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BRIDGE THE GAP? aims to create an ongoing forum for artists, scientists,
designers, and thinkers in the humanities to exchange ideas and stimulate each
other in an interdisciplinary exploration while respecting the different approaches
and values embedded in each discipline. After the first BTG? of 2001, which invited
30 participants to Kitakyushu, the second was held in Milan, the third in Chiang Mai,
the fourth in Kitakyushu/Shanghai, the fifth in Venice, the sixth in New York, the
seventh in Granada, the eighth in Ahungalla, the ninth in Mexico City, and the tenth

in Istanbul, constantly changing the scale and the venues.

By making the coffee break a central forum for enhancing exchanges
between participants, BTG? poses a question as to the necessity of actual
and virtual salons now. BTG? proposes a non-linear, non-hierarchical
approach to knowledge production — to go beyond the boundaries
of disciplines and to overcome fears of pooling knowledge. Classical
conferences emphasized order and stability. In contrast, we now see
fluctuations and instability: the unpredictable. In non-equilibrium physics,
you find various notions of unstable systems and the dynamics of unstable

environments. Instead of certitudes, BTG? expresses connective possibilities.

The field of reflection and discussion coming from the different perspectives will

begin to broaden, deepen and create the grounds to work in collaboration.
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is an artist who lives and works in Istanbul. Her work challenges the stereotyped ideas of
categorization and information in terms of sharing, access and manipulation, sometimes using photography and
the book format as its platform. She initiated the project space BAS, using archives of artists’ publishing. She also
co-founded the imprint Bent, a publishing project focusing on the production and distribution of artists’ books and
printed matter 's work is concerned with the physical Here and Now, with the body at its center.
Far from being confined in any of the traditional territories of Art or Architecture, he invites us to operate freely and
construct our world starting from the presence of our individual bodies in the world. His subversive stand invites us to
reconsider the boundaries of the private and public, of the personal and commmunal. is a graphic designer,
and runs his own design office Zak Group in London. Kyes is also co-founder of the Bedford Press, an imprint of
AA Publications, which pursues new forms and content in publishing. His work includes not only design, but also
organizing art projects, often with his collaborators including artists, architects, curators and writers.
is a sound artist. After studying music in Korea, she moved to the USA and currently lives in New York while still
working intensively around the world. Lee plays cello, and explores unprecedented ways of playing through her
improvisation and composition. She employs sound and music from various genres such as traditional Korean music,
jazz and noise to open up a new sphere of sound. Lee often collaborates not only with other musicians but also with
visual artists. is a professor at the Graduate School of Arts and Sciences, University of Tokyo, and
Research Director of the ERATO Okanoya Emotional Information Project. Through the study of the psycho-biological
properties of emotional information in animals that rely heavily on vocal communication, such as birds and rodents,
as well as pre-linguistic, language-acquiring infants, children, and adults, he seeks to understand the mechanisms of
the human brain and language. is a writer who lives in Tokyo. Peace is known as a chronicler of the
20th century; the Red Riding Quartet dealing with the Yorkshire Ripper, GB84 on the 1984-85 miners' strike, The
Damned Utd and Red or Dead on football, and the Tokyo Trilogy (he is now writing the last novel) on the American
occupation period of post-war Japan. He develops his novels from the historical facts of war, politics, crime and
sport to construct an image of societies of extremes. is currently a private economic consultant,
an Adjunct Professor at the Lee Kuan Yew School of Public Policy and a Vice-President of the Economic Society of
Singapore. He worked at the GIC for 26 years, where he was Director of Economics and Strategy as well as Chief
Economist and oversaw global macro-economic analysis and investment strategy. As a prominent economist, Yeoh
has authored many academic publications and is heavily involved in public policy research.
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