRIDAY  21 AUG 2015

7.30PM – 9.00PM

FRIDAY  10 JUL 2015

7.30PM – 9.00PM

FRIDAY  4 SEPT 2015

7.30PM – 9.00PM

FRIDAY  11 SEPT 2015

7.30PM – 9.00PM

SATURDAY 26 SEPT 2015

11.00AM – 4.00PM

Exhib i t ion de(Tour )  led by Andrea Nanett i ,  Associate Professor at  the School  of 

Art ,  Design & Media,  Nanyang Technologica l  Univers i ty

Exhib i t ion de(Tour )  led by Anca Rujo iu,  NTU CCA Singapore Curator, 
Exhib i t ions

Exhib i t ion de(Tour )  led by T im Bunnel l ,  Associate Professor in the Department 

of  Geography,  Nat ional  Univers i ty  of  S ingapore

Exhib i t ion de(Tour )  led by Jegan V incent de Paul ,  PhD Candidate at  the NTU 

Centre for  Contemporay Art  S ingapore and the School  of  Art ,  Design and 

Media,  Nanyang Technologica l  Univers i ty

With contributions from Carles Guerra, Artist, Critic, Independent Curator and 

Hilde Van Gelder, Director of the Lieven Gevaert Research Centre for Photography 

amongst others. Moderated by Ute Meta Bauer, NTU CCA Singapore Founding 

Director and Anca Rujoiu, NTU CCA Singapore Curator, Exhibitions

PUBLIC PROGRAMMES CONTRIBUTORS

A n d re a  N a n e t t i  i s  a n  A s s o c i a t e  P ro f e s s o r 
a t  t h e  S c h o o l  o f  A r t ,  D e s i g n  &  M e d i a  a t 
t h e  N a n y a n g  Te c h n o l o g i c a l  U n i v e r s i t y  a n d 
D e p u t y - D i r e c t o r  ( I n t e r n a t i o n a l  R e l a t i o n s ) 
o f  t h e  I n t e r n a t i o n a l  R e s e a rc h  C e n t re  f o r 
A rc h i t e c t u r a l  H e r i t a g e  C o n s e r v a t i o n  a t 
Shangha i  J i ao  Tong  Un i ve r s i t y.  He  i s  a  h i s to r i an 
w i t h  b o t h  a c a d e m i c  a n d  e n t r e p re n e u r i a l 
e x p e r i e n c e  i n  H e r i t a g e  S c i e n c e .  H i s 
m a i n  i n t e re s t  i s  c h a n g e  a n d  i n n o v a t i o n 
i n  h e r i t a g e  i n t e r p re t a t i o n  p ro c e s s e s .  A s 
a  s c h o l a r  h e  a p p l i e s  i n t e rd i s c i p l i n a r y 
a n d  t r a n s d i s c i p l i n a r y  m e t h o d s  t o  t h e  s t u d y  o f 
r e g i o n a l  m a n - h e r i t a g e - l a n d s c a p e  s y s t e m s , 
n a t i o n a l  a r t - h e r i t a g e - p o l i t i c s  r e l a t i o n s h i p s , 
a n d  g l o b a l  h i s t o r i e s  o f  i n t e rc o n t i n e n t a l 
h e r i t a g e  n e t w o r k s . 

T i m  B u n n e l l  i s  A s s o c i a t e  P ro f e s s o r  i n 
t h e  D e p a r t m e n t  o f  G e o g r a p h y  a t  t h e 
N a t i o n a l  U n i v e r s i t y  o f  S i n g a p o re  ( N U S ) .  H i s 
r e s e a rc h  f o c u s e s  o n  u r b a n  d e v e l o p m e n t  i n 
S o u t h e a s t  A s i a  a n d  t h e  r e g i o n ’s  c o n s t i t u t i v e 
c o n n e c t i o n s  w i t h  o t h e r  p a r t s  o f  t h e  w o r l d .  I n 
h i s  M a l a y  R o u t e s  p ro j e c t ,  h e  h a s  t r a c e d  t h e 
l i f e  g e o g r a p h i e s  o f  e x - s e a f a r i n g  m e n  w h o 
a r r i v e d   i n  L i v e r p o o l  i n  t h e  m i d d l e  d e c a d e s 
o f  t h e  t w e n t i e t h  c e n t u r y.  T i m  B u n n e l l  i s 
a l s o  a n  E d i t o r i a l  B o a rd  m e m b e r  a n d  C o -
E d i t o r  o f  t h e  S i n g a p o r e  J o u r n a l  o f  Tr o p i c a l 
G e o g r a p h y  a n d  a  m e m b e r  o f  t h e  e d i t o r i a l 
b o a rd s  o f  G e o f o r u m ,  P a c i f i c  A f f a i r s , S o c i a l 
a n d  C u l t u r a l  G e o g r a p h y,  D i a l o g u e s  i n 
H u m a n  G e o g r a p h y .

J e g a n  V i n c e n t  d e  P a u l  i s  a  r e s e a rc h e r  w i t h 
a  b a c k g ro u n d  i n  a rc h i t e c t u re  ( U n i v e r i s i t y  o f 
To ro n t o )  a n d  v i s u a l  s t u d i e s  ( M I T ) .  H e  i s  t h e 
c o - f o u n d e r  o f  C o u n t e r,  w h e re  h e  p ro d u c e d 
p ro j e c t s  f o r  a  n u m b e r  o f  a r t i s t s  a n d 
o r g a n i z a t i o n s  s u c h  a s  Vo i c e s  B e y o n d  Wa l l s , 
N a k b a  A rc h i v e ,  t h e  M I T  M u s e u m ,  a n d  t h e 
M I T  S c h o o l  o f  E n g i n e e r i n g .  H e  i s  c u r r e n t l y 
a  P h D  c a n d i d a t e  a t  t h e  N T U  C e n t re  f o r 
C o n t e m p o r a y  A r t  S i n g a p o re .

H i l d e  Va n  G e l d e r  i s  a  c u r a t o r,  w r i t e r 
a n d  t h e  d i r e c t o r  o f  t h e  L i e v e n  G e v a e r t 
R e s e a rc h  C e n t re  f o r  P h o t o g r a p h y,  t o g e t h e r 
w i t h  A l e x a n d e r  S t r e i t b e r g e r  ( U n i v e r s i t é 
c a t h o l i q u e  d e  L o u v a i n ) .  S h e  i s  e d i t o r  o f 
t h e  L i e v e n  G e v a e r t  S e r i e s  ( U n i v e r s i t y 
P re s s  L e u v e n ) .  W i t h  a  b a c k g ro u n d  i n  l a w 
a n d  p h i l o s o p h y,  h e r  r e s e a rc h  f o c u s e s  o n 
h o w  p h o t o g r a p h i c  a n d  m o v i n g  i m a g e  a s 
c o n t e m p o r a r y  a r t  c a n  c o n t r i b u t e  t o  s h a p i n g 
i n s i g h t s  i n t o  t h e  c u r r e n t  s t a t e  o f  t h e  g l o b a l 
p o l i t i c a l  a n d  s o c i o - e c o n o m i c  s p h e re .  S h e 
h a s  p u b l i s h e d  o n  a  w i d e  r a n g e  o f  a r t i s t s , 
i n c l u d i n g  A l l a n  S e k u l a ,  V i c t o r  B u r g i n , 
P e t e r  F r i e d l ,  G i l l e s  S a u s s i e r,  a n d  B r u n o 
S e r r a l o n g u e .  S h e  i s  t h e  c o - e d i t o r  o f  C r i t i c a l 
R e a l i s m  i n  C o n t e m p o r a r y  A r t ,  A r o u n d  A l l a n 
S e k u l l a ’s  P h o t o g r a p h y . 

C a r l e s  G u e r r a  i s  a n  a r t i s t ,  a r t  c r i t i c  a n d 
i n d e p e n d e n t  c u r a t o r  b a s e d  i n  B a rc e l o n a . 
H e  w a s  t h e  C h i e f  C u r a t o r  a t  M A C B A  ( 2 0 1 1 -
2 0 1 3 )  a n d  D i r e c t o r  o f  L a  V i r r e i n a  C e n t re  d e 
l a  I m a t g e  ( 2 0 0 9 - 2 0 1 1 ) .  G u e r r a  i s  c u r r e n t l y 
a n  a s s o c i a t e  p ro f e s s o r  a t  t h e  U n i v e r s i t a t 
P o m p e u F a b r a .  I n  2 0 1 1 ,  h e  w a s  a w a rd e d 
t h e  C i u t a t  d e  B a r c e l o n a  P r i z e  f o r  h i s 
c o n t r i b u t i o n  i n  t h e  f i e l d  o f  v i s u a l  a r t s .  H e  i s 
c u r r e n t l y  t h e  m e m b e r  o f  t h e  e d i t o r i a l  b o a rd 
a t  C u l t u r a / s  s i n c e  2 0 0 1  w h e re  h e  a u t h o re d 
n u m e ro u s  e s s a y s ,  N  f o r  N e g r i  ( 2 0 0 0 ) ,  A l l a n 
S e k u l a  s p e a k s  w i t h  C a r l e s  G u e r r a  ( 2 0 0 5 ) 
a n d  N e g a t i v e s  o f  E u r o p e .  V i d e o  E s s a y s  a n d 
C o l l e c t i v e  P e d a g o g i e s  ( 2 0 0 8 ) .



P L A C E . L A B O U R . C A P I TA L .  i s  N T U  C C A  S i n g a p o re ’s  o v e r a rc h i n g  y e a r  l o n g 

f r a m e w o r k  t h a t  w i l l  i n t e r t w i n e  o u r  p l a t f o r m s :  e x h i b i t i o n s ,  r e s i d e n c i e s ,  r e s e a rc h 

&  e d u c a t i o n .  T h i s  o p e n - e n d e d  re s e a rc h  a n d  c u r a t o r i a l  p ro g r a m m e  a d d re s s  t h e 

c o m p l e x i t i e s  o f  a  w o r l d  i n  f l u x  a n d  t h e  d y n a m i c  a n d  i n s e p a r a b l e  r e l a t i o n  b e t w e e n 

t h e  l o c a l  a n d  t h e  g l o b a l .  T h e  n o t i o n  o f  p l a c e  a s  a  l o c a l e  o f t e n  f a d e s  i n t o  t h e 

b a c k g ro u n d  s h a d o w e d  b y  t h e  f o c u s  o n  t h e  ‘ l a r g e r  p i c t u re ’ .  H o w  d o e s  l a b o u r, 

r o u t e s  o f  m i g r a t i o n ,  a n d  f l o w s  o f  g l o b a l  c a p i t a l  i m p a c t  u p o n  s m a l l e r  s c a l e ? 

S i n g a p o re  –  t h e  w o r l d ’s  s e c o n d  l a r g e s t  t r a d i n g  p o r t  a n d  a n  e c o n o m i c  e p i c e n t r e 

o f  S o u t h e a s t  A s i a  s e r v e s  a s  p o i n t  o f  d e p a r t u re  a n d  ‘ l o c a l e ’  t o  e x a m i n e  t h e 

e n t a n g l e m e n t  b e t w e e n  p l a c e ,  l a b o u r,  a n d  c a p i t a l .

C o o rd i n a t i n g  c u r a t o r :  A n c a  R u j o i u

2 0 1 5  -  2 0 1 6

O p e n e d  i n  O c t o b e r  2 0 1 3 ,  N T U  C C A  S i n g a p o re  i s  a  n a t i o n a l  r e s e a rc h  c e n t r e 

o f  N a n y a n g  Te c h n o l o g i c a l  U n i v e r s i t y.  D e v e l o p e d  w i t h  s u p p o r t  f r o m  t h e 

S i n g a p o re  E c o n o m i c  D e v e l o p m e n t  B o a rd ,  N T U  C C A  S i n g a p o re  i s  l o c a t e d  i n 

G i l l m a n  B a r r a c k s  a l o n g s i d e  a  c l u s t e r  o f  i n t e r n a t i o n a l  g a l l e r i e s .  L e d  b y  F o u n d i n g 

D i r e c t o r,  P ro f e s s o r  U t e  M e t a  B a u e r,  N T U  C C A  S i n g a p o re  t a k e s  a  h o l i s t i c 

a p p ro a c h  t o w a rd s  a r t  a n d  c u l t u re ,  i n t e r t w i n i n g  i t s  t h re e  p l a t f o r m s :  e x h i b i t i o n s , 

r e s i d e n c i e s ,  r e s e a rc h  &  e d u c a t i o n . 

NTU CCA SINGAPORE STAFF

Professor  Ute  Meta  Bauer ,  found ing  d i rec to r

EXHIBIT IONS & RESIDENCIES

Jos ie  Browne ,  deputy  d i rec to r
Anca Ru jo iu ,  cu ra to r,  exh ib i t ions
Vera  Mey ,  cu ra to r,  res idenc ies
Ju l ie  Hyun ,  manager,  exh ib i t ions
I s rudy  Sha ik ,  execut i ve ,  exh ib i t ions
Syaheedah Iskandar ,  cu ra to r ia l  ass is tan t
Shona F ind lay ,  cu ra to r ia l  ass is tan t

RESEARCH

Magda lena Magiera ,  cu ra to r,  ou t reach  & educat ion
Samantha  Leong ,  execut i ve ,  con fe rence ,  workshops 
& a rch ive

OPERATIONS,  DEVELOPMENT & PLANNING

Miche l le  Goh ,  deputy  d i rec to r
Jasmaine  Cheong ,  ass is tan t  d i rec to r, 
opera t ions  & h r
Nor  Jumaiyah ,  ass is tan t  d i rec to r,  commun ica t ions  & 
deve lopment
Kimber ly  Shen ,  manager,  commun ica t ions
Mary  Loo ,  manager,  f i nance
Vi jaya lakshmi  Ba lankr ishnan ,  spec ia l  p ro jec ts 
ass is tan t
She i la  Tham ,  execut i ve ,  opera t ions
Lee Yan Yun ,  execut i ve ,  f i nance  & admin is t ra t ion

NTU CCA SINGAPORE GOVERNING COUNCIL

Professor  F reddy Boey ,  co-cha i r,  deputy  p res ident  and 
provos t ,  nanyang techno log ica l  un i ve rs i t y  (n tu )

Th ien  Kwee Eng ,  co-cha i r,  ass is tan t  manag ing 
d i rec to r,  cg  consumer  s ingapore  economic  deve lopment 
board  (edb )
Professor  A lan  Chan Kam-Leung ,  dean ,  co l l ege  o f 
human i t i es ,  a r ts ,  & soc ia l  sc iences ,  n tu
Professor  Dor r i t  V ibeke Sorensen ,  cha i r,  schoo l  o f 
a r t ,  des ign  and med ia ,  n tu
Assoc ia te  Pro fessor  Kwok K ian  Woon ,  assoc ia te 
p rovos t ,  s tudent  l i f e ,  n tu
Kow Ree Na ,  d i rec to r,  l i f es ty le ,  edb
Dr.  Eugene Tan ,  d i rec to r,  na t iona l  ga l l e ry  s ingapore
Pau l  Tan ,  deputy  ceo ,  na t iona l  a r ts  counc i l

NTU CCA SINGAPORE INTERNATIONAL ADVISORY 
BOARD 

Professor  N ikos  Papasterg iad is ,  cha i r,  p ro fessor, 
schoo l  o f  cu l tu re  and commun ica t ion ,  un i ve rs i t y  o f 
me lbourne ,  aus t ra l i a
Ann DeMeester ,  d i rec to r,  f ransha ls  museum, 
the  ne ther lands
Chr is  Dercon ,  d i rec to r,  ta te  modern ,  un i ted  k ingdom
Hou Hanru ,  a r t i s t i c  d i rec to r,  maxx i  na t iona l  museum o f 
21s t -centu ry  a r ts ,  i t a l y
Yuko Hasegawa ,  ch ie f  cu ra to r,  museum o f 
contempora ry  a r t  tokyo  (mot ) ,  j apan
Sarat  Mahara j ,  p ro fessor  o f  v i sua l  a r t  & knowledge 
sys tems,  lund  un ive rs i t y,  sweden
Phi l ip  T inar i ,  d i rec to r,  u l l ens  cente r  fo r  contempora ry 
a r t  (ucca ) ,  ch ina
John T i rman ,  execut i ve  d i rec to r  and pr inc ipa l 
research  sc ien t i s t ,  cen te r  fo r  i n te r na t iona l  s tud ies , 
massachuset ts  ins t i tu te  o f  techno logy  (m i t ) ,  
un i ted  s ta tes
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E X H I B I T I O N S

O F F I C E  &  R E S E A R C H  C E N T R E

E X H I B I T I O N  H O U R S

O F F I C E 
E X H I B I T I O N S 
E M A I L

F O R  U P D A T E S  O N 
E X H I B I T I O N S  A N D 
P R O G R A M M E S ,  V I S I T

G I L L M A N  B A R R A C K S  A R T  & 
H I S T O R Y  T O U R S

R E S I D E N C I E S  S T U D I O S

Block 43, Malan Road 
Singapore, 109443

Block 6, Lock Road #01-09/10 
Singapore, 108934

These free docent-led tours by Friends of the Museum will 
uncover Gillman Barracks’ rich history and introduce its 
galleries including NTU CCA Singapore.

Every Saturday, 4.00pm–5.30 pm, please register in advance 
at www.gillmanbarracks.com/tours.

For enquiries on Education Programmes and School Tours, 
please email ccaevents@ntu.edu.sg

Tue – Sun  12 – 7pm 
Fri   12 – 9pm 
Mon       Closed

Open on Public Holidays. Free admission to exhibitions,  
public programmes, and tours.

+65 6460 0300  
+65 6339 6503 
ccaevents@ntu.edu.sg

ntu.ccasingapore.org 
gillmanbarracks.com/ntu-cca-singapore 
facebook.com/ntu.ccasingapore

Blocks 37 & 38, Malan Road 
Singapore 109452 & 109441
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