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‘Buying ‘Respectabrlity

Rising Demand.

Creating an Image.

Selling Respectability.

Democratization.

Clashing Interests.

Coming of the Revolution.

Key Points

By 1700, growing numbers of ordinary people in northern Europe and North
America began to demand and acquire newly available consumer goods, use serv-
ices, and engage in social, recreational, and educational activities, all of which
went far beyond meeting or improving their basic physical needs.

To achieve respectability within an increasingly urbane and mobile society, affluent
Virginians dressed in the latest London fashions and built houses suitable for enter-
taining. They furnished their houses with new furniture forms, took tea from the
newest teaware, and learned the rules of polished behavior that reaffirmed their
social position and differentiated them from the lower ranks.

By mid-century, local tradesmen and merchants offered an ever-increasing variety
of consumer goods and services made possible by advances in British business prac-
tices and industrial innovations.

Widespread possession of fashionable items, combined with etiquette book man-
ners, contributed to a novel idea—equality—a belief in every person's equal worth
and his or her right to strive for a better life.

The consumer revolution was rejected by some, disadvantaged others, and led to
a variety of conflicts. The tug-of-war between haves and have-nots, slave and free,
men and women, country and city, and different religious groups became ever more
apparent over time.

Their widely shared democratic experience as consumers enabled Americans of
various backgrounds to express in unison their anger at parliament and their
resolve to oppose what they perceived as its unjust laws.

N.B. What follows is an expanded version of the published essay, now including footnotes and references to
other parts of this resource manual.
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INTRODUCTORY EssAy

How It Used To Be

Enter the hall of a medieval house in the English coun-
tryside. It is home to a prosperous landowner and his family,
but amenities seem few and far between. Since there is no
chimney, smoke from the open hearth lingers in the air before
reaching the high rafters. Big pots for boiling soups and stews,
the typical meals, hang over the fire. The multipurpose room
is quite dark since there are few windows. Through the
gloom, we see that the hall, though large, contains almost no
furniture. A woven or painted wall hanging covers one of the
plastered walls. At mealtimes, tables—nothing more than
boards laid over trestles—are set in place and covered with a
rug or linen cloth. Benches without backs provide the only
seating for the diners, and one or two cupboards stand against
the walls. Silver cups and platters are stored away under lock
and key because such precious items are displayed only when

visitors are present to admire them. With spoons and fingers,
diners scoop up the stew from communal vessels and spear
pieces of meat on the point of a knife. The master and mis-
tress sleep in an upstairs chamber in the best bed, which is
covered and maybe curtained with costly textiles for privacy
and warmth. They own relatively few articles of clothing and
only one or two items of jewelry.!

Before the seventeenth century, being rich meant
having more but not living all that differently from one’s
poorer neighbors. Prosperous Britons acquired more house-
hold goods and personal possessions, but most objects met
basic needs: bedding, a bedstead, and additional cooking
equipment to prepare a wider range of foods. A man’s repu-
tation was a matter of common knowledge in medieval
times. His neighbors measured his worth by the amount of
land, labor, and livestock he owned or commanded, not by
the cut of his coat or the fashion of his table.

The open hall of the manor house, West Bromwich, Staffordshire, England, built about
1300. This was the main public area in the residence of a prosperous landowner, bu this

early style of life was spartan and drab at best.




Changes by the Colonial Period

By contrast, generations later in colonial Virginia's
small capital city, Betty and Peyton Randolph’s standard of
living is markedly different. The Randolphs, one of the most
prominent and powerful gentry families in Virginia, occupy
a handsome frame house with glazed sash windows. Four
principal rooms upstairs and four down are special-purpose
spaces for entertaining family and a select group of friends.
They own all the right equipment to engage in a variety of
genteel activities—witness their parlor with a dozen
mahogany chairs, a looking glass, a card table, two tea
tables, sets of china, and a fine Wilton carpet on the floor.
The newly constructed wing includes the broad passage and
the dining room reserved for formal meals. Another carpet
covers this floor. Two tables and twelve chairs, all made of
imported mahogany, stand along the walls ready to be
arranged as the occasion requires. A fashionable sideboard
and built-in closets hold specialized dinnerware—dozens of
china plates, china bowls, and china mugs, wineglasses, beer
glasses, punch glasses, water glasses, silver knives and forks,
and coffee cups and saucers. Service is an important part of
the Randolphs’ dining practice, as articles such as the side-
board table, soup tureen, sauceboats, decanters, six
japanned waiters, and the tea board attest.”

The Consumer Revolution

The differences between the ways people lived during
the Middle Ages and those in the period just before the
American Revolution are almost unimaginable to modern,
comfort-loving Americans. What caused the drastic change
in lifestyles and standards of living? Many factors combined
to make new consumer goods available to nearly everyone
in the late seventeenth and eighteenth centuries. Incomes
were rising, so mote people had more money left after they
acquired the bare necessities. The impulse to acquire these
newfangled consumer goods was not a case of simple human
nature. The pre-modern world differed in how wealth and
status were expressed. Traditionally, money was invested in
farmland, a house, herds and flocks, and laborers. While
items of beauty and utility might inspire envy and otherwise
attract admiration at any time in human history, the new
consumer goods were something new under the sun.
Teapots, books, forks, and dancing ability had little or no
intrinsic value; their worth lay in what they could commu-
nicate about the people who owned them and those indi-
viduals’ reliance upon appearance and behavior—their own
and other people’s.

Although historians are still struggling to define the
relationship between supply and demand, it is clear that

A-1

mechanization, the factory system, faster and less expensive
transportation, and the Industrial Revolution were all pre-
ceded by the phenomenon we now call the “consumer revo-
lution.” The term refers to the total revision of expectations.

v/ N\
/Property is become more Valuable & many Estates have increased\
more then tenfold, But then Luxury & expensive living have gone
hand in hand with the increase of wealth. In 1740 [ don't remember
16 have seen such a thing as a turkey Carpet in the Country except a
small thing in a bed chambey, Now nothing are so common as Turkey
or Wilton Carpetts, the whole Furniture of the Roomes Elegant &
every appearance of Opulence. All this is in great measure owing to
the Credit which the Planters have had from England & which has
enabled them to Improve their Estates to the pitch they are Arrivd ar,
tho ignorant of the true Cause.
John Wayles to Farrell and Jones,
August 30, 1766

\ 7

Why this new demand! As society became more
mobile, houses, land, and livestock alone no longer com-
municated social rank. By the end of the seventeenth cen-
tury, ordinary men and women began to demand consumer
goods that indicated their status?

In the eighteenth century, more and more people in
Europe and the colonies desired goods and services that
would have been unimaginable a few decades before.
Consumption and display went well beyond basic human
needs for a warm place to sleep and food on the table. People
wanted fashionable, portable, status-bearing goods.
Embroidered waistcoats, card tables, sets of carved chairs, and
services of china plates and silver forks communicated their
owners rising standard of living and cheir style and worth.

V/ N
DEFINITIONS

The word respectability was not used i the eighteenth century; it
dates from the next century. Respectableness is the correct period
term to use in the Historic Area.

In recent scholarship, the words vespectability and gentility are
both used to indicate the “increasing comfort, attractiveness, and even
elegance in living quarters and dvess, mare arangements for individual
use of space and utensils, increased emphasis on manners and social
ceremony, and a desire to be fashionable.™ Members of the middling
ranks and below could aspire to “respectability.” Rave was the middling
or working person who achieved gentility, the exclusive province of the
wellborn and well to do.

N\ 7

[tems that once were considered luxuries reserved for
the highest ranks began to “trickle down” to common
households in the late seventeenth and eighteenth cen-
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turies. Consequently, owning such things no longer elevat-
ed the well-to-do above their inferiors. The elite responded
by seeking new status symbols to differentiate themselves
from the clamoring horde. The middling and poorer sorts—
and occasionally even slaves—kept up as best they could.

Each group sought to stay ahead of the folks below, so
the wheel of changing fashion turned faster and faster.
Gradually, as the latest commodities became more plenciful
and affordable, traditional regional folkways were forced to
compete with the new internationally recognized store-
bought culture. The increasingly frantic pace of change and
the widening range of people caught up in it propelled the
consumer revolution.

One way the gentry set themselves apart was by culti-
vating social skills and engaging in leisure activities that
working people had no time to learn or practice.
Accomplished dancing, games of skill, tea drinking, and fine
dining expressed their sophistication. Using their leisure
time for intellectual pursuits in literature, natural science,
and other subjects, the gentry aspired to the true refinement
of both their inner and outer selves. With the growing
importance of these civilities came the need for even more
brand-new goods and services. The newest, often exclusive
luxuries introduced at mid-century symbolized all that sep-
arated the highest rank of society from others. Fitted carpets
and drapery-style beds are two examples of furnishings
found only in the finest houses. Likewise, tea kitchens
(ornate yet functional vessels to keep water hot and handy
at the tea table’) only interested those connoisseurs who
cared about the freshness and temperature of their beverage
and who wished to savor it uninterrupted by servants. Not
only objects, but also leisure activities and body language
could reflect the gentry's social complacency. Portraits after
mid century also show a more relaxed posture and clothing
style, informality only the elite could carry off.

/) \
It is not only the Decency and Aptieude of the Cloaths, which gives the
Character of a Person, but his Servants, his Equipage, his House, his
Fuminere, and his Table; all these ought to be modell'd and proportioned
to his Quality; for they are all so many Witnesses, declaring the Wit or
Weakness of their Master:
Erasmus Jones, The Man of Manners
or Plebian Polished, 1731

N\ 7

Supply and Demand

‘There was a consumer revolution in eighteenth-
century England. More men and women than
ever before in human history enjoyed the expe-
rience of acquiring material possessions. Objects
which for centuries had been the privileged pos-
sessions of the rich came, within the space of a
few generations, to be within the reach of a larg-
er part of society than ever before, and, for the
first time, to be within the legitimate aspirations
of almost all of it. Objects which were once
acquired as the result of inheritance at best,
came to be the legitimate pursuit of a whole new
class of consumers.*

The debate continues about exactly when and why
demand began,” but it is clear that these unprecedented
changes in how people lived could never have occurred
without the ever-increasing availability of consumer goods.

In Williamsburg by the early 1770s, business rivals
competed in several trades. There were, for example, a
dozen taverns—none of which was filled to capacity, proba-
bly, except during Publick Times. Three different editions of
the Virginia Gazette appeared weekly, and each of the press-
es also produced pamphlets and books, as well as selling
imported volumes, prints, and other items. Tailors were the
most numerous tradesmen in Williamsburg, numbering six-
teen in 1774 and 1775, and the same was true for other
towns as well.

Urban populations grew by leaps and bounds after
about 1750. Town and city life was essential to many peo-
ple’s occupations. Williamsburg, although small by compar-
ison to London and Philadelphia, was still a very desirable
market, one whose size was increasing apace after mid cen-
tury. Following the smallpox epidemic of 1746/7 and the
rebuilding of the Capitol, Williamsburg’s importance as
Virginia’s governmental, social, and fashion center was reaf-
firmed. Townspeople had purchased all available lots, so the
city fathers annexed several adjacent tracts from private
owners. The Virginia capital was full and getting fuller*

Certainly a European and North American popula-
tion explosion raged after 1750. In England, for example,
the population increased by more than 40 percent during
the second half of the century’ Obviously, such growth in
numbers of potential customers meant that manufacturers
and retailers could increase the size of their establishments
and market base. In England as in Virginia, high numbers of
young people ensured a good supply of workers.

Scientific discoveries from the seventeenth and very
early eighteenth centuries were applied to production. The
old ways of trade guilds and municipal restrictions were

A3



falling away. Increased capital and falling interest rates (par-
ticularly in England) also contributed to the formation of
new “manufacturies” and new organizadion of the putting
out systems for accomplishing handwork.

The conjuncture of new and increasing supplies of land,
labor, and capital permitted the expansion of industry. Coal
and steam provided the fuel and power for large-scale manu-
facture (in England initially). Low interest rates, rising prices,
and high expectations of profit were enticing possibilities to
would-be entrepreneurs. Besides all these economic factors
and new innovation hovered an even more significant reason
for the fertility of new industrial progress: travel in, immigra-
tion to, and trade with distant lands broadened people’s view
of the world, just as science had widened their conception of
the universe. The industrial revolution was also a revolution
of ideas.

“Every man,” exclaimed one ebullient capitalist in
1780, “has his fortune in his own hands.” Needless to say, his
statement was not true, not even halfway true. But society in
the mid and late eighteenth century, particularly in England
and her North American colonies, had become fluid and sub-
ject to change. “Vertical [social] mobility had reached a
degree higher than that of any earlier, or perhaps any suc-
ceeding, age.™®

J/ N

Trade is . . . far from being inconsistent with a gentlemen, that, m
short, trade in England makes gentlemen: for, after a generation or
two, the tradesmen’s children, or at least their grandchildren, come to
be as good gentlemen, statesmen, Parliament men, Privy Councillors,
Judges, bishops, and noblemen, as those of the highest bixth and most
ancient family.
Daniel Defoe, A Tour thwo' the Whole
Island of Great Britain, . . . 1724-27

N\ 74

Creating One’s Own Image

The consumer revolution that began in northern Europe
soon spread to the New World. Americans in particular quick-
ly earned a reputation for their enthusiasm for material things.
“Pride of wealth is as ostentatious in this country as ever the
pride of birth has been elsewhere,” an English traveler
declared."! Other commentators despaired that consumer
extravagance had reached new extremes in the colonies.

Why were Americans reputed to be so highly materialistic?
Society in North America was exceptionally fluid. Such a cultur-
ally diverse and geographically mobile population could not
establish and maintain the traditional status symbols rooted in
ancient lineages and hereditary rights in Britain. A never-ending
stream of newcomers reinforced the colonials’ need for inexpen-
sive, movable, and fashionable objects.” Standardized consumer

A4

goods and rules for using them gave immigrants of means con-
fidence that their rank would be recognized immediately no
matter where they traveled or settled in polite society. Those
who owned the “right stuff” without knowing how to use it
properly gave themselves away as imposters. The new materi-
al culture divided the haves from the have-nots and the
knowledgeable from the know-nothings. Traditionalists, the
poor, and most slaves usually continued to practice their sepa-
rate folkways."”

The consumer revolution was on view everywhere in
eighteenth-century Williamsburg, After all, the town was
the place that no less an authority than Thomas Jefferson
referred to as “the finest school of manners and morals that
ever existed in America.”™* Aspiring ladies and gentlemen
wore London fashions imported by milliners Jane and
Margaret Hunter, tailored by James Slate, and laundered by
Ann Ashby. They learned the rules of courtesy, the art of
polite conversation, the fine points of furnishing their
homes, and the customs of the dinner and tea table. They
participated in genteel pastimes. Fashion-conscious towns-
folk attended playhouses, concerts, and scientific lectures.
They hired dancing masters, teachers, lawyers, doctors, and
other providers of specialized services.

Towns were the hotbeds of consumption, mostly
because the richest people congregated there and because
close contact meant that fashions spread more quickly.
London was “the great metropolis” toward which all style-
watchers looked, of course. At English watering places like
Bath and Tunbridge Wells, the social fluidity characteristic
of urban life was also notable. Despite its small size,
Williamsburg shared this characteristic to some extent."

Selling Respectability:
Retailing and Production

England established the colony of Virginia to exploit
the region’s natural resources, including its agricultural prod-
ucts. It is no overstatement to say that Jamestown came about
as an aggressively commercial venture. Like other European
powers in the seventeenth and eighteenth centuries, England
followed the economic policy known as mercantilism; that is,
the government wanted to increase English wealth by dis-
couraging imports and encouraging expors.

Mercantilism proved to be a viable policy for England’s
North American colonies as soon as John Rolfe introduced
West Indian tobacco. Tremendous profits earned by tobacco
in the European market altered the colony’s economy forev-
er. Tobacco sales enabled Virginians to buy manufactured
goods from England. Beginning in the 1660s, the Navigation
Acts strengthened this trade relationship by eliminating com-
petition since Virginians could import goods only through
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British merchants.

The Tobacco Inspection Act of 1730 guaranteed the
quality of tobacco and centralized its collection at inspec-
tion warehouses. An unintended side effect was the devel-
opment of retail businesses throughout the colony.
Merchants, particularly Scottish factors, promptly estab-
lished networks of stores where tobacco was purchased and

imported goods could be sold year-round to customers in
the neighborhood.'

4 N

CUSTOMER SERVICE CENTER

It is really with concem that I mention what I knew you must be tived of
hearing, that is the impositions of your Tradesmen and the badness of
their Goods, but their behavior last Year was so very gross that I think it
my duty to inform you of it. . . . I beg you will deliver them f{a
handkerchief sent me last vear] & try to shame them for their behavior,
1 know they think anything good enough for Virginia, but they should be
informed better, and be made to know that the peaple in Virginia have a
good taste and know when they are imposed on.

Peter Lyons of Hanover to John Norton

in London, September 25, 1772

N\ 7

Once warehouses were established, a small planter did
not have to sell his tobacco when the annual fleet arrived.
Instead, he could use tobacco notes from the warehouses to
establish credit and purchase goods at any time. The notes
were readily transferable so he could bargain with several
merchants at different locations. Consequently, stores
sprang up everywhere. By the middle of the eighteenth cen-
tury, complex distribution and credit systems had developed
throughout tidewatey, southside, and piedmont Virginia.

Imports reflected the new ease of selling one’s tobac-

IN STOCK N A FRONTIER STORE!
At Holmes's in Winchester, Fithian spent £3 on cloth for a new sui,
consisting of Black crepe for the cont and striped velvet for the breeches.
Fithian’s Jousnal, 1775-76, p. 77

Y N
The business of this Country is very soon acquited, and if he is disposed
to push for him self, he’ll not want Chanees. T have just been thinking of
the peaple in my remembrance who have done anything for themselves,
in this place [Notfolk], Pr Anne, Portsmouth, Suffolk, the Wiestemn]
Branch, Smithfield, and the E Shore. Of our Country men [Scots] there
are some who have made fortunes, Others who have got a sufficiency,
with prudent management to get easily through life. . . . They had
generally speaking little or nothing to begin with and were not Factors.
The Same path is still apen and as much probabiliey of Success.
James Parker to Charles Steuart

\\ May 3, 1771 /,

co crop. In 1720, Virginia and Maryland imported £110,717
worth of British goods; by 1736 —just six years after the
warehouses were established—the amount had nearly dou-
bled, reaching £204,794; and by 1763, imports had surged
to £555, 391, climbing to the impressive figure of £717,782
in 1770."" Or, to look at the same trade from the other side
of the Atlantic, English exports roughly doubled in value
between 1700 and 1750 and nearly quadrupled in the
remaining years of the eighteenth century. Most of the rrade
was in manufactures destined for markets in North
America.”

I(The verh to shop came into common usage about 1764, Ag a\l

noun, shop dates from at least the fourteenth century.
Osford English Dictionary

y/

the finest Laces held up by the fairest Hands; and theve exarmined

by the beauteous Exyes of the Buyers the most delicate Cambricks,
Muslins, and Linnens.

[Richard Steele]

Spectaror no. 352, 1711/12

f e

N\

s/
Luxury

Employ'd a Million of the Poor,

And odious Pride a Million more.

Envy it self and Vanity

Were Ministers of Industry;

Their darling Folly, Fickleness

In Diet, furniture and Dress,

That strange ridic’lous Vice, was made

The Very Wheel, that twrn'd the Trade.

Their Laws and Cloaths were equally

Objects of Mutability;

Thus Vice nursed Ingenuity,
Which join'd with Time, and Industry
Had carry'd Life's Conveniencies,
It's real Pleasures, Comforts, Ease,
To such a Height, the very Poor
Lived beiter than the Rich before;
And nothing could be added more.
Bernard Mandeville,
The Fable of the Bees, 1714

N\ 7
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This cartouche is from "A Map of the Most Inhabited Part of Virginia
and . . . Maryland” (1968-11), the work of Joshua Fry and Peter
Jefferson in 1751. It gives a view of an unideniified wharf with all the
components that went into making the tobacco trade a mutually
successful venture for both producers and purchasers of the valuable
commaodity. (Wharves and commercial buildings on this massive scale
did not exist in the Chesapeake of the eighteenth century.)

Even so, the commercial system in the colonies was
distinctive by about 1750. “It is possible to discern certain
general characteristics that distinguished the colonial mar-
ket-place at mid-century: an exceptionally rapid expansion
of consumer choice, an increasing standardization of con-
sumer behaviour and a pervasive Anglicization of the
American market.””?

s/ N\

Another reason which keeps us in debt is the multiplicity of shops with
English goods. These present irresistible temptations. It is so much
easter to buy than it is to spin. The allurement of fineries is so powerful
with our young girls that they must be philosophers indeed to abstain
from them. Thus one fifth part of all our labours every year is laid out
in English commodities. These are the taxes that we pay.
J- Hecror St. John de Crévecoeur,
Letters from an American Farmer

N 7

Increasing Production

Technological innovations spun off from the seven-
teenth-century scientific revolution helped to supply a
worldwide market, as did more efficient labor organization
and new marketing practices. Two patents of 1769 and 1771
had enormous consequences in textile manufacturing. First
came James Watt's steam engine (an improvement of
Thomas Savery’s and Thomas Newcomen’s steam engines
for pumping coal mines) and then Richard Arkwright's

A6

spinning frame. The latter; powered by water at first, spun
cotton much more quickly and efficiently than hand and
wheel. Full-scale factories first produced textiles because the
machinery like Arkwright's “water frame” was immense.
Later, when steam engines powered spinning frames, facto-
ries could be located anywhere—in towns and cities, wher-
ever labor was available—not just close to water sources. It
is no exaggeration to say that the Industrial Revolution was
born in these first Lancashire factories making cotton cloth.

New technology was also applied to the production of
ceramics, creating higher quality wares and more quickly
changing designs. Innovations in mining included the use of
Newcomen’s “atmospheric” engine to pump water from
deep mines. This opened new supplies of coal, a cheap,
plentiful fuel, in place of wood that was being cut faster than
forests could grow. These and other advances increased pre-
cision and productivity in iron smelting, tool making, and
ceramics manufacture.”

J N
Many Hanps MAKE LIGHT WORK
A workman not educated to [pin making] . . . could scarce . . . make
one pin in a day, and certainly could not make twenty . . . this business
is now . . . divided into a mumber of branches. . . . One man draws
out the wire, another straights it, a third cuts it, a fourth poings it, a
fifth grinds it at the tob for receiving, the head; to make the head
' requires two or three distinct aperations; to put it on is a peculiar
business, to whiten the pins is another; it is even a trade by itself to put
them into the paper; and the important business of making a pin is, in
this manney, divided into about eighteen distinct operations. . . .
[When ten workers are supplied] with the necessary machinery, they
could, when they exerted themselves, make among them about tevelve
pounds of pins in a day. There are in a pound upwards of four
thousand pins of a middling size. Those ten persons, therefore, could
make among them upwards of forty-eight thousand pins in a day.
Each person, therefore, making a tenth part of forty-eight thousand
pins, might be considered as making four thousand eight hundred pins
in a day. But if they had all wrought separately and independently,
and without any of them having been educated to this peculiar
business, they certainly could not each of them have made nventy,
berhaps not one pin in a day; that is, certainly, not the two hundred
and fortieth, perhaps not the fowr thousand eight hundredth part of
what they are at present capable of performing, in consequence of a
broper division and combination of their different operations.
Adam Smith
Wealth of Nations, 1776 ™

N\ 7

While inventions resulted in direct improvements in a
few specific industries, most products continued to be made
using traditional workbench tools and technologies. Yet,
many English industries were revolutionized in other ways.
Entrepreneurs reorganized small workshops so that trades-
men produced goods collaboratively. Production became
more specialized, with each individual artisan working on

S
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one piece or performing one operation of the complicated
process. Masters coordinated production, supplied raw mate-
rials, set quotas, enforced standards, collected and finished
goods, and oversaw wholesale marketing.?

Most simply, many artisans bought components of their
products from other artisans who specialized in making them.
Cabinetmakers bought the brass hardware for their furniture
from founders who made nothing else. Swordsmiths bought
blades from cutlers and hilts from silversmiths or brass
founders. The swordsmith, despite the all-encompassing
name of his trade, concentrated only on assembling these
parts and making scabbards.

In other trades, specialized shops worked together with
other shops to produce goods neither could make on its own.
Cabinetmakers subcontracted their carving, gilding, or uphol-
stery to shops that performed only those types of work.
Silversmiths sent their products to specialist engravers to be
decorated.

Larger shops employed a diverse range of specialists not
only to increase the quantity of their product but also to
expand the range of goods they could make. The diverse
labor force of London cabinetmakers William and John
Linnell was probably representative of large-scale businesses.
The Linnells employed joiners, cabinetmakers, picture and
looking glass frame makers, chair and sofa frame makers,
hardwood carvers, softwood carvers, chair carvers, gilders,
upholsterers, and a tumer, as well as general laborers.

And finally, some trades, notably those producing tex-
tiles and small metalwares, were organized by what was called
the “putting-out system.” Under this system, small shops
worked for a middleman who “put out” work to them. The
middleman supplied the shops with materials, an order for the
goods to be made from those materials, and, in some cases,
tools. When the materials were worked up into products —
or, as was often the case, components of products, the artisan
delivered them to the middleman, received payment in the
form of a piece rate for his work, and collected another con-
signment of materials. The master, in turn, coordinated any
other steps necessary in the production and finally saw to the
wholesale marketing of the finished wares.

Once English goods® reached North America, local
storekeepers had plenty of eager customers. Competition was
stiff. They ran long, detailed newspaper advertisements
describing their vast array of merchandise. To attract and
keep their clientele, merchants displayed their wares more
enticingly. They stocked a wide assortment of goods to appeal
to all tastes and pocketbooks.* Pricing became more compet-
itive, bringing new products and new styles within the reach
of many more consumers. In the absence of a banking system
in the colony, Williamsburg storekeepers such as William
Prentis were obliged to extend credit in order to attract and

reduced price when payment was in ready money.

Perhaps because the gentry regularly gathered in the
capital, more tradespeople there than in other Virginia towns
manufactured fashion and luxury goods. Newly arrived arti-
sans usually had been trained in London or in provincial
British cities. Style-conscious patrons—from planter George
Washington to saddler Alexander Craig—supported local
cabinetmakers, upholsterers, carvers, carpenters, masons,
jewelers, watch- and clockmakers, engravers, milliners,
glovers, tailors, hatters, mantua makers, staymakers, and
other producers of stylish goods.

S \
A TRADESMAN FACES THE REALITY OF WORKING IN VIRGINIA
Gentlemen, and Others, that have Occasion of any Kind of Iron or
Brass Work, either polish'd or vough, may be supply'd on applymg
to the Subscriber, in York Town, with as good Work, and as cheap
as can be imported, having Materials and Men, from the best Shops
in London, for that Purpose.
Ephraim Goosley.

Virginia Gazette, 6 June 1751
k% ok
Made and Sold, by the Subscribes, all Sores of Axes and Hoes, at
the low Price of Forty per Cent. more than they cost in London.
Any Gentlemen, Merchants, or others, that will favour me with
their Custom, will encourage a Branch of Trade that may be useful
to this Country, and oblige
Their humble Servant,
Ephraim Goosley.
Virginia Gazette, 17 October 1751
(courtesy of Ken Schwarz)

\ 7
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Was IT A Goop THING?
The Industrial Revolution is called a revolution because it changed
sociery both significantly and rapidly. Over the course of human
history, there has been only one other group of changes as
significant as the Industrial Revolution [the Neolithic Revolution
during the Stone Age, when hunter-gatherers switched over to
farming and raising animals, leading to permanent settdements].
The social changes brought about by the Industrial Revolution
were significant. As economic activities in many communities
moved from agriculture to manufacturing, production shifted from
its traditional locations in the heme and small workshop w
factories. Large portions of the population relocated from the
couneryside to towns and cities where manufacturing centers were
found. The overall amount of goods and serices produced
expanded dramatically . . . in the long run the Industrial Revolution
has brought economic improvement for most people.
http:/fencarta.msn.com (an on-line encyclopedia)

\ 74

keep customers.” Merchants might also offer goods at a

AT



Services as Well as Goods

Lawyers, doctors, music teachers, artists, and others
offering specialized services also settled in the Virginia capital.
Customers paid them good money for intangibles—their
advice and expertise. A novice would gladly pay a dancing
master such as William Fearson for professional instruction in
the intricacies of the minuet if he or she hoped to attract the
notice of polished company at balls and assemblies. Many
who purchased genteel services were certainly ladies and gen-
tlemen, while other customers such as silversmith James
Geddy, cabinetmaker Anthony Hay, and mason Humphrey
Harwood belonged to the prosperous middling sort.”

Local shops and warerooms displayed up-to-date fash-
ions, and the tradesmen and women themselves were pur-
veyors of new styles. Dressing and behaving much like their
clientele, smart business people educated their customers in
new trends. Nevertheless, retailers’ influence in matters of
taste was tempered by what their customers would accept.

To enlarge their product line and increase the number
of potential customers, some entrepreneurial craftsmen
engaged in several related trades at the same time. Benjamin
Bucktrout, for example, made furniture, repaired spinets and
harpsichords, and hung wallpaper. Another cabinetmaker sil-
vered glass for mirrors in addition to performing more typical
furniture construction work. On the other hand, tradesmen
sometimes cooperated rather than diversified. To keep up
with new skills and to offer more variety, tradesmen some-
times associated themselves with those in related crafts.

Coach makers employed gilders, wheelwrights, and black-
smiths. Carvers worked with cabinetmakers, and engravers
worked with silversmiths. Such collaborations expanded the
range of styles and products that a single shop could offer,
Fithian personalized the problem of not knowing how
to dance on December 17, 1773: “I was strongly solicited by
the young Gentlemen to go in and dance. I declined it, how-
ever, and went to my Room not without Wishes that it had
been a part of my Education to learn what [ think is an inno-
cent and an ornamental, and most certainly, in this province
is a necessary qualification for a person to appear even decent

[l)

in Company!

s/ \
Abour Seven the Ladies & Gentlemen begun 10 dance in the Ball-
Room—first Minuiets one Round; second Giges; third Reels; and last of
All Country-Dances. . . . The Music was a French-Hom and two
Violins—The Ladies weve Dressed Gay, and splendid, & when dancing,
their Sitks & Brocades nstled and trailed behind them!—But all did not
joinin the Dance for there weve parties in Rooms made up, some at Cards;
some drinking for Pleasuve; some toasting the Sons of america; some
singing "Liberry Songs™. . . in awhich six, eight, ten or more would put theiy
Heads near together and roar. . . . I was solicited to dance by several. . . .
George Lee, with great Rudeness as tho' half drunk, asked me why I
wotdd come to the Ball & neither dance nor play Cards? [ answered him
shortly . . . that my Inwitation to the Ball wold Justfy my Presence; &
that he was ill qualified to divect my Behaviowr who made so indifferent a
Figure himself—Parson Smiths, & Parson Gibberns Wives danced, but 1
saw neither of the Clergymen either dance or game.

Fithian Diary, January 18, 1774

“Grown Gentlemen Taught to Dance” (1952-153) and "Grown Ladies Taught to Dance” (1952-152), in 1767, sativized the dilemma of those who, for

whatever reason, failed to leam the genteel accomplishment of dancing at an early age. In the print of men, note the poor fellow seated in the background
awith his feet in a form to encourage proper turn out. In the background of the woman’s pring, two little girls titter at the woman's clumsy attempts, In
towns and cities, the most sought-after dancing instructors made comfortable livings by their trade. Their occupation was somewhat ambiguous: paid to
teach grace of movement and decorum to their pupils, they were working peaple, not members of the gentry whom they were paid to emulate.
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Never Done: New Standards
of Housekeeping

Women in the middling rank and above were partic-

ularly affected by the material and behavioral changes dut-
ing this era. Women like Annabelle Powell, aspiring to
gentility, took on new and highly complex household
duties and obligations as their standard of living rose. New
and more luxurious furnishings meant that additional time
and skill were required to keep house. Middling people
probably had higher standards of cleanliness and neatness
than they had grown up with. A family like the Powells
took part in social activities that involved new ceramic
items that were both fragile and apt to go in and cut of

style quickly. No doubt, they entertained guests at dinner,

in which case the housewife, her daughters, and their cook
had to deal with new recipes and serving pieces and styles
of service. Furthermore, the new emphasis on stylish
clothing entailed more laundering, starching, and ironing,
all of which had a considerable impact on the work rou-
tines of both white and black women in the family.
Educating children, especially daughters, and training
household slaves in appropriate skills and deportment
demanded more of the housewife’s attention. With all this
emphasis, did the new household comforts mean that
home became more valued by individual family members?
There were signs of changing social attitudes by the
1790s—changes that included a new emphasis on privacy
far

: i +  mtiemnta Leian Ao
the family and their most intimate friends.

Architectural changes are especially telling in this regard.”

4 \

EIGHTEENTH-CENTURY MaIL ORDER

Let me beg of you to make enquiry of some of the best Cabinet
makers, at what price, and in what time, two dogen strong, neat
and plain, but fashionable, Table chairs (I mean chairs for a dining
toom) could be had; with strong canvas bottoms to receive a loose

covering of check, or worsted, as [ may hereafter choose.
George Washington to Bushrod Washingron,
September 22, 1783

N 7
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STRONG LIKES AND DISLIKES . . .

L. .. desire you would by the first of your ships . . . to Annapolis
send me the Contents of the Inclosed Invoice . . . as they are for my
own use [ would have them the best of the sorts—the furniture of
the neat Plain fasshion and Caleulated for Lasting nothing of the

Whimsical or Chinese Tast which I abominate.
Charles Carroll to William Anderson,
October 29, 1767

N\ 74

“The Good House-wife” (1958-357), circa 1745, illustrates the
ideal marron of the period: neat, modest, diligent, and attentive to

all her household business.
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Provincialisms

Although international standards of style and taste
prevailed, there was still room for a modicum of local pref-
erence and individual expression. Williamsburg was a cen-
ter of fashion in Virginia, but nonetheless some provin-
cialisms temained popular in the colonial capital. Most
frame houses, for example, were painted a single color, typ-
ically white or a reddish-brown. Local furniture makers gen-
erally worked in the “neat and plain” style rather than rich-
ly ornamenting their pieces, although eastern Virginia tea
tables frequently display lavish carving. As a rule, however,
Virginia fashions reflected current British styles.®

Democratization

Because new goods were available to anyone with
money in his or her pocket, participation in the consumer
culture helped lay the groundwork for democracy.
Respectable looks and behaviors acquired from stores,
teachers, and books strengthened one of the ideas that
underpinned the Revolution: the belief in every person's
equal worth and in his or her right to a better life. Recently,
some historians have begun to see the consumer revolution
as one of the earliest and strongest alternatives to tradition-
al ideas about the traditional order of society and about the
deference that most men and all women were expected to
pay to their social superiors. The full fruits of that birthright,
which still are not shared by all citizens today, were certain-
ly unimagined by most Americans in the years before the
American Revolution.” Nevertheless, the idea took root in
the common pleasures and everyday purchases that more
and more townspeople came to enjoy after about 1730.

Owning land or personal property gave planters and
tradesmen a stake in society and entitled them to vote.
Widespread possession of fashionable, status-giving objects
granted a nation of newcomers unusually easy access to
social and political systems.”

Those who moved to Virginia and other colonies by
choice viewed their new home as the “land of opportunity.”
{Africans, of course, came by force, not by choice.™) America
was renowned as “the best poor man’s country™ for its abun-
dance of land and because the social order was not yet sharply
delineated. A shortage of skilled labor in the colonies meant
better wages for those with training and experience.

On his travels in 1747, Dr. Alexander Hamilton of
Annapolis encountered individuals and whole families whose
demeanor or style of living he describes. Financial means and
ownership of some fashionable articles did not convince
Hamilton that people like a certain Mr. Morison were genteel
or even respectable.® Many contemporary diarists and letter

A-10
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These china tables (and labeled as such) ave from Plate LI of The
Gentleman & Cabinet-Maker’s Director by Thomas Chippendale
{3d ed., 1762). Chippendale gave cabinetmakers and patrons
suggestions about up-to-date decoration and styling in fashionable
fumiture. The legend for this plate states that they may be used as
“Tea-Tables” and “look very well, «when rightly executed.” They are
definitely an exception o the nule of “neat and plain” found in the
orders of many Virginia consumers.

writers mock (they rarely pity) those up-and-comers who
acquired the finery to deck themselves out before they fully
learned the ways and manners equal to their possessions.

Print Culture

As stylish living spread to the middling sort, the newly
established popular press flooded the market with prints,
plays, novels, broadsides, and books on self-improvement.
The public’s appetite for the “freshest Advices, Foreign and
Domestick™* created a mass market for information and a
brand-new retail market. Never had so many been willing to
pay for useful information. Nor had so many been eager to
sell it at affordable prices.”® In Williamsburg, the printing
offices supplied the public with polite literature and practi-
cal information by printing the weekly newspaper and sell-
ing both imported and locally produced books.

New and expanding means of communication
brought about a new phenomenon—widespread discussion
of numerous topics from fashion to politics. Newspapers and
broadsides printed everything from the arrival of a shipment
of store goods and the play premiering at the theater down
the block to the latest gossip and the most recent acts of
parliament. Easy access to printed materials at low prices
greatly enlarged the number of those in the know. As more
people became better informed about the issues of the day,
power relationships in families, communities, and politics
began to change.
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Clashing Interests

Social mobility and pleasure seeking (and what else
ever motivates materialists?) have seldom taken place with-
out a clash of interests. Those who clamor to share
America’s bounty more widely have often been opposed by
the forces of selfishness and exclusivity. One person’s happi-
ness usually has come out of someone else’s pocket or some-
one else’s hide. The Buying Respectability story line
abounds with adversaries, starting with the rich and poor.

As the consumer impulse moved down the social lad-
der, nearly everyone adopted materialistic values. Modern
measures of individual worth gradually replaced traditional
ones. In practice, these values manifested themselves differ-
ently from place to place and among people of different
ranks, thereby giving rise to adaptations and social varia-
tions. Those with leaner pocketbooks could still acquire the
outward signs of success through the purchase of second-
hand goods at estate auctions or elsewhere.* Still, access to
status symbols depended on where those of limited means
lived and how much time could be devoted to polishing
their manners.

Slave labor financed the consumer revolution in
Virginia. African Americans worked in the tobacco fields,

~ built and tended the great houses, and practiced skilled

trades. Slaves were simultaneously symbols, commodities,
and the means of production in the drive for wealth and
respectability. Did the spread of genteel culture set up rival-
ries and divisions within the slave community? Did it create
a double identity for black cooks, musicians, coachmen, and
body servants who served fashion-conscious masters and
mistresses but who inevitably were also part of the culture of
the quarter? Historians can only speculate.”

Some slaves bought or borrowed fashionable items for
their own use. A traveler wrote of his surprise upon seeing
“in the midst of poverty some cups and a teapot” at the
Mount Vernon slave quarter® Did consumer goods have
the same meaning for enslaved Virginians as for free African
Americans?”

The few inventories of free blacks’ property show that
some owned stylish goods. For example, local African-
American carter Matthew Ashby owned a tea board and a
silver watch.® Store accounts show that slaves purchased
items for adornment and grooming-—-ribbons, textiles,
combs, and small mirrors—as well as sugar and rum.*

Conservative folkways flourished in eighteenth-cen-
tury Virginia, especially in the countryside. German immi-
grants in the Valley of Virginia, for example, were slower to
accept a way of life that smacked of English superiority.
Some Baptists, Quakers, Ulster Scots, certain free blacks,
and other plain people were indifferent to or outright scorn-
ful of newfangled upstarts whom they increasingly identified

as town dwellers or planters too big for their britches.”

Traditionalists were not alone in their concern that
keeping up with the Joneses would subvert both the moral
and the social order. Preachers, playwrights, and politicians
decried the “modemn luxury and excess” and disapproved of
the “opulence” enjoyed by all ranks.® Debates about the
insidious spread of luxury appeared in the pages of the Viginia
Gezette.* The topic was disputed in Williamsburg taverns.
Clergy condemned luxury in sermons, personal instruction,
and family correspondence. Some Baptist preachers wamed
their congregations about self-indulgence and castigated the
gentry for their spendthrift ways.®

Coming of the Revolution

American prosperity prompted a series of political
crises between England and her colonies. In the decade
leading up to the Revolution, parliament looked to the New
World to help pay imperial debts and passed the Townshend
Duties and the Tea Act taxing a variety of imported com-
modities. Colonists relied on British imports but took
offense at such taxation. Trade goods became the focus of
political discontent, thereby creating new consumer pres-
sures in the colony. Some protested British tyranny and
denied themselves foreign goods, thereby showing solidarity
with their fellow colonists. Others redirected their business
to local tradesmen sympathetic to American interests.®

“No Stamp Act” is the defiant demand of this English-made teapor
(1953-417, AGB), circa 1770. While British politicians might

avgue about American representation in parliament, British

merchants weve more than willing to take advantage of popular
sentiment to promote sales of their wares. How ironic that soon
after this pot was manufactured, tea became the disputed article!
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Many of Speaker Randolph’s household items reflect-
ed his political sympathies. He bought Irish linen, curtained
his bedstead with Virginia cloth, and drank legal coffee
instead of boycotted tea.¥ Peer pressure had its effect as
well. Local merchant John Greenhow explained that the
teas for sale in his store had been imported before the
Association.® His competitor John Prentis apologized in the
Gagette for violating the non-importation agreement by
ordering the tea that protesters dumped in the York River
on November 7, 1774.* Two days later, about five hundred
merchants gathered in Williamsburg to sign the Conti-
nental Association, which they then presented to Peyton
‘Randolph and other congressional delegates assembled at
the Capitol.®

The hundred women who wore homespun gowns so
proudly to the December 1769 ball at the Capitol patrioti-
cally eschewed silks and laces in the American cause. The

An English mezzotint satirizing both provincial and female society,
“Society of Patriotic Ladies at Edenton in North Carolina” (1960-
132) nonetheless states the colonial position on British goods. The
petition they sign reads, “We the Ladys of Edenton do hereby
Solemnly Engage not to Conform to that Pernicious Custom of
Drinking Tea, or that we the aforesaid Ladys will not promote ye
wear of any Manufacture from England untill such time that all Acts
which tend to Enslave this our Native Country shall be Repealed.”

A-12

newspaper included a long description of the important and
unusual occasion:

On Wednesday evening the Honourable the
Speaker, and Gentlemen of the House of
Burgesses, gave a ball at the Capitol for the
entertainment of his Excellency Lord BOTE-
TOURT; and it is with the greatest pleasure we
inform. our readers that the same patriotic spirit
which gave rise to the association of the
Gentlemen . . . was most agreeably manifested in
the dress of the Ladies . . . who, in the number
of near one hundred, appeared in homespun
gowns. . . . It were to be wished that all assem-
blies of American Ladies would exhibit a like
example of public virtue and private economy,
so amiably united.”

Y "\

MAKING A VIRTUE OF NECESSITY . . .
No Dances, and but little Music! You will begin to ask what is the
world comint to? —No Tea . . . or lace, nor Silks nor Chintzes;
Good Sivs—Gaood Sirs!—Well Nancy, in these hard times, I must
wane Stocks, and you must want Caps—But you look best . . . you
lock ten thousand times over the best without any Cap at all.
Fithian to Nancy Carter, 13 October 1775

X 74

In Virginia, formal institutions like law and religion
were relatively weak, while informal ones—social occasions
and public gatherings—were relatively strong in changing
people’s values to encompass store-bought goods, book learn-
ing, and high-falutin’ manners. Consumer goods and services
left their marks on everything from private entertainment to
retail stores to dances and theatrical performances. Strict pro-
tocols governed travel, public entertainments, business deal-
ings, marriages, burials, education, the practice of religion,
and much more. Each activity required the proper apparel,
equipment, and social setting. Buildings with new parlors,
dining rooms, or assembly rooms began to appear in colonial
towns, including Williamsburg, in the mid-eighteenth centu-
1ry. The Great Room at Wetherbum’s Tavern, the Apollo
Room at the Raleigh Tavern, and the Ball and Supper Rooms
at the Govemnor's Palace, to name just a few, all date from
about 17507 Carefully designed social spaces separated
knowledgeable and respectable citizens from their socially
untutored inferiors. Thus, the consumer revolution helped
create the perception among traditionalists that formal insti-
tutions encouraged exclusion rather than inclusion. Private
and public tensions between economic and social ranks,
races, genders, New Light and Old Light Christians, and
country and city became apparent everywhere.

o
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The development of a consumer society influenced
the American Revolution in various ways. Recent research
shows that the consumer revolution even gave voice to
Americans’ growing conflict with Britain. Many colonists
came to believe that the “insatiable itch for merchandiz-
ing™ and their folly and extravagance in imitating foreign
fashions had set up the constitutional conflict with parlia-
ment over issues of taxation. True or not, conspicuous con-
sumption of British manufactured goods gave credence to
stories of untold American wealth spread by ravelers and
army officers returning to Britain from the French and
Indian War. The Stamp Act crisis and the Townshend
Duties helped many Americans in all thirteen colonies rec-
ognize their common cause as consumers of British imports
and as victims of British taxes. The non-importation move-
ments of 1765, 1768-69, and 1774-76 proved that cus-
tomers in the colonies could exert economic pressure on
parliament to force change. Communal sacrifices during the
boycotts brought together farmers and artisans, merchants
and planters, northerners and southerners, and old money
and new. In the words of historian Timothy H. Breen, “A
virtuous man or woman was one who voluntarily exercised
self-restraint in the consumer marketplace.”**

V/ A
A LADY's ADIEU TO HER TEA TABLE,
Farewell the Tea Board, with its Gaudy Equipage
Of Cups and Saucers, Cream Buckets, Sugar tongs,
The pretey Tea Chest also, lazely stor'd
With Hyson, Congo, and best Double Fine.
Full many a joyous Moment have I sat by ye,
Hearing the Girls’ Tatile,
the Old Maids talk Scandal,
And the spruce Coxcomb laugh at may be—Nothing.
No more shall I dish out the once lov'd Liguor,
Though now detestable,
Because I'm taught (and I believe it true)
Its Use will fasten slavish chains upon my Country,
and LIBERTY's the Goddess I would choose
To reign triumphant in AMERICA.
Virginia Gazette (Purdie and Dixon)

January 20, 1774%

- 7

The widely shared democratic experience of con-
sumption enabled these unlikely allies to express with one
voice their anger at parliament and their resolve to oppose
its unjust laws. Joining together in a revolutionary cause
eroded the stubborn localism of earlier times and gave rise
to a heightened awareness of national identity. Patrick
Henry put into words what many colonists were thinking
when he declared, “I am not a Virginian, but an
American,™®

The Legacy: Land of
Opportunity?

The influx of European peoples to the American
colonies that helped to fuel the consumer revolution
increased in both speed and volume during the nineteenth
and twentieth centuries. We have inherited both its rosy
promises and dire consequences. Over the course of the
nineteenth century, the combination of industrialization,
abundant western lands, improved transportation, and
extreme geographical mobility opened seemingly limitdess
opportunities for industrious, risk-taking individuals.
Inspired by a new republican optimism, Americans came to
believe that everyone had an equal claim to “The American
Dream,” a dream that united a nation of immigrants into a
democracy of fellow consumers. The notion of a classless
society assumed the dimensions of an American myth
because fortune seekers were as likely to strike it rich as old
wealthy families were to go bust.”

In reality, however, materialistic values attached to
social status sharpened class differences in the United
States—making them more visible and pervasive. In this

4 —\
In the 1930s . . . people went [to see films] not just to be
entertained ot to escape the dreariness of their workaday lives but
to gain an education, to see the world, to learn table manners and
interior decoration, how to dvess, kiss, to laugh and cry, how to
reacet to tragedy and happiness, how to be brave, evil and good.
C. David Heymann, Poor Little Rich Girl:
The Life and Legend of Barbara Huuon, 1984

\ 7

country sooner than elsewhere, an upper class of purveyors
and possessors learned to manipulate and control the eco-
nomically disadvantaged in new and powerful ways.

Advertising and product brands are by no means
unique to the current era. Brand-name recognition, which
began in the 1700s with canny entrepreneurs like Josiah
Wedgwood, grew like wildfire in the 1900s. Madison
Avenue invented failsafe images for manufacturing giants
such as General Motors, Kellogg's, Bayer aspirin, and Bass
Weejuns. By the 1960s, the brand more than product qual-
ity or price was important to purchasers.®

Immigrants from all over the world, but mostly from
Europe, endured difficult journeys and overwhelming odds to
become Americans. They expected to create entirely new,
undoubtedly prosperous lives for themselves. One persistent
American myth, rooted in this past and continuing to the
present, celebrates a person’s opportunity to improve his or
her lot in life. Horatio Alger’s heroes were cultural icons in
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their day, moving as they did from “rags to riches.”” A few
immigrants and a few more whose families had been here for
generations actually reached such goals. Most did not.
Overall, nineteenth-century Americans made do with much
humbler achievements. Despite severe hardships, some held
onto their optimism, telling themselves that they had at least
set the stage for their children’s successes.

Why We Lowe “Stuff”

Psychologists explain modern consumers’ reliance
on—and mad yen for—material things by pointing out our
need for order, solace, and some sense of stability in a world
that is changing rapidly and dramatically:

Our dependence on objects is not only physical
but also, more important, psychological. Most of
the things we make these days do not make life
better in any material sense but instead serve to
stabilize and order the mind. . ..

Qur addiction to materialism is in large part
due to a paradoxical need to transform the pre-
carjousness of consciousness with the solidity of
things. The body is not large, beautiful, and per-
manent enocugh to satisfy our sense of self. We
need objects to magnify our power, enhance our
beauty, and extend our memory into the future.®

Good Housekeeping

Inventing all the equipment necessary for a virtual
“push-button” household was the ambition of the
post—World War Il engineers. Stay-at-home wives were to be
relieved of drudgery, or so the story went. That aspiration did
not materialize, of course, but certainly live-in domestic
workers became a rarity. By the 1950s and *60s a quantifiable
result was the isolation of many American homemakers.

During the 1970s, fuel shortages and inflation sent
more and more people into the workplace. Many American
households found that they wanted or had to have dual
incomes to satisfy their wants and needs. At about the same
time, single-parent families became much more numerous

In the affluent society no useful distinction can be made between
luxuries and necessaries.
John Kenneth Galbraith,
The Affluent Soctety, 1976
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due to rising rates of divorce. Working parents began relying
on convenience foods and household shortcuts of many
kinds; the microwave oven, for example, became common-
place.®* Latchkey children, readily available harsh chemi-
cals, ozone-destroying aerosol cans, plastic packaging, sky-
rocketing heating and cooling costs, and empty-calorie
meals had and have environmental and health costs for
most of the country.

Nothing Succeeds Like Excess

In the 1980s and "90s soaring profits in real estate, a
bull market on Wall Street, and electronic marketing built
much fancier- “castles in the air” for many investors,
Internet entrepreneurs, and day traders. Millionaires
seemed insignificant, as billionaires grew in number
Ostentation and celebrity news coverage meant that more
and more people expected to make their fortunes. That old
television series Life Styles of the Rich and Famous gave us
plenty to emulate and lust after.

No longer content with humdrum Fords, Maytags,
and Keds, America’s status seekers now look to elite design-
ers and producers. Eye-grabbing advertisements in glossy
magazines such as Vanity Fair, on QVC, in countless mail-
order catalogs, and on the World Wide Web attest to the
continuation of materialism, conspicuous consumption, and
our desires to own more, then better, and eventually the
very best. Luxuries beyond the wildest dreams of Americans
in the eighteenth century are touted in these media. Such
extravagances appear in a few middle-class homes and
driveways. Some quite ordinary working people own—or
expect soon to acquire—the fastest computer, the latest
running shoes, the toughest SUV, a Patek Philippe watch, or
a Prada handbag. In this game of one-upmanship, function
is never the main consideration; the label macters more.

In the year 2000, being adequately clothed or shod does
not enhance one’s reputation among, say, high school stu-
dents—a particular designer’s sweatshirt or a specific make of
sneakers makes the desired fashion statement. None of this is
different from the conformist 1950s and ’60s; what is new
about status symbols in the past several years is that the
objects of desire come from extremely expensive product lines
or even haute couture. In the late 1990s, total U. S. spending
on fuxury goods went up 21 percent per year, year after year,
while overall merchandise sales rose only 5 percent.®

A few high-price, high-visibility labels convey status
both in the boardroom and on the street. Some powerful
electronics and cars (Jeep’s Grand Cherokee, for example)
have this dual clientele. Lately some lines of clothing have
gained popularity with unanticipated segments of the mar-
ket. Preppy designer Tommy Hilfiger became a fashion icon
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by sheer serendipity. Unbeknownst even to the designer, a
popular rap artist performed in one of Hilfiger’s red, white,
and blue rugby shirts. Overnight, enormously oversized
yachting gear in regatta colors became the “in” thing both
on the street and eventually in most American middle
schools. Tommy’s name shows up in the grittiest and the
nicest "hoods.®

Orther crossovers are more difficult to explain.
Architect Michael Graves designs household items specifi-
cally for the Target discount chain.® Taste maven Martha
Stewart’s name appears on paints, sheets, and towels sold at
lowbrow K-Marts.

Clothing, automobiles, and housing seem to be the
most conspicuous status symbols. Naturally, styles of these
change rapidly. Private residences, especially in suburban
areas, have transformed in the last two decades or so.
“Desire evolves. While some features of the American
dream house have stayed constant for decades—a yard, a
garage, plenty of windows—others have changed with the
times. In today’s models, there are fireplaces, double sinks,
room to roam. As families have gotten smaller, houses have
grown larger.”” A recent Washington Post Magazine reported
that in 1998 the national average for square footage of resi-
dences was 2,225, up from 1,500 square feet in 1974.%

While middle-class couples shop for the perfect fami-
ly home, the ghettos grow more crowded and more desper-
ate. The infrastructure in many major cities continues to
crumble. And welfare enrollment numbers wax and wane as
political incentives change.

The Gap between Rich and Poor

Clearly, this is the land of opportunity for only part of
the population. Many Americans can afford a style of life
that goes well beyond necessities. Access to credit continues
to grow. The gap between the rich and the poor widens
every year. The wealthy—and they are becoming vastly
richer—have more than just mere goods. Education and
technological training are two valuable items that money
can buy. Overcrowded schools and undertrained and under-
paid teachers are typical of poorer neighborhoods. The
needy have little or no access to specialized tutoring for
school-age children and adult literacy. They also lack ade-
quate health care and financial and legal assistance—and
especially critical these days—access to information. Thirty
years from now, the offspring of today’s poor will still feel the
results of present deprivations.

A recent editorial by Steven Lagerfeld in the Wilson
Quarterly used the phrase, “the democratization of afflu-
ence.” By this, he meant that, at the end of the twendeth
century, many more people than ever before in history have
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“Miss MANNERS” & THE Biz . . .
These ought to be boom times for eriquette. Historically, whencver
sudden fortunes weve being made, etiquette instruction was in hot
demand,

Miss Manners is not entirely proud of this dynamic. It hast
necessarily meant that once people satisfied their material needs, they
were eager to leam how to make Iife pleasant for those whose lives they
found themselves in a position 1o affect,

Rather, as the hunger for viches begar: to be gratified, a vavenous
appetite would develop for social status. To prepare for steep socidl
climbing, people would vealize that they needed the proper equipment.
It's not muech use to have a manor house without the marmers to 1 it
Properly.

In drself, that quest is unobjectionable. Miss Marmers doesn't sez
the attraction of mountain climbing, either, yet she understands tha
others do. She has never vequired people to have disinterested motives for
behaving well.

But when etiquette is acquired for the express purpose of violating
the spirit of manners—in order to make other peaple feel bad—it is tog
muech for her

She is not saying that this s what is happening now Notice that
she has been discussing all this in the past tense. This is because she
hopes that today's new forumes, although they have inspired the same
sort of gigantic shopping sprees, might escape the hanges at personal
aggrandizement that vraditionally eamed the newly vich a genevous
share of ridicule.

They should not deserve that. In a society built on vespect for merit
and labor, new money and those who make it showdd be more admired
than old money and those who merely inherit iz,

But in tmes of economic upheaval, when class warfare rages,
everybody looks foolish—as a vesult, Miss Manners vegrets to say, of
abusing etiquette. It is not just a matter of using newly acquired manners
clumsily, as everybody claims in devision of everyone else. It has to do
with using manners as a weapon.

That is what happens when the newly vich study etiquette not only
because they think it will help them fit in with the older rich, but w0
disitniguish themselves from their old friends who didr’t make it. And the
older rich are just as bad when they not only scom the newly rich for
not getting those forms right, but also invent subtle and secret new ones
to ke sure they dont't. . . .

Today’s newcomers claim a wste for the least formal sways of
living, and the older vich have few sophisticated forms left to defend.
Miss Manners is not happry about the fact that sloppy manners prevel
throughout the economic scale, bue this coudd at least serve as a leveler

Still, there is an important principle of marmers that needs w0 be
acquired with money to escape vidicule. It is the realization that no
amount of money buys enough freedom from others’ opinions to make it
safe to be rude.

“Miss Manners” by Judith Martin,
Washington Post, May 28, 2000
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disposable income in considerable quantities—money to
spend without restrictions. Should there be restrictions of

some sort? Will there have to be some before long?

The Economics of Ecology

Besides the expense of those individuals who are being
shut out, another consequence is ecological in nature.
Depredations of the environment continue—and even
increase—as some parts of the Third World begin to
improve economically. “The Good Life” costs more than
charges on this month’s American Express statement. It is
no longer just an American phenomenon and an American
problem. Industry finds cheap labor in third world countries,
while the U. S., Europe, and Japan focus on services, espe-
cially information technology. Solutions, even economically
advantageous solutions, may be possible according to some.
Journalist and environmental researcher Mark Hertsgaard

writes with both admonition and optimism.
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For much of the 1990s I traveled the world to
write a book about our environmental predica-
ment. I returned home sobered by the extent of
the damage we are causing and by the speed at
which it is occurring. But there is nothing
inevitable about our self-destructive behavior
Not only could we dramatically reduce our bur-
den on the air, water and other natural systems,
we could make money doing so. If we’re smart, we
could make restoring the environment the biggest
economic enterprise of our time, a huge source of
jobs, profits and poverty alleviation. . . .

Getting it done will take work, and before
we begin we need to understand three facts about
the reality facing us. First we have no time to lose.
While we've made progress in certain areas—air
pollution is down in the U. S.—big environmen-
tal problems like climate change, water scarcity
and species extinction are getting worse, and
faster than ever. Thus we have to change our
ways profoundly—and very soon.

Second, poverty is central to the problem.
Four billion of the planet’s 6 billion people face
deprivation inconceivable to the wealthiest 1 bil-

“lion. To paraphrase Thomas Jefferson, nothing is

more certainly written in the book of fate than
that the bottom two-thirds of humanity will strive
to improve their lot. As they demand adequate
heat and food, not to mention cars and CD play-
ers, humanity’s environmental footprint will grow.
Our challenge is to accommodate this mass ascent

from poverty without wrecking the natural system
that makes life possible.

Third, some good news: we have in hand
most of the technologies needed to chart a new
course. We know how to use cil, wood, water and
other resources much more efficiently than we do
now. Increased efficiency—doing more with
less—will enable us to use fewer resources and
produce less pollution per capita, buying us the
time to bring solar power, hydrogen fuel cells and
other futuristic technologies on line. . . .

The idea is to retrofit our -farms, factories,
shops, houses, offices and everything inside them.
The economic activity generated would be enor-
mous. Better yet, it would be labor intensive;
investments in energy efficiency vield two to 10
times more jobs than investments in fossil fuel
and nuclear power. In a world where 1 billion peo-
ple lack gainful employment, creating jobs is
essential to fighting the poverty that retards envi-
ronmental progress.”

What the Future Holds

In the third millennium, how will consumer impulses
fit in our increasingly complex, much more populous, ever-
shrinking and endangered world? Will competition remain
fierce as we compete in an increasingly larger—but simulta-
neously smaller global economy? Can humans cooperate
across national, ethnic, and economic boundaries? What
transformations in our homes, workplaces, lifestyles and
expectations are next! It remains to be seen whether the
objects of our desire will unite or further divide us.

Buying Respectability and the
“Becoming Americans” Theme

DIVERSE PEOPLES
Large numbers of ordinary Americans—men and
women, native-born and immigrants, free and enslaved—
participated to some degree in the international consumer
culture by the middle of the eighteenth century. For the first
time in history, consumption of luxuries and amenites was
not confined to the aristocracy. The middling sorts, especial-

ly townspeople, eagetly acquired the new goods and the rules ,
of polite behavior that went with them. Williamsburg was a °

magnet for those seeking their fortunes. The upper ranks
enjoyed the leisure, resources, and opportunities to achieve
the genuine refinements of mind and character that had
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always distinguished true ladies and gentlemen. Others
copied the fashions and aped the manners of their betters in
their scramble to climb higher up the social ladder. Still oth-
ers further down the social scale, including some slaves, could
make no claim to gendility itself but found such means as they
could to indulge in some of its amenities—a cup of tea, a bit
of ribbon, a pair of gloves, and maybe a table fork instead of
fingers. What these items meant to people of African descent
and how they used them are still under investigation.*®

Once introduced to European manufactured goods,
Native Americans demanded a steady supply and expanded
their hunting grounds to provide Europeans with deer hides
and beaver skins. Eventually, capitalistic market forces
altered gender roles in Indian society by giving new impot-
tance to men's work and devaluing women’s.®

CLASHING INTERESTS

The new values communicated through store-bought
goods sharpened the differences between the haves and
have-nots and often came into conflict with traditional ideas
and practices. Plain people either disdained or distegarded
the newfangled upstarts. The unquenchable appetite for
material goods, according to society’s self-appointed
guardians, subverted the moral and social order. Sermons,
plays, and political debates debunked the new materialism.
By the 1760s, the constitutional conflict with parliament over
taxation on imported goods that had long since become
necessities grew into a classic conflict between tax resisters
and those who argued that the high cost of defending the
British Empire in America from its French and Indian ene-
mies should be borne by those who enjoyed its protection.

SHARED VALUES

By the Revolution, most Americans aspired to a piece
of this new, store-bought culture and met little resistance
beyond the nagging of preachers and the spoofing of play-
wrights. Folkways blended with genteel culture to create
hybrid American forms of polite behavior. These compromis-
es gave substance to the popular notion that every free white
citizen enjoyed a rough-and-ready equality. The gathering
conflict with Great Britain over the Stamp Act and the
Townshend Duties helped Americans throughout the thir-
teen colonies recognize their shared experience as common
consumers of British goods and common victims of the high-
er taxes parliament attached to some of those goods. Non-
importation movements in the 1760s and '70s brought
together planters, craftsmen, storekeepers, housewives, gen-
try, and yeomanry. This democratic experience enabled the
colonists to unite in opposition to parliament and its unjust
laws. The non-importation crisis helped consumers see them-
selves as a larger collective, which they called “the public.”

FORMATIVE INSTITUTIONS

Political institutions in the capital city of Williamsburg
and the social activities they sponsored reinforced by exam-
ple the image of the town's elite. Ballrooms, parlors, and
dining rooms were formative institutions no less than court-
houses and churches. A person’s appearance and deport-
ment during Publick Times influenced marriage prospects,
political clout, and business opportunities. The town was
also rich in less formal institutions including schools, play-
houses, and dancing and music lessons that taught the rules
of refined conduct and rehearsed their practice.

PARTIAL FREEDOMS

Knowing the rules and owning the “right stuff”
required leisure, education, and resources. The wealthy
enjoyed those advantages disproportionately to the poor.
While the consumer revolution brought higher standards of
living to many ordinary people, traditional notions of social
hierarchy changed slowly. Materialistic values attached to
social position in the new United States heightened class
divisions by making them obvious and unavoidable.

REVOLUTIONARY PROMISE

The domination of the rich over the poor is not the
end of the story. Inexpensive consumer goods, the things
they could do, and the harmless human pleasures they pro-
vided became for many the fullest expression of their liber-
al Jeffersonian right to the pursuit of happiness. Easy access
to consumer goods and cosmopolitan services has been a
tremendous liberating force in American society. Plentiful
and affordable creature comforts have oiled the wheels of
democracy far more than political philosophies. In the
process, this enduring American dream has been a potent
catalyst dissolving people’s traditional loyalties to clans,
social rank, religions, and homelands.

Connections to Other “Becoming
Americans” Story Lines

TAKING POSSESSION (introduced 2000)

Manufactured goods followed the moving frontier in
pack trains, peddlers’ wagons and later canal boats. Personal
possessions and conduct announced one’s social position to
any community of strangers. Native Americans’ reliance on
trade goods also played an enormously important part in
European-Indian relations, and they refashioned Native
American material culture in complex and unexpected
ways. Europeans’ desire for pelts drove the market that beset
Native Americans and changed their mores.” Supplying
that demand drastically altered Indian cultural traditions by
devaluing women’s work in comparison to men’s, Here in

A-17



Williamsburg, Native Americans sold their pottery to
Governor Botetourt’s household servants ar the Palace. The
Brafferton at the College of William and Mary was estab-
lished with the explicit intent of “civilizing” native boys.

ENSLAVING VIRGINIA (introduced 1999)

The extravagance indulged in by a few and the com-
fortable sufficiency enjoyed by many more white Virginians
was made possible by the labor of Virginia's enslaved popu-
lation. Their work enhanced masters’ stylish appearances.
Slave artisans helped build the great houses, the settings in
which the gentry displayed the refinements that set them
above lesser folk. Not to put too fine a point on it, chattel
slaves were themselves as much consumer goods as a tea
service. Complicating the story even more, slaves some-
times participated in consumer culture, either for their own
benefit or at the direction of their masters. More back-
ground is needed on material culture in Africa during the
seventeenth and eighteenth centuries in order to amplify
our understanding of African-American material culture
practices. Archaeologists have identified artifacts from slave
sites in Virginia that include surprisingly stylish items such
as ceramics and buttons, but their meanings to slaves
remain obscure. People routinely denied the basic freedom
to enjoy the rewards of their labor may have attached very
different values to such objects, however acquired.

FREEING RELIGION (introduced 1998)

The sin of pride and its affront to Christian humility
were two hair-trigger issues in the religious life of America.
The “pursuit of happiness”—that is, property—contradict-
ed traditional notions of virtue and the newly awakened
dedication to austerity and self-sacrifice. The established
church accepted and profited by the new materialism. Both
in England and Virginia, Anglican clergy were expected to
dress, speak, behave, dance, and live like gentlemen. In the
colony many [ivings provided for the maintenance of clergy,
and part of their salaries included glebe land upon which
clergy made tobacco and grew wheat for trade and profit.
Dissenting denominations, especially Baptists, were stricter
in their teachings. Some also expected their preachers to
lead self-denying lifestyles, much humbler than the ways
clergy of the established church were living.

REDEFINING FAMILY (introduced 1997)

Gentility refashioned family life and redefined rela-
tionships between husbands and wives. Women particularly
felt the repercussions of the consumer revolution as more
elaborate lifestyles multplied their household chores and
responsibilities. As children were expected to learn more,
parents spent larger sums on their education as well as for
instruction in dancing, music, and etiquette. New products
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were developed for a completely new set of customers;
shrewd tradesmen created toys, books, and games for chil-
dren. Rituals such as marriages, baptisms, and funerals
became occasions for public display and generated their
own specialized clothing, gifts, foods, and practices.

CHOOSING REVOLUTION (introduced 1996)

Many of the thematic links between the Buying
Respectability story line and Choosing Revolution are
described under “Coming of the Revolution,” p. A-11-13.
But the war was not the last chapter in the larger story.
Almost as soon as hostilities ceased, English merchants and
manufacturers rushed to reopen the American market. The
new nation inspired new product lines beating American
symbols such as images of George Washington and
American eagles. These goods were often designed and
made in England specifically for export to the United States.
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1 For the evolution of early English houses, see Mark Girouard,

Life in the English Country House.

2 Ronald Hurst, “Refurnishing the Randolph House . . . Again?”
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37-42. A manscript of Randolph’s inventory is attached to this
manual. See also “Where In the World?” pp. P-2-3, which uses
the Randolphs’ dining room as an example of gentry dining
paraphernalia and foodstuffs.

Historians Neil McKendrick, John Brewer, and J. H. Plumb
give several reasons for dating the beginnings of the English
consumer revolution to the eighteenth century. They consider
the “conspicuous consumption” of the period to be distinctly
modern. Spending was driven by “social emulation and class
competition” among all social ranks. See Neil McKendrick,
John Brewer, and J. H. Plumb, eds., The Birth of a Consumer
Sociery, 9-33.

Lois Green Carr and Lorena S. Walsh, “The Standard of Living
in the Colonial Chesapealee,” 137. For another definiton, see
Barbara G. Carson, Ambitious Appetites, 16-17.

See illustrations of tea kitchens in “Style Changes,” p. (3-6.
McKendrick, Brewer, and Plumb, eds., Birth of @ Consumer
Society, 1.

Technology played a critical role in increasing productivity and
reducing prices of consumer goods; see “Increasing
Preduction,” pp. A-6-17.

Cathleene B. Hellier, “Private Land Development in
Williamsburg, 1699-1748,” 75-76.

T A. Ashton, The Industrial Revolution, 1760-1830, 4. This
population growth was due to lower mortality rates, not high-
er birth rates.

Ashton, Industrial Revolution, 14.

Robert Southey, Letters from England, 164—165.

As historian T. H. Breen puts it, “Eighteenth-century
Americans . . . communicated perceptions of status and poli-
tics to other people through items of everyday material culture,
through a symbolic universe of commonplace ‘things’ which
modern scholars usually take for granted but which for their
original possessors were objects of great significance. By focus-
ing attention on the meanings of things, on the semiotics of
daily life, we gain fresh insight into the formation of a national
consciousness as well as the coming of the American
Revolution.” Breen, “Baubles of Britain,” 74.

See “Clashing Interests,” p. A-11, and the section called “Non-
Participants: Groups Uninterested in the Consumer
Revoluton,” pp. J-1-2.

Dumas Malone, Jefferson and His Time, Vol. 1: Jefferson the
Virginian, 87, quoting from the memoirs of Thomas Jefferson
Randolph.

See Lorena Walsh's article, “Urban Amenities and Rural
Sufficiency,” reprinted beginning p. S-5, for further informa-
tion and regional specifics.

J. H. Soltow, “Scottish Traders in Virginia, 1750-1775,” 83.
MacPherson, Annals of Commerce, III; cited in Arthur M.
Schlesinger, Colonial Merchants and the American Revolution,
1763-1776, 393.

D. C. Coleman, “The Economics of an Age of Change,” 150.
Breen, “Baubles of Britain,” 79.

Newcomen’s pump was very early—its first use dates from
1712 in a colliery in Staffordshire. K. T Rowland, Eighteenth-
Century Inventions. See also D. C. Coleman, “Countryside and
Industry,” 123-150. The bibliography of Paul Mantoux’s The
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Industrial Revolution in the Eighteenth Cenaury, 478-516,
includes numerous English regional studies about manufactur-
ing innovations in different places and several different trades.
Innovations were far from simultaneous.

A similar excerpt from Smith’s seminal economic treatise fea-
tured as the label for an antique pin in the Patron and
Tradesman exhibition, 1985-1993, at the DeWitr Wallace
Decorative Arts Museum, Colonial Williamsburg Foundation,
Williamsburg, Va,

Jay Gaynor, Tradesmen and Technology, 1986 Antiques Forum
lecture, videotape, John . Rockefeller, Jr. Library, Colonial
Williamsburg Foundation, Williamsburg, Va. For the history of
product endorsements, warerooms, as well as rapid changing
fashions and marketing see McKendrick, Brewer, and Plumb,
eds., Birth of a Consumer Society.

Yes, it is undeniably true that “English goods were ever the
best.” For certain proof, see Williamsburg: “The Story of a Patriot,
endlessly.

A lengthy list of merchandise sold at John Greenhow’s Store
appears on p. R-17.

Most of John Greenhow's advertisements indicate that he sold
“for ready money only”; perhaps his clientele came from a dif-
ferent segment of society than Prentis’s and most other mer-
chants’.

Harwood Ledger A for Andrews's account 1786 and 1787,
folio 76; Hallam's dated January 14, 1786, folio 48. See
Colonial Williamsburg's digital library at wusv.pastportal.com.
Rhys Isaac, The Transformation of Vinginia, 17401790, 305. See
also “Development of the Passage” in the “Architecture and
Furnishings” section of this manual, p. B-3, and Elizabeth
Kowaleski-Wallace, Consuming Subjects.

Ronald L. Hurst and Jonathan Prown, Southem Fumiture,
1680-1830; and Wallace B. Gusler, Fumiture of Eastern Virginiz,
See “The Legacy: Land of Opportunity?” pp. A-13-14, for a
more recent history of materialism in the United States. Facts
and figures appear in the notes.

Charles 5. Sydnor, American Revolutionaries in the Making; and
Gordon S. Wood, The Radicalism of the American Revolution.
A more complete discussion of slaves’ involvement with con-
sumption appears in “Clashing Interests,” p. A-11.

This phrase, with many variations, was frequently employed,
for example, by Christopher Sauer in 1724, William Moraley in
1743, and Joseph Poultney in 1783. See James T. Lemon, The
Best Poor Man's Country, 229, n. 1.

See also the “Manners, Education, and Conversation” section,
p. C-1, for quotations from Dr. Hamilton's journal.

Motto on the masthead of Purdie and Dixon's Vivginia Gazette.
The curator of special collections and archivists at the John D.
Rockefeller, Jr. Library are planning an exhibition on print cul-
ture in Virginia to coincide with the premier of this story line.
Check the library’s exhibit space just inside the main entrance
in mid-March 2001.

David D. Hall, “Books and Reading in Eighteenth-Century
America,” 354-372; Hugh Amory and David D. Hall, eds., A
History of the Beok in America, vol. 1: The Colonial Book in the
Atlantic World; and David S. Shields, Oracles of Empire.
Other ways of acquiring items beyond one’s apparent means
included inheritance, gift, and theft.

See p. N-1, for an annotated bibliography of recent literature
about the archaeology of slave sites.
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Martha B. Katz-Hyman, “In the Middle of this Poverty Some
Cups and a Teapot”: The Furnishing of Slave Quarters at Colonial
Willizmsburg,” in The American Home. An early version of this
article—"In the Middle of this Poverty Some Cups and a Teapot’:
Furnishing the African-American Presence at Colonial
Williamsburg,” which appeared in the Enslaving Virginia
Resource Book—is reprinted on pp. [-2-5 of this manual.
Lorena S. Walsh, “Fettered Consumers: Slaves and the Anglo-
American ‘Consumer Revolution,” paper presented at the
Economic History Association meeting, September 1992; copy
in Rockefeller Library, Williamsburg, Va.

See pp. R-8-9 for Ashby’s 1771 estate appraisement, and the
section “The Poor: Keeping Body and Soul Together—
Consumption at the Lowest Levels of Society.”

Allason Papers, 1760-75 (originals owned by Library of
Virginia), Colonial Williamsburg Foundation microfilm M-
1144-1-14. See also Katz-Hyman, “In the Middie of this
Poverty Some Cups and a Teapot,™ below, p. I-3.

See the "Non-Participants: Groups Uninterested in the
Consumer Revolution,” pp. J-1-2. Clifton Ellis, “Dissenting
Faith and Domestic Landscape in Eighteenth-Century
Virginia,” 2340, deals with Baptists in the eighteenth-centu-
ry Southside of Virginia. Edward A. Chappell, “Acculturation
in the Shenandoah Valley,” 27-57.

Thomas Hall, “The Loathesomeness of Long Hair . . . with an
Appendix against Painting, Spots, Naked Breasts, etc.” {ser-
mon], 1654 (courtesy of Stevie Kaufman); and McKendrick,
Brewer, and Plumb, eds., Birth of a Consumer Society, 9-10.
One Englishman wrote of his disdain for “luxurious” and, to his
mind, modern Christmas customs. See p. J-2 for a more com-
plete excerpt of his diatribe.

“Non-Participants: Groups Uninterested in the Consumer
Revolution,” for the Baptist rules of 1780 about attire, p. J-1.
Breen, “Baubles of Britain,” 98. “It [tea] was perhaps the major
article in the development of an eighteenth-century consumer
society, a beverage which . . . appeared on the tables of the
wealthiest merchants and the poorest labourers. For
Americans, therefore, it was not difficult to transmit percep-
tions of liberty and rights through a discourse on tea. By trans-
forming this ubiquitous element of daily life into a symbol of
political oppression, parliament inadvertently boosted the
growth of a national consciousness . . . tea-drinkers [were con-
sidered] enemies ‘to the liberties of America.”

Randolph's inventory listing these particulars appears in
“Probate Inventories, Advertisements, and a Lottery,” pp. R-
2-4.

Virginia Gazette (Purdie and Dixon), December 12, 1771, 3,
col. 2. Greenhow's lengthy advertisement appears in “Probate
Inventories, Advertisements, and a Lottery,” p. R-17. (Varieties
of tea and his explanation are emphasized.)

Prentis’s explanation appeared in Purdie and Dixon’s Virginia
Gagzette on November 24, 1774, along with the story of the
Yorktown Tea Party and the Gloucester and York County
Committees’ “Condemnation of Tea Merchants and Ship
Captain.”

John E. Selby, A Chronology of Vinginia and the War of
Independence, 17631783, 16.

Virginia Gazette (Rind), December 14, 1769.
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See October 9, 2000, memorandum by Pat Gibbs in Research
(Query File, Rockefeller Library, Williamsburg, Va. See also p. F-
6 for Alexander Finnie’s 1752 newspaper notice of a subscrip-
tion ball at the Raleigh in which the Apollo Room is specifi-
cally mentioned.

“Incultus Americanus,” New-London Gagette, 20 January 1769,
cited in I. H. Breen, “Nartative of Commercial Life,” 475.
Excerpts from Breen's very long and eloquent article are
reprinted below, pp. S-14.

Breen, “Narrative of Commercial Life,” 495.

See also pp. E-6-9 and H-1 for information about tea-related
objects and social events.

Patrick Henry, speech in the Virginia Convention, September
1774, cited in Bartlett's Familiar Quotations, 9th ed., 429.
Prejudice, especially racism, restricted the upward mobility of
African Americans, Native Americans and certain European
immigrants, such as the Irish.

More recent repercussions are discussed below under the
heading “Nothing Succeeds Like Excess,” pp. A-14-15.
Horatio Alger (1832-99), American author, beginning with
his first published work, Ragged Dick, ov, Street Life in New York
with the Boot-Blacks (Boston, [1868]), wrote numerous inspira-
tional novels.

Milhaly Csikszentmihalyi, “Why We Need Things,” 20-29.
Figures for microwave oven ownership before 1974 could not
be located; in fact the number was probably insignificant. But
between 1974 and 1998, the percentage of homes in the
Washington, D. C., area with these appliances grew from 3 per-
cent to 58 percent. Cited in D'Vera Cohn, “By the Numbers,”
W15,

Robert Frank, Luxury Fever In his new book, Frank, an econo-
mist at Cornell University and author of The Winner-Take-All
Saciety (1993), argues that Americans spend irrationally, wild-
ly, and without gaining the least satisfaction from their sprees
or the items acquired.

Product ads and the designetr’s bio are available at
WL taimurnet.

Graves follows in the footsteps of mid-century industrial
designers Charles and Ray Eames. See Donald Albrecht, et dl.,
eds., The Work of Charles and Rey Eames. A 1999 exhibition of
the Eameses' work at the Library of Congress, Washington, D.
C., is on line at hetp:/lcweb.loc.gov/exhibits/eames.

Cohn, “By the Numbers,” W15.

Ibid. A friend, who shall remain nameless for his own safety,
coined a phrase for the very large and ostentatious houses
being built in Williamshurg’s newer developments: he calls
them tract mansions.

Mark Hertsgaard, “A Global Green Deal,” 84-85.

See pp. I-1-6 for a discussion of eighteenth-century life on the
margins and the “Topical Bibliographies” section, p- N-1, fora
bibliography on the archaeology of slave-related sites.

See pp. R-16-17 for Indian traders’ accounts of goods sold to
individual Indians and the skins due as payment. For the impact
of Europeans on other tribal cultures, see Carmel Schrire,
Digging Through Darkness, chap. 4, especially pp. 111-112.
Ironically—or perhaps suitably—the market demand for pelts,
especially beaver, was a function of fashion; beaver hats were
the style at the time.
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B} ArcHITECTURE AND FURNISHINGS

his section of the resource manual examines the objects and settings that enabled an individual in

eighteenth-century Virginia to demonstrate his or her gentility, that is, “the manners, bearing, habits

of life, etc., characteristic of a gentleman or gentlewoman” as well as “social superiority, rank above
the commonalty, as evidenced by, or asserted on the ground of, manners or habits of life.” What signifiers
announced and validated claims to rank and superiority? In providing answers to this question, it is important
to consider buildings, their furnishings and fittings, individual and group behavior, and the role of personal
attire. This survey also will include individuals who aspired to gentility, those who could participate only periph-
erally, and those who made no claims to it at all. Respectability, as evidenced by the middling rank’s approach
to material goods and genteel behavior, could be purchased only to a point. An individual might be able to
afford the proper clothing, but then not be able to conduct himself or herself in a genteel manner. Still other
eighteenth-century Virginians, namely slaves, laid no claims to gentility since their role was primarily that of

providing the labor necessary to produce wealth-—the wealth that supported others in their genteel pursuirs.



Housing

For many Virginians 250 veats ago, home was not
much different than it had been in the preceding century:
post-in-the-ground or “earthfast” construction with the
frame and roof covered with riven and lapped boards, often
tarred to provide waterproofing. The interiors might consist
of only one or two rooms whose walls were unplastered
revealing the backs of the clapboards that covered the
house. Often floors were packed earth, while a chimney con-
sisted of wattle and daub. All of these features are a far cry
from the dwellings of successful, upper-middling planters,
such as the mid-eighteenth-century John Rochester House
in Westmoreland County (illustrated below), which, in tum,
are so small and humble in comparison to their larger neigh-
bors, such as Mt. Airy and Stratford Hall.

Living in a One-Room House

The mode of living in a one-room house, even with a
loft or an upstairs chamber under the eaves, varied little
regardless of whether the floors were wood or earthen, the
walls were plastered or unplastered, or the chimney was
brick or wattle and daub. While the better outfitted house
was certainly more comforrable (fewer drafts, warmer floot,
improved draft for the fire) and suggested certain aspira-
tions, the inhabitants of either type of house followed a sim-
ilar routine of daily life that revolved around the HAILL, “that
Roome which is their Kitchin, their Chamber, their all.”
The communal hall was the center of a family's activities.
Cooking, eating, sleeping, and receiving guests were just

Rochester House, Westmoreland County. Built during the third

quarter of the century by John Rochester 11, this rare survival has one
1oom on the main floor, a brick chimney, raised wooden flooring, a
half-story upstairs, a cellar, and glazed windows. These characteristics
set its cwner apart from those living i less permanent, earthfast
structures. The tin roof shown here is modern.
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some of the many activities that took place here. While
objects in these one-room dwellings may have demonstrat-
ed their owner’s furnishings aspirations, there was no way to
segregate activities. In many instances cooking still took
place in the same room where the family ate, slept, worked,
entertained, conducted business, and did everything else.
Seasonal thythms that affected everyone’s day-to-day
life may have had even more influence on those living in
these small dwellings than they had on their better-off neigh-
bors. Winter, with the accompanying need for warmth,
brought people together in a way that most of us today would
find intolerable. Modem-day notions of privacy were virtu-
ally unknown, and a variety of activities took place simulta-

Hall, Smith's Fort, built civca 1763, fllustrates the impressive
paneling that could be found in dwellings of smaller but successful
planters. Equipped with a pair of bowfats suitable for displaying
and storing wares needed for meals and beverages, this room was

the formal entertaining space for visitors who would have
immediately recognized it as the most important room in the house.

neously within a very limited space. Summer, on the other
hand, with its long days and warm weather, permitted people
to extend their activities out of doors. The house could be
opened up to take advantage of welcome ventilation, with
the air and light of the season providing a striking contrast to
the closed and constrained conditions of winter.

Multiroom Housing

For those who could afford it, a two-room house was
a definite step up. Certain functions could be moved out of
the hall, for example, cooking and related food-preparation
activities. Although probably a three-room dwelling origi-
nally, Lynnhaven House in what is now Virginia Beach is an
example of this early attempt to segregate activities. For
planters owning few or no slaves, there was less concern
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One of the variations of an eighteenth-century Chesapeake house
plan is shown in this Dell Upton drawing. Four specialized first-
floor spaces are contained within a rectangular footprint: hall,
passage, dining room, and chamber. Dell Upton, “Veracular
Domestic Architecture in Eighteenth-Century Virginia,”
Winterthur Portfolio 17 (Autumn/ Summer 1982): 98.

about moving the kitchen into a building detached from the
main house in order to remove African Americans from the
dwelling itself. Despite some distinctions in the use of these
two rooms (cooking and family dining in one, while the
other was used for receiving guests), they still served mulei-
ple functions. Beds and bedsteads, for example, were usual-
Iy located in each room.

If the builder of one of these larger houses had the
means, he might include simple cornices, chair boards, and
washboards—features that suggest a rudimentary architec-
tural hierarchy. Rather than leaving the back of clapboards
exposed, the affluent builder could have his walls plastered.
The HALL or OUTWARD ROOM, as it is sometimes called in
period documents, was the more public of the two spaces
and had slightly more embellishment than its partner. Beds
disappeared from halls by about 1720. The INWARD ROOM,
the CHAMBER, the PARLOR, or (on rare occasions) the
KITCHEN was the more private space. The hall was larger,
with a better fireplace surround, and possibly a built-in cup-
board or closet. Later in the colonial period, other enhance-
ments to the hall might include a washboard, a chair board
and surbase (the molded part of a chair board), a cornice, or
even a paneled fireplace wall. However, these amenities
were rarely, if ever, present in housing that Jarge planters
sometimes provided for laborers and overseers. For example,
Joseph Ball did not install glazed windows in the dwelling
built for the use of his hired manager. He even went so far
as to say that he saw “no reason why I should keep a fine
house with sash [i.e., glazed] windows for an overseer.™ In
other words, hierarchy and one’s place within it were dis-
cernible in a number of ways. An overseer might have a
house with more than one room, but the lack of architec-
tural embellishment betrayed any claims that mere size
would make of the building’s possible importance.

The next stage in the evolution of the Chesapeake
house, as the type is known, was the addition of a third
room. Typically, the new room came from the lesser of the
two existing rooms, and the resulting three spaces—HALL,
DINING ROOM, and CHAMBER—formed an L-shaped floor
plan with the chamber protruding from the rear. This back
room was usually a bedchamber and heralded the begin-
ning of increased emphasis on room specialization. About
the time that beds started to disappear from the hall and
parlor within a three-room floor plan, the latter space start-
ed increasingly to be referred to as the dining room. Here
the family entertained intimates, reserving the hall for
more formal occasions. Although beds remained in place in
some halls and dining rooms, prominent and aspiring
planters increasingly tended to reserve the best rooms for
formal activities while using secondary spaces primarily for
family and close friends.

Development of the Passage

The first quarter of the eighteenth century witnessed
the development of another discrete space within aspiring
houses: the paSSAGE. This feature allowed for scrutiny of
and social control over outsiders. Instead of entering direct-
ly into the HALL, as the one- or two-room plan permitted,
callers were received in a more neutral space before being
allowed to continue farther into the building. With the
addition of a fourth room to the first floor, the CENTRAL PAS-
SAGE also enhanced the privacy of the other spaces, permit-
ting each room to have its own entrance.

At first the passage was merely that—a means for get-
ting from one part of a house to another. Take, for example,
the STAIR PASSAGE at the Thomas Everard House. While
the woodwork dates to the 1740s, the space was created in
the late 1710s and illustrates the purely functional purposes
of most of these early passages. However, by mid-century,
stair passages generally had increased in size and were
turned into summer living spaces that took advantage of
cross breezes and drafts during the heat of a Virginia sum-
mer. The passage at George and Elizabeth Wythe’s home
exemplifies the passage as an additional living area.

The Fully Developed
Chesapeake Gentry House

The addition of a fourth room leads us to the next
development in floor plans: the double-pile house (i.e., one
that is two rooms deep, such as the Wythe House and
Carter's Grove). Its appearance on the scene, however,
caused some problems for the eighteenth-century home-
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owner. Beyond establishing a symmetrical floor plan, this
fourth room had no set function. For some, like Carter
Burwell at Carter’s Grove, it became a second BEDCHAM-
BER. Others, such as George Wythe, used it as a STUDY or
LIBRARY. Inventories indicate that the term BACK ROOM fre-
quently described such rooms, and the listings of contents
show that the area served a variety of secondary purposes.
The name itself sugpests that the space had no clearly
defined social purpose and so was used in a variety of ways.

These double-pile plans also reveal a change in usage
for the two main public spaces and a name change for one
of them. As dinner became a more important event within
gentry society, the dining room itself was elevated in impor-
tance and became larger to accommodate an increasing
number of diners at formal meals. No longer was it a more
intimate space reserved for family dining, Over the course of
the century, the term hall, meaning the most important pub-
lic space within a house, remained in use, but not in the
most fashionable houses. Instead, the PARLOR began to
appear in its place.* A smaller room than the dining room,
it was the space set aside to which ladies withdrew to drink
tea after dinner, while gentlemen remained at the dinner
table trading toasts and sharing bowls of punch. Because of
these activities, the PARLOR was viewed as a feminine space
while the DINING ROOM took on masculine associations. A
good example of this trend can be seen at the Randolph
House where Peyton’s dining room is large and commodi-
ous, while Betty's parlor is smaller, but luxuriously furnished.

Two-story gentry houses with three to four rooms on
each floor represent the upper end of eighteenth-century
housing. Surprisingly, given the surviving dwellings that we
immediately think of today, such as Shirley, Kenmore, and
Westover, to name just a few, most actually were constructed
of wood, with very few being of brick or stone. One historian
has determined “that a brick house was usually beyond the
means of colonial Virginians who owned less than five hun-
dred acres.”™ However, as much as the construction materials
distinguished these buildings, so did the number of rooms
with their specialized uses. These multiroom houses allowed
spaces to be designated specifically for public or private use, a
[uxxury unknown to the vast majority of Virginians.

By and large, houses in early Virginia were smaller,
cruder, and less durable than those available in England.
Before about 1750, Virginians their
resources—labor, time, and money—on growing tobacco

concentrated

and pave only moderate attention to housing. Owning a
home of some description was possible for most free people,
at least in rural areas. Building a house with stylistic preten-
sions, of course, cost more—and required capital that
planters could otherwise spend on fresh farmland and more
laborers. Even so, between 1730 and 1750, both in
Williamsburg and elsewhere in the Chesapeake, more
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durable and formal houses were constructed.

In most colonial Virginia towns, including Williams-
burg, early speculators had snapped up lots and held onto
them by putting up some kind of structure, either a house
for themselves or a rental property. Williamsburg, at least
from the boom decade of the 1750s, had a housing shortage,
so potential clients clamored for any available town proper-
ty. Rental property generated additional income for its own-
ers and provided housing for individuals either unwilling or
unable to buy.

Tenements in Williamsburg ran the gamut. They
ranged from a one-room shop, a modest residence on one of
the back streets, a well-known and propitiously situated tav-
ern or trade shop, to Custis Square, a gentry estate by any
definition.® Rental properties never stayed vacant long,
especially if located on the east end of Duke of Gloucester
Street, the premier business address.

When the occasional urban house and a lot—or even
a fraction of a lot—came on the market, would-be towns-
people bought and renovated. At least two successful and
deep-pocketed residents, Benjamin Powell and St. George
Tucker, bought small, early structures. They enlarged and
modemized the existing buildings, making them suitable for
their own occupation.

Wall Treatments
in Gentry Houses

In substantial and stylish houses, the public or formal
areas consisted of the PASSAGE, DINING ROOM, and PARLOR,
what one architectural historian has called the triad of
spaces that were “the public component of the planter’s
domestic world.” While lesser spaces within a gentry house
might seem lavish when compared with those in middling
dwellings, the public triad received the most elaborate inte-
rior treatments within the grandest houses. Rooms could be
fully paneled, as we see at Wilton, originally sited in Henrico
County on the James River, but now relocated in
Richmond. There could be a combination of paneled and
papered rooms, such as those in the Peyton Randolph
House. A third option is illustrated at the Wythe House
where most of the rooms have wallpaper. The interiors of
these three buildings exhibit the decorative pecking order
established within public areas as well as between public
and private spaces. Architects wrote about the practice. For
example, during the third quarter of the eighteenth centu-
1y, English architect Isaac Ware described the hierarchy of
wall treatments as hardwood paneling being the most
expensive, then painted paneling, and finally wallpaper.
(See color illustrations of the hierarchy of wall treatments
on pp. O-14-15.)
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However, at the very time that Ware was documenting
a hierarchy of wall finishes, fashion was changing. Floor-to-
ceiling paneling started to seem old fashioned, and rooms
with wallpaper above the wainscoting, such as we see in
Gunston Hall's public rooms, began to come into vogue.
One English writer commented in 1763: “The art of Painting
and Staining of Paper of various parterns and colours, for
hanging of rooms, is lately become a very considerable
branch of commerce in this country, for we annually export
vast quantities of this admired article; and the home con-
sumption is not less considerable, as it is not only a cheap,
but an elegant part of furniture, and saves the builders the
expense of wainscotting; for which reason they have brought
it in vogue, and most of the new houses lately erected are
lined throughout with paper.” Sometimes, builders of new
houses even did away with paneling under the surbase or
chair board and substituted painted plaster. This treatment,
discovered at Kenmore, served as the basis for the redone
passage, hall, and dining room at the Wythe House. Just as
the degree of elaboration found in period paneling tells us
about a room’s importance, so does the type of wallpaper that
can establish hierarchy in lieu of wainscoting.

¥ N
Paper 1o hang 3 Parlours all of ye following dimentions: round ve
4 sides of one Parlour measures 35 feet fm ye Floor to ye Ceiling
11 Feet The st Parlour a good Paper of a Crimson Colowr—The
2d Parlour a better Paper, a white ground wth large green leaves—
The 3d Parlour best Paper a blue ground wth large Yellow Flowers.
Robert Carter II1, invoice to

John Morton Jordan, February 16, 1762
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Only four examples of period wallpaper have been
found in situ in Williamsburg, They are illustrated in color on
p. P-11. The paucity of physical evidence is more than offset
by the documentary evidence that survives, particularly the
numerous advertisements in the Virginia Gagette describing
dwellings for sale with wallpapered rooms. Even more impor-
tant, merchants who advertised the types of wallpaper avail-
able in their shops occasionally indicated what type of paper
was appropriate in certain rooms. For example, paper imitat-
ing silk damask was a popular choice for fashionable patlors
while large-scale patterns referred to as stucco papers usual-
ly were seen in entries, stair halls, and staircases. Surviving
period houses in other areas provide still another important
source of documentation. St. Mary's Manor in Maryland,
the Jeremiah Lee House in Marblehead, Massachusetts, and
Temple Newsam outside of Leeds in England are just three
examples of houses retaining varying quantities of eigh-
teenth-century wallpaper.

As wallpaper gained popularity as an alternative to

paneling, paint colors became lighter, Before 1750, dark col-
ors tended to predominate. However, after mid-century
lighter shades appeared in gentry houses” This resulted
partly from changes in technology that allowed the produc-
tion of new paint pigments. The lighter palate indicates that
wallpaper was originally intended in some interiors. For
example, the Wythe, Everard, and Tucker houses are three
dwellings where paint analysis discovered shades of ochre
and straw on wainscoting and trim. At the Everard, evi-
dence of eighteenth-century paper was found in the dining
room and the first-floor bedchamber. For the Tucker House
there is a paint contract-—possibly the earliest surviving one
in the United States—that St. George Tucker drew up spec-
ifving both exterior and interior paint colors with tradesman
Jeremiah Satterwhite, One of the interior colors specified is
“a pale Stone colour, or straw Colour.”® Wallpaper orders
also sutvive in the Tucker family papers for the same time
period so we know that wallpaper and specific paint colots
were applied simultaneously.

The result of this accumulated evidence can be seen
at the Wythe House where the ochre-painted trim suggest-
ed which rooms the Wythes papered. A damask-type paper
appears in the hall," a stucco paper in the STAIR PASSAGE,
and a solid-color paper in the DINING ROOM. In the CHAM-
BERS, less expensive papers have been used, while the
STUDY has no paper at all. Its walls have been left as white-
washed plaster, although the painted blue trim in the room
was glazed at the same time that most of the other trim was
painted ochre. The only other room in the house to have a
different trim color was the room over the study, clearly a
less important space, given its location within the house and
its off-centered fireplace. Its dark gray-blue trim received no
special treatment, and the walls have been left bare.”

Peyton and Betty Randolph’s home offers a stiking
contrast. The Randolphs remodeled their existing dwelling
and built on an addition just a few years after the construc-
tion of the Wythe House. While Peyton and Betty used
some wallpaper-—in the stair hall and the least important
chamber, they obviously preferred paneling. These two
houses, built so closely in time, illustrate the range of wall
finish options available to consumers. While some home-
owners made fashionable choices for their houses (with
expense as a possible consideration as well), others preferred
the statement that paneling or wainscoting made about
their dwellings.
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Closets and Bowfats

Contrary to what is sometimes heard in house muse-
ums, CLOSETS did exist in the eighteenth century, although
not every house had one and the meaning of the term
changed over the course of the century. Furthermore, pre-
Revolutionary Virginians did not pay tax on houses, rooms,
windows, or hearths, so there was no reason to avoid these
architectural features. While the poorest people had little
need for built-in storage in their dwellings, more affluent
individuals might view closets as a necessity. For example,
Ware wrote that “the architect must not forget, on any
occasion, to make the hest use of all natural recesses for
closets. . . . There are a multitude of things that must be
always at hand, and never in sight; and these are what fur-
nish closets: nothing can be more needful than a place of
reception for them.”” The Wythe, Geddy, and Powell hous-
es all have examples of these “places of reception.”

Another type of built-in storage was the BOWFAT (also
spelled beaufait and beaufet) usually found in dining rooms
and halls, but occasionally also in parlors and bedchambers.

This beaufait or bowfat is a buile-in feature of the largest of the public
rooms at the William Byrd 11l House. It provided a specialized space
to display the ceramics and glass needed to serve formal meals when
this yoom was used for dining.
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These built-in cupboards could be fairly plain (such as the
one in the Thomas Everard House dining room) or fairly
elaborate (like the one in the dining room at the William
Byrd III House). While these bowfats primarily served as
storage spaces, they also provided an arena for the display of
items needed to set an up-to-date dining table. Fashionable
ceramics, glassware, and teaware underscored a family’s
awareness of genteel consumer goods and the behaviors
that their ownership implied. Bowfats served as an area of
prominent display, and they were associated with the mis-
tress’s role within the household. Here she could set out for
family and friends those wares that held the food that she
and her cook prepared as well as serve the tea that she
brewed after dinner.

Flooring

Flooring also indicated hierarchy within an eigh-
teenth-century building. Packed earth was the easiest and
cheapest option. However, a family with enough money to
afford a wooden floor, usually southern yellow pine, had
several construction methods to consider. The least expen-
sive option—a face-nailed floor—made no attempt to hide
the nails that secured the boards to the joists. All of the
other techniques hid the means of securing the boards and
gave a smoother appearance to a room’s flooring. Using
tongue-and-grooved or splined boards or boards that were
sectet- or blind-nailed incurred higher costs. The most
expensive treatment was doweled flooring. For illustrations
of several types of flooring, please see color photographs and
a detailed drawing on p. O-11.

From roughly the 1720s through the 1780s, floors were
made of unfinished wood, left white (the term used in peri-
od documents, meaning neither waxed nor varnished), and
cleaned with damp sand and dry rubbing brushes. Hannah
Glasse, in The Art of Cookery Made Plain and Easy (1747),
advised housemaids, “Always when you sweep a room, throw
a little wet Sand all over it, and that will gather up all the
Flew and Dust, prevents it from rising, cleans the Boards,
and saves both Bedding, Pictures, and all other Furniture
from Dust and Dirt.” Susanna Whatman gave even more
specific instructions to her maid; she told the worker to “use
as little soap as possible (if any) in scowering rooms. Fuller’s
earth and fine sand preserves the colour of the boards, and
does not leave a white appearance as soap does.”™*

.
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Heating and Lighting

Even in the poorest Chesapeake houses, the ready
availability of wood meant that most people had access to
heat. However, the fireplace furniture, such as andirons,
shovels, tongs, and fenders, varied widely among economic
levels. Slaves and poor whites built fires directly on packed
earth and used a stick as a poker. Those slightly better off
may have been able to afford a pair of iron firedogs, as
andirons were also called, but not necessarily much else in
the way of equipment. Only at the higher levels of colonial
society did full complements of fireplace furniture begin to
appear and, even then, not in every room with a fireplace.
While a lower-middling family made do with plain iron
dogs, a wealthy household might own very elaborate
andirons. The most expensive could be embellished with
brass or polished-steel decoration as could the finials on
pokers and tongs. Fenders with pierced work allowed fire-
light to shine through and throw patterns of light on the
floor while restraining coals that might otherwise roll onto
the wooden floor.

Some well-to-do households went beyond wood fires
and heated their dwellings with coal, which required special
grates. Probate inventories for both the Governor’s Palace
and the Peyton Randolph House list grates and coal. Coal
heat was not restricted to domestic structures, however.
Anthony Hay had several coal grates installed at the Raleigh
Tavern before his death in 1770, not an altogether surprising
fact given that he imported coal into Williamsburg from
Norfolk. While coal could be viewed as a status statement
(because it required special equipment and had to be import-
ed either from Britain or from upriver at Midlothian,
Virginia), it nonetheless provided a greater level of heat and
required less effort to maintain a fire than did wood.

Bath stoves, an improved type of coal grate, further
improved heating in some well-to-do households of the
period. These fit into fireplaces, with additional masonry
filling in the cheeks and securing the stove.

Sources of artificial light were more varied than sources
of heat. While many poor individuals made do with the light
provided by a fire, others may have supplemented firelight
with cheap candles made from tallow. For some reason Betty
lamps and rush lights, common in New England, do not seem
to have been used to any extent here in Williamsburg.”* Of
course, candlesticks varied among economic levels.® Sheet-
iron sticks were the least expensive type, although brass
examples most commonly survive. Brass candlesticks could
be found in households of various levels. Fven the well-to-do
used brass in lesser rooms while reserving more expensive
types like silver, ceramic, and glass for public spaces.

Sconces sometimes appeared both in domestic and
public buildings, but because they were fixed to walls, they

Bath stove, Palace Dining Room (1979-495, A-C). The Bath swve
was an innovation in heating technology. A cast-iron fixture set into

the firebox, the stove’s center portion was a grate for coal, while the
higher sides provided surfaces to warm saucepans, teakettles, and so
on. The heavy iron parts absorbed heat from the burning coals and
radiated it to the room. Despite their functional nature, Bath stoves
were also considered fashionable. Designs changed often to keep them
up to date. Carron Co., a Scottish manufacturer of ironware since the
late 17505, instructed its London agents in April 1772 to sell offas
much of its existing stock “before Summer if possible, as our new
batterns [for next winter] will be very pretty.”

do not always appear in probate inventoties. They were espe-
cially effective for illuminating relatively large spaces. Orders
survive for installing sconces in specific rooms at the Capitol.
Chandeliers (made of metal) and lusters (glass), still other
means of lighting large rooms, were very striking in their
effect. These tend to be found primarily in public buildings
and used to illuminate spaces where numbers of people gath-
ered after nightfall, for example, the ballroom, supper room,
and middle room upstairs at the Governor’s Palace.

Types of candles also varied, with the cheapest (and
smelliest) tallow candles at one end of the market, myrtie wax
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and beeswax in the middle, and spenmaceti at the upper end.
The slightly greater efficiency of spermaceti candles did not
justify their added expense—at least for some. George
Washington determined this in two experiments that he con-
ducted in early December 1785. He found that spermaceti
candles were approximately three times the cost of tallow but
only burned 10 to 15 percent longer. However, the elegance
of spermaceti candles made them extremely attractive to
those who could afford them, as Philip Vickers Fithian noted
in his journal: “Last night and to night I had large clear, &
very elegant Spermaceti Candles sent into my Room.”"
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“Miss December” (1972-177, 12) presents an overly optimistic
view of light levels after dark on a winter’s night. In addition to
candles and firelight, the moon, visible through the partly drawn
curtain, contributes to the ilhimination of the room. The engraver
has, however, taken artistic license in the presentation of this
generally well-lit interior. Note the wick trimmers in the woman's
left hand. They were needed to keep the candle {with its spun-
cotton wick) burning evenly and efficiently.

Decorating and
Furnishing a Home

For those at the bottom of the social and economic
scale, household furnishings were a minimal investment and
consideration. Squatting or sitting on an earthen floor, eat-
ing with hands from a communal cooking pot, and sleeping
on a blanket on packed dirt were hard facts of life at the low-
est levels of Chesapeake society. Probate inventories bias the
modern researcher toward those who died with sizable
estates, just as the better period houses that survive trick us
into thinking that most people 250 years ago lived in paneled
multiroomed structures filled with elegant objects. These
modern-day, sentiimental perceptions of the past are far from
accurate for the vast majority of our colonial forebears.'®

Furnishing a One-Room House

For those who lived at the subsistence level, domestic
furnishings were minimal. A six-board chest provided stor-
age, a tabletop, and seating. Cooking equipment might con-
sist of a few iron pots, one or two wooden spoons, and a
multipurpose knife. These items also served as eating imple-
ments. Sleeping accommodations might involve a coarse
bed (what we today call a mattress) filled with pine tags,
straw, or tow (trash fibers from flax) placed directly on the
floor with possibly a blanket or two.” The fire gave off some
heat and was probably the only source of light in the sim-
plest rooms. The one or two windows had no glass, only
solid wooden shutters. In short, it is almost impossible to
imagine living under such rudimentary conditions with so
few creature comforts.

At a slightly higher level of material prosperity, people
could begin to afford more specialized items. Seating might
mean a stool or two, possibly even a chair, such as a crude
ladder-back type. A table with stretcher construction could
provide a work surface as well as space for serving food. The
bed might be placed on a low-post bedstead instead of direct-
ly on the floor. Cooking wares still consisted primarily of a
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William Byrd, on his journey surveying the line between Virginia and
North Caroling, had to spend a night in a squalid cabin on the
Caoling frontier. With intense sarcasm, Byrd wrote that he and his
companions were:
obliged to lodge very sociably in the same apartment with the
Jamily, where reckoning women and children, we mustered in
all no less than nine persons, who all pigg'd it lovingly together
[on the floor].

William Byrd 11, 1728
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In “The Idle "Prentice Returned from Sea & in a Garvet with a
Common Prostitute” (1972-409, 82), William Hogarth shows
living conditions on the fringes of society. Plate VII of “Industry
and Idleness,” this is one of twelve moralistic engravings. The series

compares and contrasts Francis Goodchild and Thomas Idle. After
starting life in similar civcumstances as apprentice weavers, their
lives took different twrns as a vesult of their choices and wovk
habits. Idle, shown heve, wound up at Tybum; Goodchild as Lord
Mayor of London. Note the lack of material goods in general and
specifically the low-post bed, similar to the simplest, cheapest
bedstead dlustrated in “Objects by Social Rank,” p. O-17.

few iron pots, but the addition of a frying pan, a Dutch oven,
and possibly a small brass kettle provided some variation in
food preparation. By using these additional equipment items,
food could be prepared in several different ways.

As a person’s income rose, furnishings might be
expanded to include a mixture of chairs and stools for seat-
ing, a large table and a small one so that activities could be
segregated to some extent, a greater number of cooking
implements, the presence of some tableware, and a pair of
andirons for the fireplace. All of these things would still be
found in one room that served as PARLOR, DINING ROOM,
and BEDCHAMBER for many colonial families in the
Chesapeake, When William Polson’s inventory was taken in
1755, the appraisers found only £11.0.3 worth of goods.
Polson owned no slaves, but he had six chairs, a pine table,
a walnut table, a looking glass, a chest of drawers, a pair of
andirons, and some tea equipage, plus some other ameni-
ties, in what was obviously one room. He could by no means
be called affluent given his personal worth of slightly more
than £11, but he certainly had aspirations toward gentility,
given the nature of his possessions. This may be related to
his living in town as opposed to out in the country, espe-
cially since he owned no slaves.”

If we examine the estates of people living in one-room

houses out in the country, we often see a difference in how
people allocated their financial resources. Many prosperous
planters lived in one-room dwellings, similar to the Rochester
house pictured on p. B-2. While they had the luxury of an
upstairs space, John Rochester I, his wife, and children car-
ried on their daily routines within the confines of a single
room that was no larger than that belonging to a very poor
family. What set the house apart from its less well-to-do
neighbors was its solid construction “with a substantial foun-
dation and a handsomely laid up chimmney, characteristics that
Virginians widely recognized as indications of successfully
managed affairs.” The upstairs also provided additional
space for sleeping, which further distinguished the family from
their poorer neighbors.

Coupled with its interior finish and furnishings, the
house underscored John Rochester’s social and economic
standing within his community. It is interesting to compare
this 1790s inventory of the house with the one that was
taken for John Rochester’s father in 1754. John Rochester |
lived in a one-room house on the same site, although his
house was less substantial than his son’s. Despite more than
forty years’ difference in their death dates, the two men had
similar ideas about where to spend their money. Each was
concerned about material comfort. John I had a desk, an
oval table, one square table, nine flag chairs, a looking glass,
a parcel of glass and earthenware, and fireplace equipment
among other furnishings. John II had similar items, but was
equipped to do more entertaining, as might be expected in
a household in the early federal period. Proportionately, he
laid out more money on slaves than did his father, but each
man was obviously more concerned about the number of
laborers he owned than the number of teacups. Slaves, a
major capital investment, created income for their owners;
teacups, although available at much smaller prices, could
not. For prosperous planters, who had greater purchasing
powet, the choice between investing in household fumnish-
ings and purchasing slaves was less of an issue.

Furnishing a Multiroom House

For those further up the social ladder, we begin to see
multiroom houses, as described above, which allowed for
specialization of activities and called for specific furnishings.
Sets of objects (chairs, ceramics, glassware, etc.), formerly
the preserve of the extremely well-to-do, begin to appear in
more middling households by the third quarter of the eigh-
teenth century. While we see sets of objects appearing in
one-room dwellings, such as John Rochester’s, it is in
increasingly larger houses that we begin to see these sets dis-
tributed among spaces set aside for specific activities.

In the HALL, twelve is the usual number listed in
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inventoties for a set of chairs. One or two dining tables may
be listed: one large oval and one smaller, as we see in
William Blaikley’s estate inventory dated June 30, 1736.2 If
the number of diners was greater than the number of seats
at the large table, the overflow sat at the smaller table.
William Byrd 11 described such a situation in a 1711 diary
entry when he “waited on the Governor home to dinner
where we found Mrs. Churchill and several other ladies and
my wife among them. The table was so full that the Doctor
and Mrs. Graeme and I had a little table to ourselves.””
These types of tables gave way to matched pairs of dining
tables later in the century. Other items found in halls in
comfortable households sometimes included a desk or desk
and bockcase, a tea table, a card table, maps and prints,
and/or a sideboard table, sometimes with a marble top.
Closets or bowfats might provide built-in storage for wares
related to eating and drinking. Some families, however, used
freestanding pieces of furniture such as corner cupboards or
bowfats, the latter a term that also could be applied to a
piece of case furniture.

DINING ROOMS cleatly reflect the shifting domestic
hierarchy, especially the relative importance of public rooms
in a domestic context. Early dining rooms, found in aspiring
and gentry households by about mid-century, were more pri-
vate than those found only a few years later. Reserved for fam-
ily rather than for more public entertaining, they tend to be
physically smaller and their furnishings usually are less expen-
sive than those enumerated for the hall, as can be seen in
William Prentis’s 1763 estate inventory.” Prentis’s inventory
(although somewhat mutilated) lists twelve hall chairs worth
£10, while his twelve dining room chairs {mismatched) were
valued at only £4. The “large Oval Mahogany Table in the
hall was appraised at £4, while the “Oval Mahogany Table” in
the dining room is valued at the much smaller sum of £1.10.
However, Prentis’s choice of mahogany for his dining room
table reflects another change that occurred during the third
quarter of the eighteenth century—the emergence of
mahogany as the preferred wood for fashionable furniture.
While some scholars attribute this seeming preference to
more readily available mahogany from the Caribbean coupled
with parliamentary legislation that encouraged colonial trade
and heavily taxed imported European walnut,” the result was
the same. The darker wood dominated fumiture production
during the late colonial period.

Changing Patterns of
Socializing in Public Rooms

About 1750, the formula for public rooms in well-to-do
households began to change. Dining became more important
as a social and cultural vehicle not only for providing hospi-
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tality but also for allowing a family to display its knowledge of
fashionable behavior. In a sense, the hall and dining room
switch places as the latter requires more space. The HALL,
renamed the PARLOR, acquires different furnishings to sup-
port its new purpose. The new DINING ROOM and PARLOR of
the third quarter of the eighteenth century are both impor-
tant spaces, but they fulfill different functions and have dif-
ferent gender associations. As early as 1726, a Bristol under-
taker commented on the size that should be allocated to the
dining room: “I think it an Error in people who make the
Room where they eat . . . less than what the same Company
afterwards go only to sitt and converse in: Whereas the
Eating Room besides the same Number of Seats wants the
addition of a Table, a Sideboard (or Buffett) and Room for
Servants to go to place the Victuals and give what is cald
for." It took Virginians another twenty-five years to catch up.

The Dining Room

In the new, fashionable DINWG ROOM of the third
quarter of the eighteenth century, the fumnishings were
directed toward the serving of food and drink in a consistent
manner to a larger group of people than a few generations
earlier. A pair of square dining tables set end-to-end accom-
modated everyone at the same table. A dozen matching
chairs provided identical seating at the table, while a side-
board table and a side table supplied the necessary space for
the staging of drink and for removes and additional dishes
for the diners. The one or two closets flanking the fireplace
held sets of soup, dinner, and dessert plates, various glass
and table wares, flatware, and silver.

An examination of Peyton Randolph’s estate invento-
ry of 1776 provides a good idea of the items that furnished
an extremely fashionable gentry dining room at the end of
the colonial period. Peyton and Betty could serve a number
of dinner guests, given the extensive numbers of dining-
related wares detailed in his inventory. The Randolphs
dined at a mahogany table covered with one of their forty-
eight tablecloths. They sat in mahogany chairs and were
served from two sideboard tables, one with a marble top.
They ate their food on either red-and-white or blue-and-
white plates. During mealtime, an inexpensive carpet cov-
ered the unwaxed floor to protect it from food spills that
might stain. After dinner, Peyton could entertain his gentle-
men visitors around the dining table with punch from one
of five china bowls.®

One distinct difference, however, between the
Randolph dining room and those of many other families is
the lack of a desk or desk and bookcase. These pieces of
case furniture often appeared in dining rooms during the
period. This was certainly true at the Governor’s Palace
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where Lord Botetourt had several pieces of furniture dedi-
cated to writing and business as indicated by his estate
inventory taken in October of 1770. The presence of these
functional pieces suggests that dining rooms were used for
more than just meals. Philip Vickers Fithian went so far as
to describe the dining room at Nomini Hall as the room
“where we usually sit.” This preference could be explained
partly by the lack of central heat. Why go to the trouble and
expense of maintaining fires in several rooms when one in
the dining room—equipped with chairs, tables, and a desk
for the family’s use—would suffice?

A TN PaTlGT

A gentry PARLOR was furnished with some of the same
sorts of items that were found in dining rooms—usually a set
of twelve chairs, a tea table, one or two card tables, a carpet,
with occasionally a spinet or fortepiano. However, the
objects in the parlor were often more expensive than those
in the dining room. For example, a comparison of the chairs
in Peyton Randolph’s inventory shows that the parlor chairs
were worth £2 apiece while the dining room chairs were
worth only £1.5.0. The four looking glasses in the dining
room were worth £5 each, a substantial sum of money, but
they pale in comparison to the parlor looking glass valued at
£10. The same holds true for the parlor carpet worth £10
while the dining room carpet is valued at only a tenth of
that amount. In sum, DINING ROOMS were often the more
important room on the basis of size; however, PARLORS
could be viewed as equally important, albeit smaller, based
on the cost of parlor furnishings.

The Passage

The PASSAGE, as it increased in size by mid-cenrury,
contained certain objects that related to its use and location
within a gentry house. A set of six or twelve Windsor chairs
is often listed in passages of gentry homes. These chairs
could be used in the passage itself or moved elsewhere in the
house as needed. They could even be taken outside during
good weather, which may explain why they were usually
painted green; they could blend into the background. In
addition, an old dining table (round or oval), is occasional-
ly listed in the passage. It could be used there during the
summer or merely stored until needed elsewhere in the
house. Other objects sometimes found in a passage context
include an old couch, out of style but still functional, and a
spyglass, generally only in rural areas where it proved useful
to identify things at a distance.

The Chamber

The primary BEDCHAMBER was usually located on the
first floor during this period. The Randolphs had moved all
of their CHAMBERS to the second floor by the time of
Peyton’s death in 1775, but they are an exception. Living in
an urban context, where bedchambers were moved upstairs
at an earlier date than out in the country, may have con-
tributed to their decision. Occasionally, in more rural areas,
a house might have two first-floor bedchambers, such as the
ones at Carter’s Grove and Rosewell.

The chamber is another room in the gentry house
with feminine associations. It is the room in which concep-
tion, birth, and death usually occurred and where children
received their earliest education. John Mason's memories of
his mother’s early death when he was a small child suggest
the importance of the chamber. As an adult, he still could
recall the contents of every drawer in the chest of drawers
and the contents of each of the two closets in his mother’s

chamber at Gunston Hall.”

The furnishings for the PRIMARY CHAMBER included a
tall-post bed with curtains and valances, or what was called
in the period bed furniture. The bedstead was the frame,
while the term bed referred to what we today call the mat-
tress. William Pearson’s 1777 estate inventory describes his
bed as: “I Bedstead Bed 1 pr Blankets 1 pr. Sheets 1
Counterpane Bolster 2 Pillows and Curtains £16.” These
are the items usually included on a well-outfitted bed.
Curtains in a chamber context refer to bed curtains. If win-
dow curtains are listed, they include the term window as a
descriptive reference. Window curtains are rarely found in
Virginia inventories. When listed, they tend to show upin a
chamber and in towns, and they are usually inexpensive. For
example, the window curtains in the Randolphs’ chamber
are worth only 40 shillings, which suggests they were more
for privacy than for fashion.

The remaining room on the first floor of a gentry
house could be used in several ways: as a SECOND CHAMBER,
as mentioned above, as a STUDY or LIBRARY, as we see at the
Whthe House, or as a BACK PARLOR, as we have at the
Everard property. The architectural elaboration of the
fourth room can give clues ahout its use. At the Wythe
House, the southwest room was painted a color different
from the rest of the first floor. Littleton Waller Tazewell’s
recollections of Wythe indicate that his study was on the
ground floor, so Wythe’s study was installed in this fourth
space. Studies and libraries were more simply decorated
than public rooms and even chambers. At Everard’s house,
on the other hand, the more elaborate fireplace surround in
the southeast downstairs room suggested that the space had
been used for something other than a second chamber or a
study. Inventory studies reveal that BACK PARLORS some-
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time occupied the fourth area. The absence of an inventory
for Everard’s estate has given us a chance to interpret such
4 space to visitors.

On the SECOND FLOOR of gentry houses, rooms served
primarily as bedchambers. Beds varied greatly in terms of
value. One house might contain a tall-post bedstead, bed,
and furniture worth £20 as well as a low-post bedstead
{(unpainted) with bed, bolster, and blankets worth less than
£3. Often, more than one bed was located in a chamber,
such as we see at both the Randolph and Wythe houses.
Other fumniture might include three or four side chairs, a
dressing table and glass, and a clothespress. The better
chambers had more fashionable items, while the secondary

spaces were supplied with cut-of-date and cheaper cbjects.

Additional Furnishings

LOOKING (GLASSES

Fashionable gentry dwellings of the late colonial peri-
od contained many types of objects in addition to the fur-
nishings already mentioned and those described in other
sections of this manual. On the walls hung looking glasses,
what we would call mirrors. Those found in bedchambers,
were usually described as dressing glasses, sometimes called
swing glasses because their angle could be adjusted to suit
the different needs of a short man adjusting his wig or a tall
woman dressing her hair. Several looking glasses are illus-
trated in the “Objects by Social Rank” section, p. O-18.

Glasses located in public rooms were larger and
designed more for light reflection than vanity. When hung
on the walls between windows, as in the dining room at the
Randolph House, they were called pier glasses. The middle
room upstairs at the Governor’s Palace displays an example
of a chimney glass aver the fireplace. Looking glasses helped
to reflect light into a room making it brighter than it might
be, especially on dark, cloudy days. Chimney and pier glass-
es were sometimes equipped with sconce arms for candles.

Reflection doubled the light.

PORTRAITS

Fashionable eighteenth-century households some-
times boasted portraits, which denoted wealth and status by
indicating who could afford to hire a portrait painter. The
survival of dozens of colonial portraits proves that these
objects existed, even though the historical record usually
omits them. Although rarely listed in inventories, portraits
occasionally show up in wills. For example, Peyton
Randolph'’s inventory contains no paintings, but Betty’s will
refers to “the Family Pictures.” Presumably these family
items had little monetary value to outsiders, despite their
great sentimental value for relatives.
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Two portraits of members of the gentry, Robert Carter
111 and his wife, Frances (née Tasker) Carter, are reproduced
in the “Color Plates” section, p. P-7.

MAPS, VIEWS, AND PRINTS

Fashionable households also displayed maps and
prints, the former usually in dining rooms, passages, and
studies. Very seldom were maps framed and displayed under
glass, regardless of their size. They were frequently suspend-
ed on rollers, as is the map over the fireplace in the Wythe
dining room. The geographical subjects depicted ranged
throughout the world. Maps of Virginia, New England,
North America, Britain, Europe, Africa, and Asia could be
found on the walls of colonial dwellings. Thomas Hornsby's
inventory, below, provides us with an example in which “1
Map of Virginia 10/ is listed among the contents of the hall.

Views of cities—London, Bristol, and Oxford, to
name just a few—supplemented maps of different regions
and countries. Some people may have considered them a
reminder of earlier times. This may have been the case with
John Carlyle of Alexandria, originally from Carlisle in
northwestern England. When his inventory was taken in
1782, it listed one “prospect” of Carlisle and fifteen of
Cumberland.

Prints most commonly appeared in public rooms
although a few inventories list a print in a chamber context.
Subject matter varied from the sacred to the everyday—
from the scripture prints in the Palace parlor to Hogarth's
“Marriage-a-la-Mode” in the Everard dining room {suggest-
ed by Ralph Wormeley'’s 1791 inventory, which calls for
“Hogarths Allamode” in the drawing room). Series of prints,
like Hogarth's, with a story to tell, were popular as were sets
of the seasons, the months, the senses, and the elements.
Individual prints dealt with a wide variety of subjects—from
May—December romances to tavern scenes to portraits of
famous and infamous personages. Some individuals sought
out subjects that would entertain. John Custis ordered
“good Comicall diverting prints to hang in the passage of my
house.” Done in a variety of techniques, these engravings
conveyed images of the latest fashionable dress, household
furnishings, and architecture. Thus, prints were both deco-
rative and instructive.

Unlike maps, prints were usually framed, although the
method of framing could vary depending upon how much a
family could afford to pay. Glazing could mean varnishing the
print {for example, the prints in the hall at the Public Gaol)
or putting it under glass. The frame itself could be a simple
black frame or one with a gilt spandrel that separated the
print visually and sometimes literally from the cutside frame,
such as the set of Scenigraphia Americana in the Wythe dining
room. Frames could be suspended from the wall with simple
nails or they could hang from rings looped over polished,



O

O

brass nails that caught the light. In less well-to-do house-
holds, prints might be nailed directly to the wall.

Maps and prints were available locally. John
Greenhow’s 1771 newspaper advertisement lists among its
many items “Mezzotinto Prints.” The Printing Office also sold
prints. Dr. James Carter, for example, paid £1.2.6 “For 6 Prints
framed with Glass @ 3/9” in 1751. In 1765, Jane Vobe pur-
chased three “Views of Studley Park in frames, gilt” for £3 as
well as “1 Shepherdess painted on glass” for ten shillings.*

ORNAMENTAL CHINA

Only the wealthiest households could afford ora-
mental china. Lord Botetourt's inventory lists two sets: one
in the parlor and one in the dining room. Given the
sequence of the items within the inventory, these objects
were probably located on the mantelshelf in each of these
rooms. The same is true in the Randolph home where “a
Sett of Omamental China,” listed in the inventory, has been
installed over the parlor fireplace.

Conclusion

A person’s house conveyed a wide variety of messages
to those who entered. The size, materials, degree of architec-
tural finish, and means of heating and lighting all provided
information about the owner’s economic and social status,
hopes and aspirations, or lack thereof. Contemporary
observers of eighteenth-century life make this abundantly
clear in their writings. From documents written by Philip
Vickers Fithian, Dr. Alexander Hamilton, and Josiah Quincy,
to name just a few, we know that houses and their fittings
were scrutinized for what they revealed about their owners’
current social and economic status and their spoken and
unspoken ambitions. The briefest glance at a person's living
arrangements provided myriad details about these matters.

Genteel buildings with genteel furnishings were not
restricted to use as residences. When the College of William,
and Mary began construction in 1693, it marked a change
in the style of public buildings and ultimately wrought
changes in domestic structures as well. The Capitol,
Governor’s Palace, Bruton Parish Church as rebuilt in 1715,
the Powder Magazine, the Brafferton, and the President’s
House all reflected changing perceptions of appropriate
building techniques for permanent settlement and set new
architectural standards for both interiors and exteriors.™

The Capitol and the Palace, with their paneled and
painted interior walls, provided the setting for entertain-
ments that the gentry attended. These buildings replicated
what some colonials already had experienced if they had
visited Britain or had been educated there. The Palace in
particular served as a model for the domestic application of

various elements of these public building. Colonial elites
invited to the Palace conversed, dined, and danced in aset-
ting that reflected the taste of the king’s own representative
in Virginia.

Consequently, local gentry families began to jump on
this new construction bandwagon to demonstrate their own
awareness of up-to-date trends, thus validating their claims
to social, political, and economic leadership within the
colony. Within thirty years of the completion of the Palace
(around 1715), several ambitious private houses were under
construction in eastemn Virginia. These include Rosewell,
Berkeley, Shirley (although the interior was not finished until
the early 1770s), Sabine Hall, and Stratford. After 1750, the
great period of mansion building began with structures such
as Carter’s Grove, Westover, Gunston Hall, Mt. Airy,
Brandon, Menokin, and Kenmore to name just a few.”

Before 1750, a house and a tavern were not readily dis-
tinguishable from one another. The original section of the
Raleigh ‘Tavern (about 1717) was basically a two-room house
with a loft. However, business success brought about the need
for more space, and the Raleigh was expanded less than twen-
ty years after its original section went up. The 173Cs addidon
to the east, now called the Public Room* gave much more
space for customers. Wetherburn's Tavern, probably con-
structed during the 1730s, was a much larger building initial-
ly. No doubt it could accommodate a large number of cus-
tomers in spaces with some degree of specialization.
Nonetheless, it might still be mistaken for a large dwelling.

By the 1750s, however, the interior layout of neither
establishment could be confused with that of a residence.
The increasing need for specialized spaces meant that taverns
began to use rooms differently than those in homes. Taverns
needed a public dining room where ordinary travelers could
find a dinner at a set price, as required by law. However, tav-
erns also needed private rooms that patrons could rent out for
special occasions where they “clubbed together” (shared
expenses). These private spaces might be required for a spe-
cial dinner or cards, accompanied by coffee, tea, or punch, as
part of gentlemanly entertainments.

Larger events, such as assemblies, required larger
rooms; so too did a large public dinner—for example, the
dinner given at Wetherburn’s in November 1751 to honor
and welcome Governor Gooch. Both taverns had added
large entertainment spaces in the early 1750s: Wetherburn's
to the west end with the Great Room and the Raleigh to the
north with the Apollo Room. As part of the building boom
in town following the 1748 decision to keep the capital at
Williamsburg, these large rooms were necessary for genteel
entertainment styles, as they had developed by mid-centu-
ty, both in tavemns and dwelling houses. However, for a tav-
ern it was a business necessity, if the tavern keeper wished
to stay competitive and offer genteel accommodations.
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Fumishings for taverns could sometimes be as expen-
sive as those in a private home. For example, Henry
Wetherburn had an eight-day clock worth £8 in the
Bullhead Room. If tavern keepers wanted to attract fash-
ionable clientele, they had to fumish their establishments
with stylish, up-to-date furniture, ceramics, and glassware.
This was certainly true at Wetherburr’s and the Raleigh. An
Englishman in the 1750s commented favorably on a tavern
in Leedstown, Virginia, and noted that, “the House and
Furniture, has as elegant an appearance, as any I have seen
in the country. Mr. Finnays or Withbernes in Williamsburg
not excepted. The chairs Tables &c of the Room I was con-
ducted into was all of Mahogany, and . . . stuft with fine
large glaized Copper Plate Prints.” Clearly, genteel furnish-
ings made an impression on discerning patrons.

Big-city shoppers also came to expect fashionable sur-
roundings for their favorite pastime. Williamsburg, unlike
London and other British urban centers, had no high-end
shops and warerooms (epitomized by the showrooms estah-
lished by entrepreneurs like Josiah Wedgwood) in which
customers browsed, judged the newest trends, and made
purchases. While Williamsburg stores carried up-to-date
merchandise, it was not displayed as in London shops. Large
bow windows, for instance, did not begin to appear on the
fronts of Chesapeake shops until the late eighteenth centu-
ry. While shopping in a Virginia store was a means of social-
izing and learning about the latest styles, it was not the
leisure activity that it was in major urban centers.
Otherwise, American townspeople with shillings to spare
had easy access to all the makings of gentility. One traveler
in the 1770s seemed stunned by the rapidity with which
Americans took up the latest trends. “I am almost inclined
to believe that a new fashion is adopted earlier by the pol-
ished and affluent Americans than by many opulent persons
in the great metropolis [London].”®
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MANNERS, EDUCATION, AND CONVERSATION

In the hierarchical society of eighteenth-century
England and Virginia, personal appearance and deportment
equated to social rank. Clothing and body language defined
a person’s place in the world, and his or her station was
readily apparent. Historian Cathleene B. Hellier maintains
that an eighteenth-century person could readily identify the
social rank of an individual seen at a distance of several
hundred feet!

To a certain extent, a person’s “marks of identity” were
determined by birth and education, but, by the middle of
the eighteenth century, some upwardly mobile folk under-
took to learn new social skills as adults. They were fully
aware of the significance of personal appearance; it was no
trivial matter. And just having money was not sufficient.
Clothing, mode of transportation, quality of voice and the
content of speech, gracefulness in dancing, ways of eating
and drinking, and many other attributes and personal
effects contributed to a person’s overall image. One’s choic-
es in these several matters broadcast his or her social posi-
tion to all observers. A convincing image required harmony
among the various elements. Without being introduced or
knowing anything about him, a viewer could draw valid
conclusions.

The English satirical prints, “Grown Gentlemen
Taught to Dance” and “Grown Ladies Taught to Dance,”
reproduced on p. A-8, capture the essence of new money
used for acquiring genteel behaviors. The uncouth subjects
may not be apt students of the minuet, but they (or their
fathers or husbands) have recently captured the market and
made good money. Manufacturing, brewing, shipping, and
retailing made fortunes for some entrepreneurs. Such self-
made Englishmen were frequently scoffed at, snubbed, and
satirized for their coarse origins and money-grubbing ways.

American upstarts were by no means immune to criti-
cism. In 1744, Alexander Hamilton, a Scots physician living
in Annapolis, took a horseback journey to the North. He was
an astute observer of his fellow travelers, and his journal of
the trip may be read as a guide to the behaviors of various
social ranks in colonial America. One of the best examples is
a Mr. Morison whom Hamilton met at a tavern in New
Castle, Delaware. Morison apparently had financial means—
and he certainly had social pretensions, despite his “greasy
jacket and breeches and a dirty worsted cap” and foul lan-
guage. The man flew into a rage when the landlady gave him
scraps instead of the choicer breakfast served to guests of
more refined appearance. As Hamilton recounted it, “He told
us that tho he seemed to be but a plain, homely fellow, yet he
would have us know that he was able to afford better than

v/ \
THE EPITOME OF VIRGINIA WOMANHOOD

Miss [Jenny] Washington is about seventeen; She has not a handsome
Face, but is neat in her Drvess, of an agreeable Size, & well proportioned,
& has an easy winning Behaviour; She s not forward to begin a
conversation, yet when spoken to She is extremely affable, withou
assuming any Girlish affectation, or pretending to be overchang'd with
Wit; She has but lately had oppertunity of instruction in Daneing, yet
She moves with propriety when she dances @ Minuet & without any
Flirts or wulgar Capers, when She dances a Reel or Country-Dance:
She plays well on the Harpsichord, & Spinat; understands the principles
of musick, & therefore pexforms her Tunes in perfect time, a Neglectof
which always makes music intolevable, but it is « faudt almost wniversal
among young Ladies m the practice; She sings lkewise to her
instrument, has a strong, full voice, & a well-judging Far; but most of
the Virginia-Girls think it labour quite sufficient to thump the Keys of a
Harpsichord into the air of a tune mechanically, & think it would be
Slavery to submit to the Drudgery of acquiring Vocal Music; Her Dress
is tich & well-chosen, but not tawdry, not vet too plain; She appears 1o
Day in a Chintz cotton Gown with an elegant blue Stamp, a Sky-Blue
sk (Chalt, spotied Apron.

Fithian Diary, June 24, 1774
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many that went finer: he had good linnen in his bags, a pair
of silver buckles, silver clasps, and gold sleeve buttons, two
Holland shirts, and some neat night caps; and that his little
woman att home drank tea twice a day; and he himself lived
very well and expected to live better.”

No amount of good linen could make up for Morison’s
coarseness, his “heavy, forward, clownish air and behav-
ious;” his “naturall boorishness.” His political opinions were
not original; he believed what “some very good gentlemen”
told him was correct, including their opinion that Sir Robert
Walpole was “a damnd rogue.” Morison had little educa-
tion, few opinions of his own, no gentleness, and little expe-
rience of the wider world—or else he had learned nothing
from it. His only claims to the status of gentleman were
some modicum of wealth and unbounded social ambition.
Morison missed the mark of gentility by miles.

Gentlefolk were, first of all, gentle in their behavior;
their language, wardrobes, and table manners were compo-
nents of their overall demeanor. True gentility, refinement,
or respectability came from within—from the spirit and
intellect. Attaining social sophistication and correciness
was a pursuit for the whole person, not just a matter of using
the correct table implements or wearing expensive apparel.
Education and exposure to good company were the best les-
sons in true refinement and respectability.?



Education for the Masses

Parents were their children’s first educators, of course,
and most taught their offspring to read and do simple
ciphering as well as perform some other basic skills. Most
children in colonial Virginia, both black and white, went no
further. In Williamsburg and a few other Virginia towns Bray
Schools for African-American children (both slave and
free) operated during the late colonial period. Students at
these schools leamed the Anglican Church’s catechism,
some reading, cleanliness, and obedience. (Girls also
received instruction in sewing and knitting.)

Colonial girls of all ranks spent most of their time learn-
ing housewifery. The subject demanded long attention to
achieve competence. It encompassed many and varied skills
like planning, cooking, and serving meals; cleaning; garden-
ing, dairying, and raising poultry for meat and eggs; food
preservation in the various seasons; laundering, cutting out,
sewing, and repairing the family’s apparel as well as the house-
hold linen; supervising and training slaves, servants, and pet-
haps other employees; concocting medicines and tending
infants, children, and the ill; and dozens of other small and
large tasks. Young women from the upper-middling and
wealthy segments of Virginia society were also expected to
dance gracefully, dress well, perform music on an instrument
or vocally, engage in polite conversation, retum visits, and
entertain effortlessly. Their “job description,” a seemingly
simple one, was indeed complex and demanding,

2 \
They wash here the whitest that ever I seed for they first Boyle 4l
the Cloaths swith soap, and then wash them, and I may put on clean
linen every day if I please.

I have a very fine feather bed under me, and a pair of sheets,
a thin fold of a Blanket and a Cotton bed spread is all my bed
cloaths, and I find them Just enough.
\\ June 14, 1774, Jowmal of John Harrower, p. 56
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For some boys of the middling sort, formal apprentice-
ships brought both job training and basic education. Formal
indentures required masters to provide basic literacy training,
in addition to teaching the particular trade. Ideally, appren-
ticeships began when a child reached the age of fourteen and
lasted until he or she was twenty-one. Boys whose families had
the means might send them to the Grammar School at the
College of William and Mary at about that same age. Clearly
then, grammar school boys were expected to become profes-
sionals and scholars, not to work with their hands at a trade.
But Williamsburg’s middling sort strove to a higher level of
education; for instance, cabinetmaker and tavern keeper
Anthony Hay owned a book on Latin grammar, and his suc-
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cessor, Edmund Dickinson, a bachelor, had a French dic-
tionary and books of English poetry.?

A small number of Virginia children from the wealth-
iest families—almost all boys, by the way—attended formal
schools either in the colony or in England. Some were
taught privately by tutors or governesses. Tutors were
employed by one household or by several families who
shared the expense. On a less regular basis, parents
employed dancing masters, French teachers, and instructors
in music, fine needlework, painting, fencing, and other spe-
cialties. Even some middling families in Williamsburg paid
for extra training for their children—sometimes exchanging
the father’s work for the specialized skills of the master or
mistress. Humphrey Harwood, for example, undertook
building repairs for Sarah Hallam in exchange for dancing
lessons for his sons. He made similar arrangements with the
Reverend Robert Andrews to teach William mathematics
for six months.’

Catch, then, oh catch the transient hour;
Improve each moment as it flies!
Samwel Johnson, Prologue on the
Opening of Drury Lane Theatre

Advanced education and leisure for intellectual pur-
suits were the province of the elite during the colonial era.
Having time to engage in such nonessential activities was,
by and large, predicated upon wealth. The issue of time in
the early modemn period is extraordinarily interesting and
perplexing. Questions abound: Who had leisure time and
how did they use it? How did he or she make a living or have
the means to live! How did different kinds of people regard
time, keep time, and tell time—by the sun? by clocks in
public buildings? by their own household clocks or pocket
watches?

Rural areas necessarily held to natural, seasonal time
schedules until very recently. Farming and other outdoor
work like house building, carting, and woodcutting could
hardly be accomplished economically by artificial light, so
the sunup-to-sundown schedule probably applied to those
engaged in these kinds of work. Williamsburg residents and
other townspeople heard time tolled from clocks in the
cupolas of major public buildings. Urban people of all ranks
were also more likely to own timepieces than their country
cousins.

Very little information—and none of it direct—about
the work schedules for early Virginia stores and trade shops
exists; pethaps their hours were somewhat flexible, varying
with the seasons, and could be extended beyond sunlight
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with candles and lanterns. Operating hours at both the
College of William and Mary and Williamsburg’s Bray
School certainly shortened in winter’s darkness; probably
other establishments, both private and commercial, did the
same. One of the best sources of information about this sub-
ject, although it is not about the Chesapeake region, is
Benjamin Franklin’s autobiography, which hints at the vari-
able work times, long dinner hours, and the frequent reli-
gious and local holidays that printers and their employees
enjoyed in the northern colonies.

The use of one’s time was a personal matter, although
parents certainly tried to influence how their offspring spent
their waking hours. Thomas Jefferson installed the large clock
at Monticello to regulate the time of his entire family and staff
on the plantation. Even earlier, some Virginians had showed
a propensity to hoard time and account for its passing.
William Byrd II, for example, entered his schedule in his diary,
recording his profitable and pleasurable activites by the hour.
True to his origins as the son of a watchmaker, Irish Huguenot
John Fontaine traveled throughout Virginia in the second
decade of the eighteenth century filling his diary with notes
about the time of his arrivals and departures.

Perfection is the child of Time.
Bishop Joseph Hall, Works {1625)

Scholarly endeavors and polite literature were not for
everyone, not even for many. Working hard, physically hard,
was the lot of the majority of early Virginians. Although he
had gone to England as a youth for his own schooling,
Landon Carter, by 1770, believed “everybody begins to laugh
at English education; the general importers of it nowadays
bring back only a stiff priggishness with as little good manners
as possible.” Overall, Virginians valued education and intel-
lectual pursuits. Scholarly attainments could actually com-
pensate for lack of family and estate; for example, Fithian told
his successor as tutor at Nomini Hall that a graduate of
Princeton, even without a fortune, rated as high on the social
scale in Virginia as a man worth £10,000.6

s/ N

I am sewled here [ar Belvidera, Col. William Daingerfield’s

plantation in near Fredericksburg] as a Schoolmaster and can

veally say with great truth that I never lived a genteel regulare life
unetll now.

John Harrower to his wife

in Scotland, August 7, 1774
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Education of Gentry Children

In both Virginia and England, education in duty and
manners was conveyed formally (by tutor or school) and
informally (by experience and observation). Training in
virtue, etiquette, and religious duty helped children to apply
cultural ideals to everyday, face-to-face social relationships.
The gentry in Virginia insisted that their children master all
the “polite” accomplishments. This concern is clearly
revealed in surviving manuscripts. Nathaniel Burwell of
Gloucester County, for example, deplored his brother’sneg-
lect of his studies. Not only would the lack of practical skills
impede his management of his own affairs, his ignorance
would make him sacially unacceptable in every way If he
were obviously uneducated or undereducated, he would be
“unfit for any Gentleman's conversation, & therefore a
Scandalous person & a Shame to his Relations, not having
one single qualification to recommend him.” Likewise,
William Fitzhugh of Bedford in Stratford County believed
that his children had “better be never born than illbred.””

The study of mathematics and law prepared a gentry
boy to manage the estate he would inherit and to take up
his future social obligations. But the objective of education
for the gentry was not related to occupation. Instead, study
developed every side of a gentleperson’s character. George
Washington expressed this concept plainly when he wrote
about Jacky Custis’s education. Washington agreed that “a
knowledge of books is the basis upon which other knowl-
edge is to be built,” but he did not believe that “becoming a
mere scholar is desirable education for a gentleman.”
Similarly, the will of Robert Beverley of Newlands in
Spotsylvania County directed that his son’s guardians con-
tinue the boy's education until Harry mastered “everything
necessary for a gentleman to learn.”

Young gentry women wete not exempt from educa-
tion, although their course of study was usually quite differ-
ent—less academic, some emphasis on artistic achieve-
ments, but mostly encompassing practical matters. The
1762 will of Chatles Carter of Cleve dictated, “it is my pos-
itive will and desire that my daughters may be maintained
with great frugality and taught to dance.” Regarding his
sons, John and Landon, who were then in England “for the
benefit of their education,” Carter stipulated that “it is my
will and meaning that they shall be continued at scheol to
learn the languages, Mathematicks, Phylosophy, dancing
and fencing till they are well accomplished & at a proper
age to be bound to some reputable, sobet, discreet practic-
ing attorney til they arrive at the age of twenty-one years
and nine months.” The difference in the education provid-
ed for daughters and sons can hardly be made clearer than
Carter did in his last will and testament.

The gentry of Virginia hired tutors, established plan-
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tation schools, paid local clergyman who taught, or occa-
sionally sent their children to England. The fact that boys of
the upper ranks were educated in both England and
America is significant, indicating that the educational stan-
dards of the two places were interchangeable. This com-
monality suggests cultural nationalism, which is further sub-
stantiated by the fact that English and Virginia libraries con-
tained the same or similar titles.

Although parents and tutors were responsible for cul-
tivating genteel behavior, dancing masters taught the cere-
monies and civilities of proper behavior. Itinerant dancing
and music masters conducted classes for some amount of
time, usually several days, at one plantation and then
moved on to the next set of students. Fithian’s diary con-
tains quite a lot of information about Mr. Francis Christian
who taught the Carters of Nomini Hall, for example, and
other sources corroborate that evidence.

To some minds, actual participation in society was as
significant a way to learn gentility as formal training. By
associating with persons of rank, a youth would learn by
example the right kind of behavior. Civility (from the same
Latin root as civics and civilization) grew with experience in
society. The company of others determined what was uni-
versally acceptable behavior. A person secluded from socie-
ty had lictle opportunity to observe and consult others and
to use his good manners and common sense.

Informal education thus relied on participation in soci-
ety. The wealthier a person was, the broader his or her expe-
riences in society might be and, therefore, the wider ranging
his observations and his knowledge of how to act in particu-
lar circumstances. Participating in society was the best way
for a young person to learn appropriate behavior because
such participation required the unremitting performance of
acts of civility and ceremony. Gradually, universally pleasing
conduct became second nature so that children no longer
had to stop and consider their actions. “As soon as we have
gained knowledge of civility,” an English etiquette book
author affirmed, “we shall find the best way to improve it will
be Exercise.” Chesterfield reminded his son that “good-sense
can only give you the great outlines of good-breeding, but
observation and usage can alone give you the delicate touch-
es and the fine colouring.” Governor Gooch found that a
young man who visited the Palace had not learned from
experience and observation:

Your friend . . . I wish I had never known, and to
whom I have nothing to give . . . to say nothing of
his prophane Jests against Religion and things
sacred, or of his lewd and unnatural Lust of which
he Boasts . . . to enlarge upon his Principles, he
had the assurance, in a most insolent manner, o
affront my Wife and Sister, at my own Table, for
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which he had no other Provocation than their
rallying [bantering with or gently ridiculing] him
upon his manner of Behaviour.

Hugh Jones noted that Virginians were inclined “to
read men by business and conversation,” indicating the
importance of formal education and practical sense. In face-
to-face encounters within a small community reading the
behavior (intentions and dispositions) of one’s fellows was
essential to social, political, and economic survival.
Virginians tended to rely on their immediate reactions to
determine what would be pleasing to another person and
what made sense in a given encounter.

Social life among the gentry of Virginia rested on the
easy practice of civility and the successful execution of a few
specific ceremonies. Formal procedures such as addressing
the governor, taking an oath of office, proposing a toast at a
formal dinner, and so on were important ceremonies, each
with its set of rules. The rules of ceremonies might change
according to fashion and required specific training, experi-
ence, or observation. Civilities, by contrast, were in con-
stant use and considered immutable.

Adult men and women, by long practice, followed a
self-imposed guide of conduct. Observing the behavior of
others made gentlemen and ladies sensitive to their own
social obligations. As a consequence, they were quick to feel
any insinuation that their conduct did not comply with cus-
tom. Monitoring the behavior of others was an important
way of “reading” and “knowing” people, both new acquain-
tances and old friends. Imperfections and slips merited
notice. They were noted in diaries and letters, discussed
over the dinner table, or whispered about after church.
Social mistakes were the bad examples one took to heart
and remembered. Learning from one’s own etrors ot others’
faux pas perpetuated the system of informal education.

The pitched bacle between Lieutenant-Governor
Francis Fauquier and Reverend John Camm began with the
second Two-Penny Act in 1758. Their quarrel roiled and
escalated over the years. A social slight—whether intention-
al or accidental—felt like salt in an open wound to Fauquier.
Camm was accused of failing to extend civilities to the gov-
ernor and wrote the Bishop of London to defend himself.

I have received from Mr Horrocks such
Intimations of the grounds of this confirmed dis-
like of the Governor & his family to me as the
following. That, the Governor & His Lady once
fancied Mr. Graham & me to have purposely
Omitted the putting off our Hats to them, when
they passed by in a Chariot on the out side of the
Pales of the College, while we were walking to &
Fro in the gravel Walk within, And it was taken
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notice of it seems, that I did not put off my hat
to Mr. Fauquier & Captain Fauquier when I hap-
pend to meet them in the Streets. This compli-
ment [ never failed to pay the Governor so far as
I can recollect; because custom here gave it to
him from everybody. But I did not extend it to
his sons: because 1 thought it would be resented
as a challenge of Acquaintance, from one who
had never enjoyed the Honor of being intro-
duced to them, & therefore could have no pre-
tensions to make such a challenge.

Control of undesirable or unwanted body gestures and
twitches that might convey an unintended meaning to oth-
ers was a preoccupation of the mid-eighteenth century.
External expressions belied one’s relationship not only to
God but to society in general. Good conduct revealed good
nature, good manners, and successful management of self.
Self-control was considered a duty to others within society.

A well-bred demeanor was an aesthetic way of doing
everything—a graceful air, a comeliness of execution, or the
je ne sais quoi (that little indefinable something) of which
Chesterfield so often wrote. It should be part of every action
of gentlepersons, even when they were simply standing in a
room or sitting in a chair. Demeanor was a decorative qual-
ity that enhanced the reputations of individuals who
acquired it. British conversation pieces, a genre of small-
scale, informal portraiture representing real people at home
or in other intimate surroundings, capture the essence of
proper demeanor.

Dancing masters urged both young and old pupils “to
appear easy and amiable, genteel and free in person, Mien,
Air and Motions, rather than stiff, awkward, deform'd and
consequently disagreeable.” In his Rules of Good Deportment
... For the Use of Youth (1720}, Adam Petrie cautioned, “be
careful what Gestures or Motions of the Body you use, espe-
cially in speaking; see that it be decent, not accompained
[sic] with nodding, shaking of the Head, or looking a skew,
ot wry Mouth'd, moving the Hands, &c.” Deportment was
a body skill, insuring ease and harmony of body parts.
Dancing went further and extended the lessons of deport-
ment by inculcating balance, alignment, aesthetic lines and
twists, and rhythm. (See pp. F-4-6 for specific information
about dancing.)

A Virginian laid claim to gentility on the basis of birth
and virtue. Wishing to claim gentility, a Virginian might
agree with Daniel Defoe, who wrote, “If the vertue descends
not with the titles, the man is but the shadow of a gentle-
man, without the substance.” Virtue was the true source of
nobility and gentility. All men were equal in the sight of
God, but some had been elevated above their fellows
because of their outstanding moral qualities and exemplary

conduct. Among these qualities were patriotism, godliness,
and the accomplishments and discipline of education. Such
heroic qualities were what had raised one’s ancestors to
honor, to an honorable name, and possibly to titles. The
same qualities were expected in all gentlepersons and espe-
cially in leaders.

Gentility moderated a world that was made up of rules
and conventions on the one hand and essentially rude and
natural on the other. From tutors and by observaton, the
gentleperson had learned those habits that pleased othets.
Henry Felding thought agreeableness was the essence of a
well-bred person: “In short, by good breeding . . . I mean the
art of pleasing or contributing as much as possible to the ease

and happiness of those with whom you converse.” Richard
Steele wrote his own description of the combination of traits
that combined to produce gentility: “When I view the fine
gentleman with regard to his manner, methinks I see him
modest without bashfulness, frank and affable without imper-
tinence, obliging and complaisant without servility, cheerful

and in good-humour without noise.”

Etiquette and Deference

Social behavior at various levels of society is difficult to
recapture. For colonial Virginia, only sparse anecdotal infor-
mation is available. In general and not surprisingly, it is safe to
say that adult white males topped the societal pyramid.

According to Pulitzer Prize—winning historian Rhys
[saac, “rank was not defined in old Virginia simply by
wealth. Yet there was a direct connection between status
and the ownership of sufficient property to support a great
household. It was this close association that most impressed
an acerbic Scots tutor, James Reid, who felt himself to be
very much an observer from outside the charmed circle:

If a [man] . .. has Money, Negroes and Land
enough he is a compleat Gentleman. These . ..
hide all his deffects, usher him into (what they
call) the best company, and draws upon him the
smiles of the fair Sex. His madness then passes
for wit, his extravagance for flow of spirit, his
insolence for bravery, and his cowardice for wis-
dom. . . . Learning and good sense; religion and
refined Morals . . . have nothing to do in the
composition. These are qualifications only prop-
er for a dull, plodding, thoughtful fellow, who . . .
cannot appear in polite company for want of
Negroes: Nor at horseraces and Cock matches
for want of skill in those . . . heroic exercises.®

Reid’s comment is that of an outsider, so he shows
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himself to be deeply prejudiced against the successful—and
necessarily slave-owning—upwardly mobile Virginia
planter whom he lampooned so mercilessly.

That paragon of the Enlightenment, Govemor Francis
Fauquier usually behaved in an extremely courteous manner.
Twice that we know of, however, he completely lost his tem-
pet. Both incidents involved his nemesis, the Reverend John
Camm, who accused the governor of succumbing to “an
indecent and unmanly rage.” As recounted in William
Robinson's letter, after lecturing Camm imperiously, the gov-
ernor concluded, “You are very Ignorant or very impudent,
take which alternative you please. . . . I order you never to
enter my doors again.” He called his servants, white and
black, free and enslaved, and pointed to Camm: “Here, look
at him, that you may know him again. If ever he should come
to ask for me suffer him not to enter my doors.”™

Devereaux Jarratt’s autobiography gives a very clear
example of the differences between gentry and middling
behaviors.

I went now to board with a gentleman, whose
name was Cannon. He was a man of great pos-
sessions, in lands, slaves, &ec. &ec. As Thad been
always very shy of gentlefolk . . . imagine, how
awkwardly, and with what confusion, I entered
his house. . . . It was on a Sunday M. when 1
first came to the house—an entire stranger, both
to the gentleman and his lady. . . . . The inter-
view, on my part, was the more awkward as [
knew not . . . what style was proper for accosting
persons of their dignity. However I made bold to
enter the door, and was viewed, in some meas-
ure, as a phenomenon. The gentleman took me
... for the son of a very poor man, in the neigh-
bourhood, but the lady, having some hint, I sup-
pose, from the children, rectified the mistake,
and cried out, it is the schoolmaster,®

Philip Vickers Fithian was ordinarily a model of polite-
ness (as well as a perceptive and articulate observer). Onee,
however, he incurred Mrs. Carter’s anger. On a June
evening in 1774, “I took a whim in my head and would not
go to Dinner. My Head was not dressed, and I was too lazy
to change my clothes—Mrs. Carter, however, in the evening
lash’d me severely. I told her | was engaged in reading a
pleasant Novel. —That [ was not perfectly well—But she
would not hear none [sic], and said I was rude, and cen-
surable.”” The normally mild Frances Carter took him to
task for his lax ways. To modern sensibilities, the incident
seems trivial in the extreme, but by the standards of eigh-
teenth-century Virginia’s gentry society Fithian was guilty of
a serious faux pas.
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Concerning the problematical question of a slave
owner’s demeanor around his slaves, we have very little
information; however, the Lancashireman Richard
Parkinson made close study of George Washington in this
regard. In giving orders to his slaves, the former president,
known for his mildness in white society, surprised Parkinson
by his severity and brusqueness. “The first time I walked with
General Washington among his negroes when he spoke to
them, he amazed me by the utterance of his words. He spoke
as differently as if he had been quite another man, or had
been in anger.” Parkinson was apparently not alone in mak-
ing this observation. “It was the sense of all his

[Washington's] neighbours that he treated them [his slaves]
with more severity than any other man.”? Whether this was
the norm among slave owners it is not possible to say, for not
enough data survives. Certainly the children at Nomini Hall
did not treat their body servants in a severe or brusque man-
ner, but as dependents—underage though white and gen-
try—they were on a very different footing with the house-

hold staff than Washington with his field hands.

Y \

I blush for many of my acquaintances when I say that the [Carter]
children are more kind and complaisant to the serwants who
constantly attend them than we are to our superiors in age and
condition.

Fithian to Rev. Enoch Green, December 1, 1773

N\ ‘4

French visitors at the end of the eighteenth century
were unaccustomed to encountering Africans and not used
to racial slavery. The future king of France, Louis-Philippe,
duc d’Orléans, spent some weeks at Mount Vernon in 1797,
Concerning his encounters with Washington's slaves, he
wrote, “Here Negroes are not considered human beings.
When they meet a white man, they greet him from a dis-
rance with a low bow, and they often1 seem amazed that we
[Frenchmen] return their greeting, for no one here does
50.”"” From this brief remark, it is clear then that slaves were
expected to bow to all or most white people they encoun-
tered; the latter, it seems, usually ignored them.

See also Hesselius's painting of the young Calvert boy
attended by a slave in livery on p. P-5.



U

Conwversation

Conversation—and the preparation that it required to
become an elevated and polite discussion—was the main
form of entertainment in most family circles. Reading, trav-
el, scientific observation, politics, new acquaintances, col-
lections of botanical specimens, music, riddles, or works of
art—all these were potential topics of discussion among
friends and family members. Talking about these subjects
well and gracefully was a major raison d’étre.

Conversation between vefined individuals is “the grand business Of\‘
ouer lives, the foundation of every thing, either useful of pleasant.”
Henry Fielding, Essay on Conversation, 1743

“Actual people, while they did not record complete
conversations, did frequently comment on the conversa-
tional abilities of their associates, just as they judged the
beauty of refined women. The Charleston newspaper, in
extolling the virtues of Eliza Pinckney, said of her that ‘her
understanding, aided by an uncommon strength of memory,
had been so highly cultivated and improved by travel and
extensive reading, and was so richly furnished, as well with
scientific, as practical knowledge, that her talent for con-
versation was unrivalled.”™ Fithian’s diary (ves, that same

-old source again!) gives the best perspective on discussion

subjects and styles. See p. E-6, for his description of presid-
ing over the Christmas dinner table at Nomini Hall.

Serious scholars—the clergy, statesmen, medical men,
and other professionals—of course, had other reasons to
read and carry on their studies, but most people in polite
society read and engaged in other intellectual and artistic
pursuits to relate their newfound store of knowledge to oth-
ers in amiable and witty talk. Conversation, it is no exag-
geration to say, became an art form—to one historian it was
“the culminating genteel art.”"*

Critiques of what one had heard, seen, or read and of
pecple one had met were of general interest and valid con-
versational topics. While today it might, in some circles, be
considered rude to discuss the personal appearance or attire
of a new acquaintance or old friend, in the eighteenth cen-
tury—a more judgmental era—this was a perfectly appro-
priate subject. Indeed, the whole purpose of the minuet was
to allow the dancers to show off their ability. Afterward
observers critiqued to their hearts’ content.! The urge to
gossip may be part of our human nature; it is usually inter-
esting, often amusing, and sometimes quite valuable.

Reciting or reading aloud poetry, plays, and other kinds
of literature, either from oral or written sources, was another
form of entertainment. Talk might also be simply informadon-

al and practical, transmitting family histories and cultural wis-
dom. It warned, taught, and entertained. Listening to adults
was the main way children of the middling and lower sorts
learned about life, love, work, humor, and everything else.

Other pastimes included various kinds of stitching
(either functional or omamental) and playing cards, dice,
board games, and word games like crambo.” Any of these,
given adequate light sources, could help while away long
evenings and simultaneously show off one's polite ways and
informed mind.

Amusements did not have to be sedate and artistic,
even for the genteel. The list of the most popular entertain-

ments among all ranks of Virginia society includes cock-
fights, lotteries, hilliards, wrestling, swimming, boating, fish-
ing, foxhunts, horseback riding, and a great variety of sports.
Even comparing one’s horse to another was considered high
sport, and the more formal hotse races topped the social
schedule in colonial Virginia. Wagers won and lost at horse
races came to whopping sums. For many, gambling was a
form of conspicuous consumption. Indeed, nearly any con-
test—hazard played with dice, loo at cards, drafts, footraces,
quoits, and many others—could be bet upon. Fluge amounts
of money might change hands at the drop of a card or on the
roll of the dice. Neither were men the only wagerers. Women
and even young gitls bet at cards and other games.

George Washington’s
“Rules of Ciwility”

George Washington’s manuscript “Rules of Civility
and Decent Behavior in Company and Conversation” dates
from about 1747, when Washington was fourteen or fifteen
years old. These rules came from the hundred-year-old
English etiquette book Youth’s Behaviour, or Decency in
Conversation among Men. Francis Hawkins is listed as the
author of that 1640 publication, but the content is virtually
identical to rules compiled by French Jesuits in 1595 at the
College of La Fléche; these, in turn, came mainly from the
1558 Italian book Il Galateo by Giovanni della Casa.

Although this long list of rules seems forbidding, ster-
ile, and utterly disorganized at first, the rules cluster around
three basic themes: respect for rank, bodily restraint, and
regard for the feelings of others. By the way, the adolescent
Washington probably copied these rules as much as an exer-
cise in penmanship as for the improvement of his conduct.

st Every Action done in Company, ought to be with
Some Sign of Respect, to those that are Present.
24 When in Company, put not your Hands to any

Part of the Body, not usualy Discovered.
3d Shew Nothing to your Freind that may affright him.
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5th

6th

7th

8th

Oth

10th

11th

[12th]

13th

14th

15th

16th

17th

18th
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In the Presence of Others Sing not to yourself
with a humming Noise, nor Drum with your
Fingers or Feet.

If You Cough, Sneeze, Sigh, or Yawn, do it not
Loud but Privately; and Speak not in your
Yawning, but put Your handkercheif or Hand
before your face and tumn aside.

Sleep not when others Speak, Sit not when oth-
ers stand, Speak not when you Should hold your
Peace, walk not on when others Stop.

Put not off your Cloths in the presence of Others,
nor go out your Chamber half Drest

At Play and at Fire its Good manners to Give
Place to the last Commer, and affect not to Speak
Louder than Ordinary

Spit not in the Fire, nor Stoop low before it nei-
ther Put your Hands into the Flames to warm
them, nor Set your Feet upon the Fire especially if
there be meat before it

When you Sit down, Keep your Feet firm and
Even, without putting one on the other or
Crossing them

.Shift not yourself in the Sight of others nor Gnaw

your nails

Shake not the head, Feet, or Legs rowl not the Eys
lift not one eyebrow higher than the other wry not
the mouth, and bedew no mans face with your
Spittle, by appr(roaching too near)r him (when)
you Speak

Kill no Vermin as Fleas, lice ticks &c in the Sight
of Others, if you See any filth or thick Spittle put
your foot Dexteriously upon it if it be upon the
Cloths of your Companions, Put if off privately,
and if it be upon your own Cloths return Thanks
to him who puts it off

Turn not your Back to others especially in
Speaking, Jog not the Table or Desk on which
Another reads or writes, lean not upon any one
Keep your Nails clean and Short, also your Hands
and Teeth Clean vet without Shewing any great
Concern for them

Do not Puff up the Cheeks, Loll not out the tongue
rub the Hands, or beard, thrust out the lips, or bite
them or keep the Lips too open or too Close

Be no Flatterer, neither Play with any that
delights not to be Play’d Withal.

Read no Letters, Books, or Papers in Company
but when there is a Necessity for the doing of it
you must ask leave: come not near the Books or
Writings of Another so as to read them unless
desired or give your opinions of them unask’d also
look not nigh when another is writing a Letter.

19th
20th
21st
22d

23rd

(24th

25th

26th

27th

28th

29¢th

30th

31st

let your Countenance be pleasant but in Serious
Matters Somewhat grave.

The Gestures of the Body must be Suited to the
discourse you are upon.

Reproach none for the Infirmaties of Nature, nor
Delight to Put them that have in mind thereof.
Shew not yourself glad at the Misfortune of
another though he were your enemy.

When you see a Crime punished, you may be
inwardly Pleased; but always shew Pity to the
Suffering Offender

Do not laugh too loud or) too much at any
Publick (Spectacle).

Superfluous Complements and all Affectarion of
Ceremonie are to be avoided, yet where due they
are not to be Neglected

In Pulling off your Hat to Persons of Distinction, as
Noblemen, Justices, Churchmen &c make a
Reverance, bowing more or less according to the
Custom of the Better Bred, and Quality of the
Person. Amongst your equals expect not always
that they Should begin with you first, but to Pull off
the Hat when there is no need is Affectation, in the
Manner of Saluting and resaluting in words keep to
the most usual Custom

Tis ill manners to bid one more eminent than your-
self be covered as well as not to do it to whom it’s
due Likewise he that makes too much haste to Put
on his hat does not well, yet he ought to Put it on
at the first, or at most the Second time of being
ask’d; now what is herein Spoken, of Qualification
in behaviour in Saluting, ought also to be observed
in taking of Place, and Sitting down for ceremonies
without Bounds is troublesome

If any one come to Speak to you while you are
Sitting Stand up tho he be your Inferiour, and when
you Present Seats let it be to every one according
to his Degree

When you meet with one of Greater Quality than
yourself, Stop, and retire especially if it be at a
Door or any Straight place to give way for him to
Pass

In walking the highest Place in most Countrys
Seems to be on the right hand therefore Place
yourself on the left of him whom you desire to
Honour: but if three walk together the mid (dest)
Place is the most Honourable the wall is usually
given to the most worthy if two walk together

If any one far Surpasses others, either in age,
Estate, or Merit {vet) would give Place to a mean-
er than hims{elf in his own lodging or elsewhere)
the one ought not to except it, S(c he on the



32d

33d

34th

35th

36th

37th

38th

39th

40th

41st

(42d

43rd
44th

45th

46th

other part should not use much earnestness nor
offer) it above once or twice.

To one that is your equal, or not much inferior you
are to give the cheif Place in your Lodging and he
to who 'tis offered ought at the first to refuse it but
at the Second to accept though not without
acknowledging his own unworthiness.

They that are in Dignity or in office have in all
places Preceedency but whilst they are Young they
ought to respect those that are their equals in
Birth or other Qualitys, though they have no
Publick charge.

It is good Manners to prefer them to whom we
above us with whom in no Sort we ought to begin.
Let your Discourse with Men of Business be Short
and Comprehensive.

Artificers & Persons of low Degree ought not to
use many ceremonies to Lords, or Others of high
Degree but Respect and highly Honour them, and
those of high Degree ought to treat them with
affibility & Courtesie, without Arrogancy

In Speaking to men of Quality do not lean nor
Look them full in the Face, nor approach too near
them at lest Keep a full Pace from them

In visiting the Sick, do not Presently play the
Physicion if you be not Knowing therein

In writing or Speaking, give to every Person his
due Title According to his Degree & the Custom
of the Place.

Strive not with your Superiers in argument, but
always Submit your Judgment to others with
Modesty

Undertake not to "Teach your equal in the art him-
self Professes; it Savours of arrogancy

Let thy ceremonies in) Courtesie be proper to the
Dignity of his place (with whom thou conversest
for it is absurd to ac)t ye same with a Clown and
a Prince

Do not express Joy before one sick or in pain for
that contrary Passion will ageravate his Misery.
When a man does all he can though it Succeeds
not well blame not him that did it.

Being to advise or reprehend any one, consider
whether it ought to be in publick or in Private;
presently, or at Some other time in what terms to
do it & in reproving Shew no Sign of Cholar but
do it with all Sweetness and Mildness

Take all Admonitions thankfully in what Time or
Place Soever given but afterwards not being cul-
pable take a Time (&) Place convenient to let
him know it that gave them.

(4)7th

48th

)9
(5)0th

51st

52d

53d

54th

55th

56th

57th

58th

59th
60th

6lst

Mock not nor Jest at any thing of Importance
break (n)o Jest that are Sharp Biting and if you
Deliver any thing witty and Pleasent abtain fom
Laughing thereat yourself.

Wherein wherein [sic] you reprove Another be
unblameable yourself; for example is more preva-
lent than Precepts

Use no Reproachfull Language against any one
neither Curse nor Revile

Be not hasty to beleive flying Reports to the
Disparag(e)ment of any

Wear not your Cloths, foul, unript or Dusty but See
they be Brush'd once every day at least and take
heed tha(t) you approach not to any uncleanmness
In your Apparel be Modest and endeavour to
accomodate Nature, rather than to procure
Admiration keep to the Fashio(n) of your equals
Such as are Civil and orderly with respect to
Times and Places

Run not in the Streets, neither go t(oo s)lowly nor
wit(h) Mouth open go not Shaking yr Arms (kick
not the earth with yr feet, go) not upon the Toes,
nor in a Dancing (fashion).

Play not the Peacock, looking every where about
you, to See if you be well Deck’t, if your Shoes fit
well your Stockings Sit neatly, and Cloths hand-
somely.

Eat not in the Streets, nor in ye House, out of
Season

Associate yourself with Men of good Quality if
you Esteem your own Reputation; for ‘tis better to
be alone than in bad Company

In walking up and Down in a House, only with
One in Compan(y} if he be Greater than yourself,
at the first give him the Right hand and Stop not
till he does and be not the first that turns, and
when you do turn let it be with your face towards
him, if he be a Man of Great Quality, walk not
with him Cheek by Joul but Somewhat behind
him; but yet in Such a Manner that he may easi-
ly Speak to you

Let your Conversation be without Malice or Envy,
for ’tis a Sig(n o)f a Tractable and Commendable
Nature: And in all Causes of Passion (ad)mit
Reason to Govern

Never express anything unbecoming, nor Act agst
ye Rules Mora(l) before your inferiours

Be not immodest in urging your Freinds to
Discover a Secret

Utter not base and frivilous things amongst grave
and Learn’d Men nor very Difficult Questions or
Subjects, among the Ignorant or things hard to be
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62d

63d

64th

65th

66th

67th

68th

(6)9

70th

71st

72d

73d

T4th

75th
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believed, Stuff not your Discourse with Sentences
amongst your Betters nor Equals

Speak not of doleful Things in a Time of Mirth or
at the Table; Speak not of Melancholy Things as
Death and Wounds, and if others Menticn them
Change if you can the Discourse tell not your
Dreams, but to your intimate Friend

A Man ought not to value himself of his
Atchievements, or rare Qua(lities of wit; much
less of his rich)es Virtue or Kindred.

Break not a Jest where none take pleasure in
mirth Laugh not aloud, nor at all without
Occasion, deride no mans Misfortune, tho' there
seem to be Some cause

Speak not injurious Words neither in Jest nor
Earnest Scoff at none although they give
Occasion

Be not froward but friendly and Courteous; the
first to Salute hear and answer & be not Pensive
when it's a time to Converse

Detract not from others neither be excessive in
Commanding

Go not thither, where you know not, whether you
Shall be Welcome or not. Give not Advice whth
being Ask'd & when desired (d)o it briefly

If two contend together take not the part of either
unconstrain{ed); and be not obstinate in your
own Opinion, in Things indiferent be of the
Major Side

Reprehend not the imperfections of others for
that belong(s) to Parents Masters and Superiours
Gaze not on the marks or blemishes of Others and
ask not how they came. What you may Speak in
Secret to your Friend deliver not before others
Speak not in an unknown Tongue in Company
but in your own Language and that as those of
Quality do and not as ye Vulgar; Sublime matters
treat Seriously

Think before you Speak pronounce not imper-
fectly nor bring ou(t) your Words too hastily but
orderly & distinctly

When Another Speaks be attentive your Self and
disturb not the Audience if any hesitate in his
Words help him not nor Prompt him without
desired, Interrupt him not, nor Answer him till his
Speec(h) be ended

In the midst of Discourse ask {not of what one
treateth) but if you Perceive any Stop because of
(your coming you may well intreat him gently) to
Proceed: If a Person of Quality comes in while
your Conversing it's handsome to Repeat what
was said before

76th

77th

78th

79th

80th

81st

82nd

83d

84th

85th

86

(87th

88th

89th

90

O1st

92
93

(9¥th

While you are ralking, Point not with your Finger
at him of Whom you Discourse nor Approach too
near him to whom you talk especially to his face
Treat with men at fit Times about Business &
Whisper not in the Company of Others

Make no Comparisons and if any of the Company
be Commended for any brave act of Vertue, com-
mend not another for the Same

Be not apt to relate News of you know not the
truth thereof. In Discoursing of things you Have
heard Name not your Author always A (Se)cret
Discover not.

Be not Tedious in Discourse or in reading unless
vou find the Company pleased therewith

Be not Curious to Know the Affairs tof [sic] Others
neither approach those that Speak in Private
Undertake not what you cannot Perform but be
Carefull to keep your Promise

When you deliver a matter do it without Passion
& with Discretion, howev(er) mean ye Person be
you do it too.

When your Superiours talk to any Body hearken
not neither Speak nor Laugh

In Company of these of Higher Quality than your-
self Speak not ti{ll) you are ask'd a Question then
Stand upright put of your Hat & Answer in few
words

In Disputes, be not So Desireous to Overcome as
not to give Liberty to each one to deliver his
Opinion and Submit to ye Judgment of ye Major
Part especially if they are Judges of the Dispute
Let thy carriage be such) as becomes a Man Grave
Settled and attentive (to that which is spoken.
Contra)dict not at every turn what others Say
Be not tedious in Discourse, make not many
Digressions, nor rep(eat) often the Same manner
of Discourse

Speak not Evil of the absent for it is unjust

Being Set at meat Scratch not neither Spit Cough
or blow your Nose except there’s a Necessity for it
Make no Shew of taking great Delight in your
Victuals, Feed no(t) with Greediness; cut your
Bread with a Knife, lean not on the Table neither
find fault with what you Eat.

Take no Salt or cut Bread with your Knife Greasy
Entertaining any one at table it is decent to pres-
ent him wt meat, Undertake not to help others
undesired by ye Master

If you Scak bread in the Sauce let it be no more
than what you (pu)t in your Mouth at a time and
blow not your broth at Table (bu)t Stay till Cools
of it Self

O



{95)th
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(97)th

98th

99th

100

101st
102d

103d

104th

(1)05th

(1)06th

107th

108th

109¢h
11Cth

Put not your meat to your Mouth with your Knife
in your ha(nd ne)ither Spit forth the Stones of
any fruit Pye upon a Dish nor Cast (an)ything
under the table
It's unbecoming to Stoop much to ones Meat
Keep your Fingers clean (&) when foul wipe them
on a Corner of your Table Napkin
Put not another bit into your Mouth til the former
be Swallowed (i)et not your Morsels be too bit for
the Gowls.
Drink not nor talk with your mouth full neither
Gaze about you while you are a Drinking.
Drink not too leisurely nor yet too hastily. Before
and after Drinking wipe your Lips breath not then
or Ever with too Great a Noise, for its uncivil.
Cleanse not your teeth with the Table Cloth
Napkin Fork or Knife but if Others do it let it be
done wt a Pick Tooth.
Rinse not your Mouth in the Presence of Others
It is out of use to call upon the Company often to
Eat nor need you Drink to others every Time you
Drink
In Company of your Betters be no(t longer in eat-
ing) than they are lay not your Amm but o(nly
your hand upon the table)
It belongs to ye Chiefest in Company to unfold his
Napkin and fall to Meat first, But he ought then
to Begin in time & to Dispatch (w)ith Dexterity
that ye Slowest may have time allowed him
Be not Angry at Table whatever happens & if you
have reason to be so, Shew it not but on a
Chearfull Countenance especially if there be
Strangers for Good Humour makes one Dish of
Meat a Feas(t)
Set not yourself at ye upper of ye Table but if it be
your Due or that yeMaster of ye house will have it
So, Contend not, least you Should Trouble ve
Company
If others talk at Table be attentive but talk not
with Meat in your Mouth
When you Speak of God or his Atributes, let it be
Seriously & (with) Reverence. Honour & Obey
your Natural Parents altho they be Poor
Let your Recreations be Manfull not Sinfull.
Labour to keep alive in your Breast that Little
Spark of Ce(les)tial fire Called Conscience.

Finis
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Carl Bridenbaugh, ed., Gendeman’s Progress, 13, cited in
Richard L. Bushman, The Refinement of America, 79.

A select bibliography on etiquette and dance, including both
primary and secondary materials, appears in the “Topical
Bibliographies” section. See p. N-2. The story line team thanks
Cathleene B. Hellier for contributing the bibliography to this
manual.

Hay’s inventory was taken on February 2, 1771, and recorded
April 15, 1771, York County, Wills and Invenrories 22
(1771-83): 19-24; Dickinson’s appraisement is dated August
17, 1778, ibid,, 401. Transcripts in York County Records
Project, Department of Historical Research, Colonial
Williamsburg Foundation, Williamsburg, Va.

Harwood Ledger A, Andrews’s account for 1786 and 1787,
folio 76; Hallamy's dated January 14, 1786, folio 48, Read this
document on Colonial Williamsburg’s digital library at
b pastportal.com. ‘

March 23, 1770, The Diary of Colonel Landon Carter, 372.
Cited in Edmund S. Morgan, Virginians at Home, 54.

This section is largely a paraphrase of Gretchen Schneider’s
“Public Behavior at the Governor's Palace,” which includes full
citations for all the direct quotations given here. Another valu-
able source conceming the education of women in the colonial
and early federal periods is Tori Eberlein, “To Be Ammiable and
Accomplished.”

Isaac, Transformation of Virginiz, 118, citing Richard Beale
Davis, ed., “The Colonial Virginia Satirist: Mid-Eighteenth-
Century Commentaries on Politics, Religion, and Society,”
American Philosophical Society, Transactions, n.s., 57, pt. 1
(1967): 48.

William Robinson to the Bishop of __ [sic], November 20,
1760, in William Stevens Perry, ed., Historical Collections
Relating to the American Colonial Church, 464. A satirical and
pseudonymous manuscript dating from about 1760, addressed
to printer William Hunter and signed “Tim Pastime,” gives vir-
tually the same version of the governot’s temper tantrum;
Rockefeller Library, Williamsburg, Va., pp. 20-21.

Isaac, Transformation of Virginia, 127.

Fithian, Diary, June 15, 1774, cited in Morgan, Virginians at
Home, 76.

Richard Parkinson, A Towr in America in 1798, 1799, and 1500,
2: 440, 418-420, cited in Fritz Hirschfeld, George Washington
and Slavery, 56.

Duc d'Orléans, April 1797, quoted in Hirschfeld, Washingion
and Slavery, 56.

Bushman, Refinement of America, 83.

Ibid., 88--89.

See the discussion on dance, especially the minuet, on p. F-3.
“Crambo” was a word game for four or more players. Play
began with a person writing down a single line of verse and
passing it on to the next player. The second person had to wrice
a line that created a couplet, and he or she passed the poem to
the third player. That person then continued the plot of the
new poein with a line. The game continued as a botched meter
or bungled rhyme eliminated one player after another. See
David S. Shields, Civil Tongues & Polite Letters in British
America, 165-168,
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m PERSONAL APPAREL
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Ohne thing I must Desire of thee and do Insist that thee oblige mee
therein that thou make up that Druggett Clothes, to go to Vivginia In
and not appear to Disgrace thyself or Mee for tho I would not Esteem
thee the less to come to Mee in what Dress thow WAll, yer these
Virginians are a very gentle, Well Dress'd people, & look Phaps More
at a Man's Qutside than his Inside, for these and other Reasons pray
go very Clean, neat & handsomely Dressed to Virginia.

Peter Collinson to John Bartram, February 17, 1737

N 74

In nearly any era, clothes do make the man, woman,
or child. Appearances, as Hyacinth Bucket might say, cer-
tainly do matter. In the eighteenth century, it also mattered
what people thought on first meeting a person. To continue
with yet another cliché, a picture is worth a thousand words.
Several prints and paintings in this manual illustrate the
power of superficialities. See especially “High Life Below
Stairs,” p. P-5, with its long, explanatory caption. The por-
traits of Robert [II and Frances Carter on p. P-7 show two of
Virginia’s loftiest inhabitants of the colonial period. On a
lower social level (but still quite affluent and very presenta-
ble), merchant Elijah Boardman sat for the wonderful paint-
ing by Ralph Earl reprinted on p. P-9.

A very pious Anglican woman, Margaret Hornsby of
Williamsburg, was of two minds about how to dress. The
wife of a wealthy merchant and firmly in the town’s upper-
middling social rank, she could afford fine clothing, but her
religious bent made her avoid fancy apparel on the grounds
of vanity. As her nephew remembered it:

Y \

How frequently have | heard her [his aunt, Mrs. Margaret
Hornsby] lament the inattention and neglect of others in preparing
to meet God. She conceived if she made a better appearance it
might have more influence and prevail with some to seek the better
country—and from this motive dressed i rich though not gaudy
apparel, but to her mortification, found her subject bug little more
regarded in her fine than common clothing.
“Autobiography of Rev. Henry Fry,” in
Memoir of Col. Joshua Fry (Richmond, 1880), 84

N 7

Of course, men's clothing also reflected rank. In the
section called “Objects by Social Rank,” we have included
photographs of four men drinking rum. That liquor is the
commonality among the four. Details of setting, clothing,

-and drinking vessels unite and separate these men.

Compare and contrast the four scenes on pp. O-20-21.

4 N
The dvess of the Gentlemen in Winter consists of broad and other
woolen cloths. In summer they wear dwrovs, Taffities, or cottons
manufactured in their own country. The Ladies are very fond of
Chintz and other East India goods which are prohibited in England.
They dso wear several kinds of silk particularly Lute strings,
taffiies and Persians in summer, and in a moming they an
frequently dressed in Virginia cottons. Fashion reigns here with
despotic sway. New modes are imported full as soon as they are
conveyed in Counties at a distance from London. The ladies
generally wear a great number of rings upon their fingers which are
seldom of any value. And indeed | have seen but few jewells or even
baste of superior quality since my residence in this Country.

Thomas Gwatkin, circa 1773

N\

7 "\

4
A COMMAND PERFORMANCE

vou must have one Suit of handsome full-dressed Silk cloaths w
wegr on the King’s bivthday at the Governor’s, the only time you
will have to appear fine in the whole year, but then it is expected

that all English Gentlemen attend and pay their respects.
Stephen Hawtrey to his brother Edward,
March 26, 1765

\ 7

Fashion Terms before 1775

LADIES' WEAR:
The word most often used during the eighteenth
century for a lady’s dress. Most gowns had
sleeves reaching or just covering the elbow, alow
neckline (often filled in with a neck handker-
chief), and a front opening. The openings gener-
ally took one of two styles; they either met in the
center and fastened with hooks or pins, or they
had a separate, triangular stomacher that filled
in the center front. The gown’s skirt was full and
sometimes open in front to reveal a matching or
contrasting petticoat. The bodice back was
either closely fitted to the body or hung from
pleats at the shoulders to form a “sack back." For

Gown.
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Couluriere . -
This plate from the supplement to Denis Diderot’s Encyclopédie illustrates the front and back of a

fashionable goun as well as the apparel of & woman from the lower ranks. It also gives the pattern for
how the clothing is constructed. “Couturiere,” Planches (1777) 12: 255.
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Petticoat.

Shift.

Stays.

work, women sometimes wore petticoats and
loosely cut short gowns that were held around
the body by the apron. Typical materials used in
Virginia to make gowns were lustring, a light,
crisp silk; damask, a fabric patterned in the
weaving and often silk; printed cottons such as
chintz and calico; worsted, a fine, hard-surface
wool; holland, a fine linen that was sometimes
striped; and satin, a smooth fabric usually of silk.
A long, skirt-like garment. It was generally wom
beneath the gown and often meant to show in
front. Sometimes, for very informal wear or
work, women wore petticoats with a shift and
short gown, jack, waistcoat, or stays. Worn this
way, the petticoat functioned as what we would
today call a skirt.

Underpetticoats provided greater warmth
and added fullness to the gown’s skirt. Materials:
fabric that matched or contrasted with the
gown, or quilted silk or wool.

A sleeved underparment worn beneath the
gown. Frequently its material showed as ruffles
at a lady’s neck and elbows. English-speaking
persons generally did not use the term chemise,
the French word for this garment. Material:
white linen or fine cotton.

A stiffened undergarment that usually laced up
the back. Stays shaped the body, forming a con-
ical silhouette and a straight line from bust to
waist, pushing the shoulders back and creating
an erect posture. They were worn over the shift
and beneath the gown. Occasionally, however,
they served as an outer garment; prints show
English women laboring in fields wearing a shift,
petticoat, and stays. Stays were considered an
essential part of fashionable ensembles although
written sources suggest that not all Virginia
women wore them every day. Virginia milliners
and storekeepers offered a wide variety of stays
for sale, including some for children as young as
three months old. In addition, local staymakers
made these garments to order for their cus-
tomers. English and Americans did not use the
French word for this garment, corset, until the
end of the eighteenth century. In the seven-
teenth century and early eighteenth century,
they used the term bodys, from which the word
bodice is derived. Material: typically linen or
worsted (wool) stiffened with whalebone, wood,
or metal.

s/

N\

CLOTHES MAKE THE MAD

Miss Besty Lee . . . but lately entered her twenty sixth year . . . is a well
set maid, of a proper height, neither high nor low . . . she sits very erect;
Places her feet with great propriety, her Hands She lays carelessty in her
lap, & never moves them but when she has occasion to adjust some
article of her dress, or to perform some exercise of the Fan—She hasa
full face, sanguine Complection, her Nose is rather protieberant than
otherwise . . . her cavviage neat & graceful, & her presence soft &
beautifill —Her kair is a dark Brown, which was cvap'd up very high
& in it she had a Ribbon interwoven with an antificial Flower—At eazh
of her ears dangled a brilliant Jewel; She was pinched up rather too nesr
i a long pair of new fashioned Stays . . . so high that we can have searce
any view at all of the Ladies Snowy Bosoms . . . they are extended
downwards so low that . . . Walling, must, I think, cause a disagreeable
Friction of some part of the body against the lower Edge of the Stays. . ..
Limputed the Flush which awas visible in her Face to her being sweithed
up Body & Soul & limbs together—She wore a light Chiniz Goun,
very fine, with a blue stamp; elegantly made, & which set well wpon
her—She wore a blue sill Quilt [petticoat]—In one word Her Dress
was vich & fashionable—Her Behawiour such as I should expect 1o find
in a Lady whose education had been conducted with some care & skili
and her person, abstracted from the embelishments of Dress & good
Breeding, not much handsomer than the generality of Wormen—

Fithian Diary, July 4, 1774

\N
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Hoops.

Undergarment worn over the shift to hold out the
gown’s skirt. Most fashionable dress and ball
gowns required hoops. Printed sources indicate,
however, that women did not wear hoops while
working, During the Elizabethan period women
wore a foundation garment called a farthingale,
but this term should not be used for eighteenth-
century hoops. The English and the colonists did
not generally use the French word for hoops, pan-
niers. Material: bands of cane or whalebone joined
by linen.

4

\N

Alexander Pope's “The Rape of the Lack” contains a scene in which
Belinda's dressing table is inventoried and reported to hold mysiad
imported goods. The poet makes it seem that the entire purpose of
international trade was female adornment.

Unnumber'd Treasures ope at once, and here

The various Off rings of the World appear;

From each she nicely culls with curious Tol,

And decks the Goddess with the glitt'ring Spoil.
This casket India’s glowing Gems unlocks,

And all Arabia breathes from yonder box.

And Tortoise here and Elephant unite

Transform'd to Combs, the speckled, and the white.

N
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Aprons.

Waistcoat.

Cap.

Hat.

Suit

Coat.

Frock.
Jacket.

Waistcoat.

D4

Worn for all but the most formal occasions.
Working aprons were of solid, dark colors,
checked or striped. Dressy aprons were made of
silk, sheer cotton or fine linen, sometimes
embroidered. Most aprons were tied with nar-
row tapes, not wide sashes, hence the expression
“apron strings.”

A lady’s vest-like garment. It opened in front,
sometimes had sleeves, and generally fitted close
to the body. Some waistcoats functioned as an
undergarment for additional warmth; others
served as outer garments and were worn over
the shift with a petticoat. Material: linen or silk,
often quilred for warmth.

A head covering. Most grown women wore var-
iously styled caps for all but formal occasions
when they more frequently wore ribbons, flow-
ers, or pearls in their hair. Material: linen, cot-
ton, lace.

A head covering often worn over the cap. Hats
came in a variety of styles, but one of the most
popular had a broad, flat brim and a shallow
crown. When riding, women often wore a hat
styled like the man’s cocked hat. Material: straw
and similar plaited fibers, silk-covered straw,
woven horsehair, felt.

MEN'S WEAR:
{or suit of clothes). An ensemble consisting of
coat, waistcoat, and breeches. All parts of the
suit were considered essential if a man were
attending a social function or conducting busi-
ness. The coat and waistcoat were left off only
when a man was doing hard physical labor. The
parts of the suit sometimes matched in color, but
frequently the waistcoat was of a contrasting,
fancier fabric. Materials: broadcloth (a fulled
wool), silk, velvet or linen.
An outer garment. The formal or dress coat was
collarless throughout most of the eighteenth cen-
tury. The coat underwent gradual style changes,
becoming narrower and more cut away in front
toward the end of the eighteenth century.
A collared coat, less closely fitted to the body.
Frocks were for informal and country wear.
A man’s garment cut shorter in length than the
coat.
A vest-like garment that buttoned down the
front. It was worn over the shirt and beneath the
coat. It evolved from knee length around 1700,
to thigh length around 1750, to waist length by

1800. The backs of waistcoats were often made
with inexpensive fabric because a man did not
remove his coat during formal wear. If desired,
sleeves were attached or tied in place to provide Q
warmth. Sometimes an underwaistcoat was
worn to provide even greater warmth.

Breeches. Pants ending in buckled or tied bands below the
knees. When coats and waistcoats became short-
er, tevealing the breeches front, the fly opening
was covered with a fall, either a narrow flap cov-
ering just the front opening or a full piece of mate-
rial extending from side seam to side seam.
Materials: any fabric matching the suit; cotton vel-
vet; shag (heavy wool plush); linen or silk (espe-
cially for sumimer wear); knitted silk; and leather
for working, riding, or country wear.

=&

In this drawing, Benjamin Henry Latrobe depicts Alix, a slave

belonging to Bathurst Jones. Alix, mixing a bowl of punch, wears a

suit of livery that is a sign of status for both men. The livery, -
composed of specific colors, advertises Jones's ownership of Alix; 5\)
for the slave it indicates his servitude and his place among the

upper hierarchy of household servants.
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Trousers. Long pants. Sailors, some country men, and
armorers and drummers in the military wore long
pants during the eighteenth century. They were
not considered fashionable until around 1800.

A garment worn under the waistcoat and coat.

It had long sleeves, a front-opening placket

(sometimes ruffled), and sometimes a collar

Material: linen, cotton, checks and osnaburg (a

coarse linen).

Cap. A head covering used when the wig was
removed. Caps were also worn by all classes of
men in informal and work situations. Sailors and
laborets frequently wore knitted caps for warmth
and protection out of doors. Materials: linen,
silk, knitted wool.

Shirt.

S N

Wigs ave as essential to every person’s head as lace is to their
clothes; and although understanding may be deficient in the weaver,
as well as money, yet people dress'd out look pretty; and very fine
Gentlemen, thus embellished, represent those pots upon
Apothecaries shelves, which are much omamented but always
stand empry.
“The History of Male Fashion—Urpon Wigs,” London
Chronicle, March 1762 (courtesy of Regina Blizzard)

N 7

Hat. A head covering usually of felted wool or fur
Several styles of hats were worn in the eighteenth
century, but the most fashionable was the cocked
hat, which had its brim turned up on three sides.
Tricom is a modem word for the cocked hat.
When an edging of braid decorated the brim, the
hat was referred to as being “laced.” Materials:
felted wool or fur, straw, or “chip.”

OVERGARMENTS:

A cape-like garment worn by men and women for
warmth over their suits or gowns. Cloaks came
with or without hoods. There were many varia-
tions in length, from short to long, each with its
own specific name, such as cardinal and capuchin.
A cape during the eighteenth century referred to
a turned-down collar of any size. Materials: broad-
cloth, warm napped woolens, tightly woven
worsted wool for its ability to shed water.

Cloak.

FOOTWEAR:
Both men’s and women'’s shoes usually were fas-
tened by buckled straps over the instep. In the

Shoes.

seventeenth century and occasionally in the
eighteenth century some shoes were tied with
string, ribbons, or thongs, although the majority
of fashionable eighteenth-century shoes were
buckled. Most men's shoes were leather;
women’s shoes were either leather (black, blue,
or green) or fabric, especially silk (satin and bro-
cade) and worsted (hard-surface wool such as
calamanco or stuff}. Fabric shoes came in many
colors—one advertisement lists calamanco
shoes in eleven colors!’

Stockings. Knitted from any of the natural fibers—silk,
wool, cotton, or linen'—stockings came in a
variety of colors, although white was wom with
fashionable dress.

Understockings provided additional warmth
when necessary.

Garters—either tapes or ribbons—were tied
around the leg to hold up stockings.

*f

This view of a poor woman and her children is by William Henry Pyne
and is one of many figure studies he published as a subscription series
between 1802 and 1807. Pyne’s sketches show various facets of
everyday life in early nineteenth-century England and ave valuable for
the light they shed on the daily activities of ordinary people. This sketch is
no. 5 in the group labeled “Cottagers” from a reprint titled Picturesque
Views of Rural Occupations in Eatly Nineteenth-Century England,
All 641 Tllustrations from Ackermann’s Edition of the “Microcosm”
by W H. Pyne (New York: Dover Publications, Inc., 1977).
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IT's STILL CALLED THE DIDEROT EFFECT!
Why on earth did I ever part with it [his old, wom, and favorite dressing
gown]? It was used to me and T was used to it . . This new one, stiff
and rigid as it is, makes me look ke a mannequin . . . now [ look like a
rich loafer, and nobody can tell by looking at me what my trade is. . . .

I was absolute master of my old dressing gown, but [ have become
a slave to my new one. . . . A pox on the rascal who discovered the art
of making a plece of ordinary cloth seem precious by the simple expedient
of dyeing it scarlet! And may the devil take an article of clothing so
precious that I have to bow down to it! Give me back my ragged,
humble, comfortable old wrapper!

My friends, see to it that you hold fast to your old friends. And,
oh, my friends, beware of the contamination of sudden wealth. Let my
example be a lesson to you. The poor man may take his ease without
thinking of appearances, bt the vich man & always wnder a stigin,

Listen, and I will tell you what ravages Livasry has made since 1
gave myself up to the systematic pursuit of it.

My old dressing gown was in perfect accord with the rest of the
poor bric-a-brac that filled my room. A chair made out of woven straw,
a rough wooden table, a cheap Bergamo tapestry, a pine board that
served for a bookshelf, & few grimy engravings avithout frames, tacked
by the comers to the tapestry, and thyee or four plaster casts that hung
between the engravings—all these harmonized with my old dressing
goum to make a perfect picture of honest poverty.

Now the harmony is destroyed. Now there is no more consistency,
no move unity, and no more beauty.

I have seen my Bergamo tapestry compelled to give up its place on
the wall where it has hung for so mary years to make room for a damask
awall covering.

Tivo engravings that were not without merit . . . were shamefully
exiled. . ..

My siraw chair has been velegated to the vestibule; its place has
been usurbed by an armchair covered with Movocco leather.

Homes, Virgll, Horace, and Cicero have relieved the thin pine board
of the weight that used to make it bow douwn in the middle, and are now
shut up in an inlaid cabinet~—of which they are more worthy than L

A huge mirror fills the space over the mantel of my fireplace. . . .

The wooden table sill held its ground, protected as it was by a
gveat heap of pamphlets and loose papers piled up helter-skelter. This
encumbrance seemed likely to preserve it in safety for many a long day
from the humiliation that threatened to descend upon ir. But
notwithstanding my natural laziness, Fate at last worked its will with my
table: the papers and pamphlets are now neatly stacked in the drawers
of an expensive new desk.

The remaining space between the top of my new desk and Vernet's
seascape, which hangs direcily above it, was displeasing to the eye on
account of its blankness, so this void was filled by a pendulum clock—
and whett a clock! A clock chosen by the wealthy Mme. Geoffrin, made
of bronze inlaid with gold!

Then there was an empry comer beside the window. There was
just room for a secretary, and one was put there.

But there was still an unpleasant bit of bare wall between the
ariting shelf of the secretary and the bottom of Rubens’ fine portrait, a
space that was promptly filled by two small paintings . . . you see, I have
ewven gone in for sketches!

D6
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Thus it was that the edifying retreat of a philosopher was transformed
into the scandalous likeness of innkeeper’s private sitting room.

Of myy former modest surroundings [ have kept only one reminder:
an old braided carpet. This pidable object, 1 know very well, hardly goes
with my other splendid fumishings. But I have taken an oath, which 1
shall never break, that this carpet shail vemain where it is, because the
feet of Denis the Philosopher shall never soil one of La Savonnerie’s
masterpieces. I will keep my old rug, just as a peasant, taken from his
cottage to be a servant in the king’s palace, carries his wooden shoes
along with him. Every moming when [ come into my study,
sumptuously robed in scarlet, I shall look down at the floor and T shall
see iy old braided rug. It will vemind me of what I used to be, and Pride
will have to come to a standstill at the threshold of my heant.

Denis Diderot, “Regrets on Parting
with My Oid Dressing Gown,” 1772°

Florence M. Hawtrey, The History of the Hawtrey Family, 1:
14¢6.

This glossary of fashion terms is reprinted from the
“Interpreter’s Handbook,” prepared in the 1980s by Linda
Baumgarten, curator of rextiles.

Virginia Gazette (Purdie and Dixon), February 15, 1770.
Linen stockings were referred to as thread stockings during
the period.

Similarly, Benjamin Franklin wrote of his wife's acquiring a
silver spoon and china bowl for his morning porridge; see
Benjamin Franklin, The Autobiography of Benjamin Franklin,
145.

)
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MEALS, TEA, AND PUNCH

Dinner and Its Preparation

Other portions of this manual examine the various lev-
els of kitchen equipment available to different ranks of colo-
nial society; see the discussion of furnishings on pp. B-2 and
B-8, inventories on pp. R-2-16, and illustrations in the
“Objects by Social Rank” section.

Generally, the first extra pieces of cookware to be
acquired after the ubiquitous iron pot were a frying pan and
another iron pot of a different size. In contrast to slow cooking
in a pot, the frying pan offered a means to cook meats, eggs,
and vegetables quickly. Baking ashcakes directly on the hearth
required no utensils. An alternate method for baking loaf
bread was to place an iron pot upside down over the dough

| The gl sl and aiorincd oo,
The frontispiece to The British Housewife by Martha Bradley, circa
1770, documents some of the fumishings of a middling to upper-
middling kitchen during the third quarter of the eighteenth century.

and cover the pot with hot coals. A piece of meat could be
roasted by rigging up a wooden spit or dangling the meat from
a string attached to the wooden trammel bar with which even
some of the most ordinary chimneys were equipped. However,
the higher one’s economic and social place the more elaborate
and sophisticated one's kitchen. This, in turn, influenced the
type of food that kitchen produced. For some households,
such as that of the Maryland ferryman encountered by Dr.
Alexander Hamilron in 1744, fashionable food was not acon-
cem; for others it was a prime consideration. As Mark R.
Wenger has noted, “Increasingly, food itself came to represent
a self-conscious expression of pentility.”!

Virginia's pentry prided themselves on the tables that
they set for their guests. Robert Beverley noted in 1705,
“the gentry pretend to have their Victuals drest, and serv’d
up as Nicely, as the best Tables in London.”™ In 1732,
William Hugh Grove remarked on the fondness of the
upper ranks for cauliflower, artichokes, broccoli, and
cucumbers—exotic vegetables that distinguished the more
affluent from their less fortunate neighbors. Grove contin-
ued his observations, noting, “The gentry at their tables
commonly have five dishes or plates, of which pig's meat
and greens is generally one, and tame fowl another; beef,
mutton, veal or lamb makes another.™ The lavishness and
variety of gentry dining tables became haflmarks of gentility
and hospitality, as suggested by William Byrd’s diary entry of
March 24, 1711, when he bragged during a visit from
Governor Spotswood, “We had eight dishes beside the
dessert every day.” Conversely, the failure to do so could
lead to censure as was the case with Governor Nicholsen in
the early eighteenth century when critics referred to him as
“scandalously penurious . . . having but one dish of meat at
his table.™

The increased emphasis on food and its presentation
meant a ready market for cookery books that not only
described how foods should be prepared and presented, but
also how they should be laid out on a propetly arranged din-
ing table. However, cookbooks in the first half of the cigh-
teenth century were written primarily by men who were
professional cooks. It was only in 1747 that the most famous
cookbook of the period made its first appearance: Hannah
Glasse’s The Art of Cookery Made Plain and Easy. Published
in London, the first edition was offered for sale at a shop at
the comer of Fleet Ditch: Mrs. Ashburn’s “China Shop,” an
interesting marketing juxtaposition.

Mrs. Glasse's tome signaled a shift in writing styles
employed in these publications. While other women had
written cookery books before 1747, Mrs. Glasse aimed her



work at the expanding middle ranks and gentry. People at
these social levels might use women cooks who understood
the basics of food preparation but needed plain, detailed
direction to prepare more sophisticated dishes to suit their
employers’ (o, in a slave-owning society, their ownetrs’) culi-
nary aspitations. As Mrs. Glasse notes in her preface: “The
great Cooks have such a high way of expressing themselves
that the poor Girls are at a Loss to know what they mean.™
These “great Cooks” were men writing in such a way as “to
preserve the mystery of their craft by using special old-fash-
ioned chef’s jargon, which must have been quite opaque to a
half-educated servant.” This was certainly not Mrs. Glasse’s
intention, and the continuing popularity of her book into the
nineteenth century demonstrates how successfully it
achieved its objective of demystifying the art of cookery.
Other women followed Mrs. Glasse’s lead, including Martha
Bradley, Elizabeth Raffald, and Alice Smith; all appealed to

gentlemen and ladies wanting to demonstrate their awareness

-

Diagram from Charles Carter’s The Complete Practical Cook
(1730}, Cookery books, such as Carter's, allowed eighteenth-
century consumers to prepare and serve fashionable dishes in their
own dining rooms. Diagrams ensured that tables were arranged in
an up-to-date manner.

E-1

of the latest in fashionable cuisine and its proper presentation.

While breakfast, dinner, and supper were the usual
meals eaten in eighteenth-century Virginia, dinner was the
main culinary event of the day and generally served between
2 and 4 M. The time might slide an hour forward or back-
ward depending on the work schedule of the head of the
household. If company was expected, dinner might be served
later. During this period, families generally dined together
Many people worked in or near their homes and cormmonly
had dinner at home. Families living in houses with dining
rooms usually served dinner in that room. Members of the
gentry had more leisure time and spent more time entertain-
ing guests at the table than persons of lesser rank.

The higher ranks within colonial society also had the
financial wherewithal not only to provide an appropriate
architectural setting for meals but also to acquire the increas-
ing number of specialized items related to drinking and din-
ing. Beginning about 1715, well-to-do residents in the
Chesapeake began to accumulate specialized household fur-
nishings that set them apart from the ordinary sort—includ-
ing matching sets of imported cane chairs, elaborate looking
glasses, individual cutlery, ceramic punch bowls, and teaware.
By mid-century, when these gentlefolk dined, they sat on sets
of matching chairs pulled up to dining tables set with match-
ing sets of china and cutlery, specialized beverage glasses, and
serving dishes in dining rooms that also contained buffets or
sideboards, prints, maps, and candlesticks.®

Altogether the evidence from Plymouth, Penn-
sylvania, Delaware, and the Chesapeake permits
us to picture toughly half of the colonial popula-
tion at mid-century eating from plates with knives
and forks while sitting at tables. A smaller group of
this knife-and-fork population ate from some kind
of refined earthenware, like creamware, which
imitated the prized surfaces of imported porce-
lains. The rest of the knife-and-fork group ate
from coarse earthenware, pewter, or wood. A tiny
population dined on imported porcelains.’

Most, however, did not. Dr Alexander Hamilton,
invited to share a meal with a ferryman and his family in
Maryland in 1744, found he had “no stomach” for their way
of dining. Their meal was “a homely dish of fish without any
kind of sauce. . . . They had no cloth upon the table, and
their mess was in a dirty, deep, wooden dish which they
evacuated with their hands, cramming down skins, scales,
and all. They used neither knife, fork, spoon, plate, or nap-
kin because, I suppose, they had none to use.”™



The Service of Meals

It seems logical to assume that most wealthy eigh-
teenth-century Chesapeake residents acquired manners to
complement their sets of matched tablewares. As entertain-
ing became more elegant and meals grew increasingly com-
plex, dinner table procedure changed from the older English
service to the French service {(or French fashion as it was
sometimes called). In either case, the term the Honors of the
Table referred to the dinner table procedure. The French
service, well established in France before the end of the sev-
enteenth century, was the most likely form of meal service
practiced at gentry tables in England and America by the
early decades of the eighteenth century,

In both the English and French services the food was
placed on the table before the diners sat down to eat.” The
mistress sat at the head, or top, of the table and the master
sat at the foot, or bottom. Contemporary sources do not
indicate that the head of the table had a particular location
in the dining room, but it is likely that the mistress sat where
she could keep an eye on servers and others who entered
the room. When only males were present, the host sat at the
head of the table. Print sources and some prescriptive liter-
ature suggest that seating arrangements varied considerably
from the late seventeenth through the early nineteenth
centuries. Sometimes men and women sat opposite one
another; at other times they sat alternately around the
table; and, occasionally, the women sat at one end and the
men at the other.

In the English service, practiced in England by the
seventeenth century, the “lady of the house” served all of
the food “where the best bits were” which gave her “an
opportunity of showing with what satisfaction she waited on
her friends.” As meals became more complex, this manner
of serving became cumbersome. Cookbook author Alice
Smith concluded that the English service was more “suited
to times of plainness and simplicity” and that the “present
custom is fitter for our extravagant entertainments.”

French service was more appropriate for formal din-
ners where many guests were present. The mistress began
the “honors” by helping those nearest her; her husband, or
whoever sat at the foot of the table, did the same. Everyone
was expected to help him or herself to the nearest dish or
send “his plate to the person who sits near what he likes.”
This procedure required both sexes to master the art of
carving. To assist with acquiring this skill, some cookbooks
and other prescriptive literature of the period included
detailed illustrations of the best ways to cut and serve meat,
fish, and poultry. Polite gentlemen inquired what wines or
other beverages the lady or ladies sitting near them desired

and signaled a footman or waiting boy to bring the desired
drink from the sideboard table.

Beginning in the seventeenth century, well-to-do,
English households sat down to a meal that consisted of two
or three courses. By the eighteenth century, the first course
featured several large cuts of meat (generally roasted),
whole fowl, and fish, supplemented with a variety of made
dishes containing additional meats. During the winter
months, dinner often began with soup. The soup tureen was
set on the table at the beginning of the meal, and the host-
ess served her guests. After the soup plates were removed,
the tureen was replaced by a “remove,” generally a fish or
meat dish. Vegetables were prepared as side dishes, but also
were used as garnishes on dishes of meat. Vegetables (which
varied seasonally), meat and seafood pies, and made dishes
of mixed ingredients might appear at either the first or sec-
ond course. Hard rolls were laid directly on the tablecloth or
inserted into a folded napkin at each place setting.

The second course consisted of lighter dishes contain-
ing smaller cuts of meat, fowl, fish, and seafood dishes, along
with puddings, rarts, and sweet pies. After the second
course the cloth was removed and desserts (jellies, sweet-
meats, syllabubs, fruit, nuts, and cheese} were placed on the
table. In some households the jellies and sweetmeats were
placed in the center of the table on a glass pyramid. These
accompanied (but did not replace) the second course.
Beverages served with each course usually included a vari-
ety of wines, ale, and beer.

In North America, some colonists followed the English
meal plan of two courses followed by dessert on special, formal
occasions. A bill for a dinner for the governor of New York at
Obadiah Hunt's tavern in April 1738 lists thirteen dishes
served at the first course and an equal number served at the
second. The third course consisted of tarts and cheesecakes,

This hedgehog of marzipan (marchpane is the period term

sometimes used) is decorated with slivered almonds to simudate the
animal’s fur. It is made according to Hannah Glasse’s receipt “To
make Hedge Hog"” in The Art of Cookery (1747). Such an
elaborate dessert could be found only on the most fashionable
tables in eighteenth-century Virginia.
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“Sweetmeats of Sundrys with Cheese butters & Apples.”
Beverages served at this meal included wine, punch, cider, and
beer. At places such as the Governor's Palace in Williamsburg,
it is likely that the English meal plan was practiced.

By the middle of the eighteenth century, standard prac-
tice changed in Virginia and elsewhere in America. Instead of
a second course consisting of a combination of lighter dishes
and sweets, Americans chose to make it a true dessert course
of sweet dishes only. This change is suggested by a number of
eighteenth-century observations from individuals such as
Edward Kimber (1742/3), William Black (1744), Francois
Jean, marquis de Chastellux (1780), Harry Toulmin (1793),
and Frances Baylor Hill (1797), among others.

At these dinners, a Virginia ham was often the stand-
ing top dish, balanced at the foot of the table by roast beef,
veal, venison, or a leg of lamb. Domestic fowl—including
chickens, ducks, geese, and turkeys—supplemented the
meat dishes throughout the year. Fish, seafood, and game
birds—including wild turkeys—were popular, seasonal
toods. From mid-spring through late fall, a variety of cooked
and fresh vegetables appeared on the table. Green salads
dressed with vinegar and olive oil were also common. From
late fall until the next spring, root vegetables were served as
garnishes to meat dishes or served in separate dishes. Meals
at this time of the year often began with soup. Pickled veg-
etables were served year-round but predominated in the
winter and early spring months when fresh vegetables were
no longer available.

For the second course, fresh fruits in season were sup-
plemented with sweet puddings, pies, jellies, cakes, custards,
cheesecakes, biscuits, sweetmeats, and preserved fruits. In
some households, fruits and nuts were served separately
after the cloth was removed.

Sideboard Table (1930-9), Palace Dining Room. This marble slab table,
circar 173550, was probably made in eastern Vinginia. It represents the
“Side Board wth Marble Slab” called for in the list of standing furniture
at the Palace as recorded in the 1770 Botetourt inventory. It provided the
staging area for beverages sevved in the dining room.

B4

Robert Adam’s proposals for various furnishings for Kenwood’s
dining room (Lord Mansfield’s house surrounded by Hampstead
Heath, north of London) included « sideboard table, knife boxes,
wine cooler, pedestals, and the looking glass on the right of the
engraving. See Robert and James Adam, The Works in
Architecture of Robert and James Adam, !: ne. 11.

Apparently, no set conventions directed particular
combinations of food and drink during the meal, but a vari-
ety of wines, beers, ales, and cider were offered to dinner
guests at different households. However, plain water was not
regularly served at formal meals until the nineteenth century.
Dinner often concluded with drinking and a round of toasts,
after which, the lady of the house determined when to invite
her female guests to join her in the parlor for tea.”? The mas-
ter and his male guests generally remained at the table and
continued to drink until they decided to join the ladies.”
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Setting the Tuable

scenes in a number of English sketches and engravings

Linen cloths covered dinner tables in gentry houses.
/ D Table

indicate that early place settings were similar to ours. A
fork, with tines usually turned up, was to the left of the
plate, and the knife, with the cutting edge toward the plate,
was to the right. The soupspoon, placed on the table only if
soup was served and with the bowl face down, was to the
right of the knife. When space permitted, dessert spoons,
knives, and forks remained on the sideboard table with the
dessert plates until the dessert course was served.
Otherwise, these items were kept on a side table.”
Teaspoons were placed on the tea tray that was raken to the
parlor following dinner. This cutlery was often entirely of sil-
ver or had silver handles and steel blades and tines. Silver
forks generally had three or four tines. (See “Objects by
Social Rank” section, p. O-8, for a comparison of eating
utensils.) The increased number of tines probably coincided
with changing usage of flatware. Broad, rounded-end knives
were used for cutting and conveying food to the mouth,
while two-tined forks were used for spearing the food and
holding it in place while it was being cut. The added tine or

“Fasting in Lent” (1996-77) illustrates a gentry dinner about to be
served. The footman prepares to set a fisk on the table, while the
diners anticipate it and the other foods already before them. The
fashionable dining room is equipped with a sideboard table against
the back wall, as well as a carpet and wallpaper.

two seen in period forks after mid-century suggests that,
among the upper ranks of society, diners were beginning to
use forks to convey food to their mouths. At the same time,
the continued production of rounded-end knives hints chat
at least some members of the gentry continued to use a knife
for that purpose.

The serving dishes were placed on the table according
to a symmetrical arrangement, varying according to the
number of guests and the size of the table. Alice Smith used
the term the Qeconomy of a Table to refer to this symmetri-
cal arrangement. All of the dishes for the first course were
already in their prescribed locations when the guests seated
themselves at the table. A simple dinner might have as few
as two or three dishes and a party plan as many as twenty-
one. An odd number of dishes was preferable. Although the
menus varied according to the number of guests, a rule of
thumb suggested that for a dozen diners, nine dishes offered
adequate variety, for eighteen people, fifteen dishes.

Many popular cookbooks included diagrams showing
how to arrange the dishes. These actually minimize the
complexity of table arrangements because they do not show
the separate placement of the accompanying sauces. Bills of
fare often directed that vegetables be used to garnish meat
dishes. Exceptions included asparagus, broccoli, and ccca-
sionally peas,which were generally served in separate dishes.
English cookbooks dictated that the number of dishes in
each course had to be the same, but no evidence suggests
that colonial housewives were so precise.

Dinner for the Middling Sort

Most surviving evidence informs us only about what
and how the gentry ate. When we interpret the lives of the
Geddy, Powell, and other successful middling families in
Williamsburg, we can assume that they had begun to par-
ticipate in the consumer revolution.” It is unlikely, howev-
er, that they had acquired either the quality or, in some
cases, the quantity of amenities possessed by their betters.
Still, the large dining rooms at the Geddy and Powell hous-
es indicate the intentions of these families to publicize their
prosperity. Even so, the built-in beaufet" in the Geddy din-
ing room and shelves in the closet off the Powell dining
room wete not filled with the number of matching sets of
china and glassware and the amount of plate and cutlery
that graced the dining and sideboard tables in the marble-
mantled and walnut-trimmed dining room at the Peyton
Randolph House. Although they undoubtedly had acquired
manners to match their sets of tableware, women like Ms.
Geddy and Mrs. Powell were not as likely to feel as poised in
performing the “honors of the table” as were Mrs. Randolph
and Mrs. Wythe. Philip Vickers Fithian provides confirma-
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tion of the anxiety that accompanied the role when an indi-
vidual was unused to playing it. On Christmas Day 1773,
with all the Carter males absent from dinner, the New Jersey
tutor noted: “there was no Man at Table but myself. —I
must carve—Drink the Health—and talk if I can!™"

Little evidence survives about specific dinner foods
eaten by the middling sort in the Chesapeake. Some of the
food that Mary Ambler ate while visiting Baltimore in the
late summer and fall of 1770, however, suggests that the
dinners served at the middling boardinghouse where she
stayed were far simpler than the ones Mrs. Ambler presided
over at her well-furnished house at Jamestown. The board-
inghouse dinners consisted usually of only one meat {chick-
en prepated in a variety of ways, veal, beef, or mutton), two
or three vegetables, and a sweet.'”

According to English historian Lorna Weatherill, peo-
ple in the middling ranks ate well but simply as illustrated by
period graphics of meals with plain food on the table. She
theorizes that few households had the time or the items nec-
essary to produce the elaborate sauces, pies, and confections
found in period cookery books."”

The practice of using a fork to steady the food being
cut and a knife to convey food to the mouth persisted
among the middling ranks well into the nineteenth centu-
v As noted above, the shapes of the implements used by
knife-eaters differed {rom the silver knives and forks gener-
ally used by the gentry. Forks made of silver usually had
three or four tines that were not as pointed as the less
expensive two-tined, steel forks, while the ends of the
blades on the knives used by knife-eaters were rounded.”

Families at the lower end of the social scale had more
limited choices in the types of food available to them.

s/ \

CHRISTMAS DINNER AT NOMINI HALL .

We dined at four o-Clock—Mr Carter ket in his Room, because
he breakfasted late. . . . — Theve were at Table Mrs Carter & her
five Daughters that are at School with me—Miss Priscilla, Nancy
Fanny, Betsy, and Harviot, five as beawtiful delicate, well-
instructed Children as I have ever know!—DBen is abroad; Bob &
Harry are out; so there was no Man at Table but myself—1I must
carve—Drink the Health—and talk if I can! Our Dinner was no
otherwise than common [at Nomini Hall], vet as elegant a
Christmas Dinner as I ever sat Down to—The table Discourse was
Marriage; Mrs Carter observ’d that was she a Widow, she should
scruple to marry any man alive; She gave a veason, that She did not
think it probable a man could love her grown old when the world is
thronged with blooming, ripening Virgins; but in fact Mrs Carter
looks & would pass for a younger Woman than some unmarried
Ladies of my acquaintance, who would willingly enough make us
place them below twenty!

Fithian Diary, December 25, 1773

N\ /4
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Devereaux Jarratt observed, “Our food was altogether the
produce of the farm or plantation, except a little sugar,
which was rarely used. . . . We made no use of tea or coffee
for breakfast, or at any other time; nor did I know a single
family that made any use of them. Meat, bread and milk was
the ordinary food of all my acquaintance. I suppose the rich-
er sort might make use of those and other luxuries, but to
such people I had no access.””

The level of furnishings within the houses of the lower
ranks was also limited. However, by about 1750, even poor
families began to acquire nonessential possessions, and some
of their simple houses contained a table, chairs, individual
knives and forks, inexpensive ceramic tableware, several
kinds of caokware, and a teapot. The important word to
emphasize here is some, since a number of poor whites and
blacks never acquired more than the most basic belongings.

Also see, “Where in the World?” on pp. P-2-3, for the
worldwide origins of the humerous components required for
a stylish dinner, and the print called “Tasting” on p. P-8.

Tea

Introduced into England in the 16505 tea first
arrived via Dutch ports and then became more directly
available thanks to Charles II's marriage to Catherine of
Braganza. The new queen’s dowry included the Port of
Bombay and trade connections with the Orient. In addi-
tion, her personal preference for the new drink gave tea
both royal cachet and eventually a feminine association.?
Samuel Pepys mentions his introduction to the beverage in
1660: “And afterwards did send for a Cupp of Tee (a China
drink) of which I never had drank before.”” Tea remained
expensive, but nonetheless quickly became a symbol of gen-
tility throughout Britain and her American colonies. It indi-
cated one’s position within the upper ranks of society. The
up-to-date Duchess of Lauderdale was ordering teacups as
early as 1672, and even a century later a Frenchman wrote
during a visit to England in 1784, that tea “gives the rich an
opportunity to show off their fine possessions: cups, tea-
pots, etc., all made to the most elegant designs.”™

The same may be said of America. Indeed, a French
traveler, in 1781, wrote that Americans “use much tea,””
and there is ample data about the quantities and varieties of
tea equipment and accessories owned, used, and enjoyed in
the colonies.

By the middle of the eighteenth century, tea with its
accompanying equipage gave an aspiring hostess the oppor-
tunity to demonstrate her familiarity with this fashionable
beverage. However, fashion did not necessarily equal cost,
even for the wealthiest households. In 1771, Robert Carter
Nicholas ordered “a Sett Cheap Tea China to contain a doz.
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Tea Cup and Saucers a doz. Coffee Cups & Saucers, a Slop
Bowl, Milk Pot & two Sugar Dishes.” Despite his desire for
cheap teaware, Nicholas nonetheless wanted the ceramics
to be “very Strong & pretty.”® He may have felt that the
proper equipage and its appropriate use compensated for a
low monetary value.

By the time Nicholas ordered his tea china, the bev-
erage had been known in America for roughly eighty years.?
The first Williamsburg reference to a tea-related object
appears in Jean Marot’s estate inventory of 1718 in which a
“Tea Table & furniture” (i.e., tea equipage) were valued at
£1.15.0. Inventories from areas beyond Williamsburg docu-
ment tea-related items beginning in the 1710s. For example,
the 1714 inventory of William Churchill of Middlesex
County lists a “Tea Kittle” in the kitchen, while the 1728
inventory of Arthur Allen of Surry County lists a “tea table
and furniture” worth £2.10.0 in the “Hall.” Both Churchill
and Allen were members of the gentry, the circle to which
Marot catered at his tavern. While William Byrd II refets to
“milk tea” in the entry for September 21, 1710, in his earli-
est surviving diary® regular supplies of tea were not guaran-
teed until 1713, the year that the East India Company nego-
tiated right of access to the Port of Canton.”! This direct
access guaranteed regular shipments and may be the reason
that tea-related items do not begin to appear in Virginia
inventories until after that date, and then primarily within
the upper tiers of society.

v/ \
My Wife being entertain'd with Tea by the Good Women she
visited, we could do no less than the like when they visited us; and
s0 we got a Tea-Tuble with all its Appurtenanees of China and
Silver. Then my Spouse unfortunately overwork'd herself in
washing the House, so that we could do no longer without a Maid.
“Anthony Afterwit” [Benjamin Franklin],

Pennsylvania Gazette, July 10, 1732
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However, the middling ranks entered the realm of tea-
drinkers fairly soon after 1713. Excavations at the Thomas
Everard House turned up delft tea and coffee cups dating to
John Brusl's tenure at the site in the 1720s. While Brush's
1727 inventory curiously does not include any ceramics, it
does list a tea table, suggesting that tradesmen and their
families were enjoying the relatively new drink to the extent
of purchasing specialized furniture to accommodate it. A
survey of other Williamsburg inventories dating to the
1720s reveals tea-related objects beginning to appear in a
range of households along with other items relating to cof-
fee and chocolate. Tea, however, became the most popular
beverage, both at breakfast and as an after-dinner drink.”

The items required for preparing and serving tea var-
ied depending upon the amount of money a family had to
expend and upon their social position as well as their social
aspirations. While tea should not be overlooked as a bever-
age first and foremost,” it was surrounded by an assortment
of household accoutrements that ranged from furniture to
metals to ceramics. As tea drinking became more wide-
spread, the type and variety of objects surrounding it
became more specifically identified with tea. In the process,
tea moved from the category of merely beverage to thatof a
separate social event. Perhaps that increased emphasis on
the beverage and its attendant luxury goods caused some to
view tea drinking as a sign of moral decline.*

As for the necessary eguipage, Virpinia inven
document the presence of tea-drinking equipment during
the first quarter of the eighteenth century, as noted above.
Kettles were no longer just kettles; they became teakettles.
Tables began to be specifically identified as tea tables.
‘Teapots appeared in silver forms for the wealthy, with
pewter and ceramic alternatives for those with less money
to spend. In addition to tea tables, which could be essily
moved from room to room,” tea boards (what we would
today call trays) held the various items needed for tea and
made them more easily carried as a group. As the century
progressed, more specialized items appeared in the colony to
assist with the serving of tea: teaspoons, milk jugs, slop
bowls, kettle stands and heaters, and tea chests. Porcelain
began to be used for teapots and the accompanying teaware.
However, even in the most fashionable households a tea
service did not necessarily have to match, although match-
ing sets became popular after mid-century.

L

- The TEATABLE
- e T

The Tea Table, circa 1710, This English print ilhustrates ladies
gathered around a tea table wheve “Chit Chat” (the open book on
the table) reigns supreme. Despite tea’s feminine associations, this
does not prevent some gentlemen from lurking outside the window
in hopes of overhearing snippets of conversation.
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While we know that ladies left the table after dinner
and retited to the parlor or drawing room for tea, we have
only a few period accounts of how events transpired. Usually
the wife or eldest daughter prepared the beverage with leaves
from a tea chest. These chests (caddy is a post-colonial term)
usually contained two canisters, one for green tea and the
other for black, and occasionally a box for sugar. Hot water
for brewing the tea was available from a kettle or, after about
1750, a fashionable tea kitchen or tea urn.”

Qver their tea table, ladies discussed the latest news,
fashions, and any other items of interest. Gentlemen, who
remained in the dining room to imbibe various forms of
alcohol following the ladies’ withdrawal, usually joined the
tea table after a certain pericd of time, and then both sexes
conversed.® From one of these gentlemen, we learn an
important signal that was part of serving tea: “I partook of
most excellent tea and [ should be even now still drinking
it, I believe, if the [French] Ambassador had not charitably
notified me at the twelfth cup, that [ must put my spoon
across it when | wished to finish with this sort of warm
water.” Another poor soul, unaware of the practice of plac-
ing a spoon over his cup when satiated, resorted to secret-
ing his teacup in his pocket until tea was concluded.”

Men were certainly welcome guests at the tea table, yet
the service of tea remained very much a female-oriented
activity. Gentlemen who ordered tea items occasionally
requested advice from their female relatives. Charles Carroll
of Maryland did so in a 1760 letter: “Pray my Compliments to
my young lady Cousins and tell them that I Desire their Taste
in my Tea Chest it is a piece of Peculiarly Lady’s Furniture.™

Besides feminine identification with the beverage, tea
accessories often had Chinese or chinoiserie decorative
motifs, evoking the drink’s country of origin. In some cases
this led to an association of female activities with chinois-
erie design in other domestic areas besides the parlor For
example, hand-painted Chinese wallpaper appears in
English country houses in the eighteenth-century, but pri-
marily in ladies’ bedchambers and dressing rooms.”

Lower down the social ladder, tea was still a favored
drink even if the middling sort’s tea furniture was less opu-
lent. Earthen- and stoneware took the place of porcelain
with incomplete services that were not as nicely matched or
coordinated. Regardless of one’s economic position, teaware
could be found throughout the full range of colonial socie-
ty. Archaeological fragments of teacups and other special-
ized equipment have been found even in eighteenth-centu-
ry Virginia slave quarters. These were possibly castoffs from
owners, ot they could have been purchased from the slen-
der earnings that slaves sometimes accumulated. What is
not clear is whether or not slaves actually drank tea from
these vessels. In surviving documents, no record has vet
been found proving that tea was distributed to slaves as
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rations, although, once again, it is possible they purchased
small amounts from local merchants.

Tea was an important feature of eighteenth-century
social life. As the poem “A Lady's Adieu to Her Tea-Table™
attests, it was a beverage that refreshed and an activity that
provided an opportunity for socializing (although not to the
extent of sacrificing liberty). Its presence can be detected in
nearly every level of society. It is no wonder that it was an
effective vehicle for political and economic protest in the
years before the Revolution.

ﬁTuesday, February 28th, 1775. This is the last day Tea is allowe;\l\l

to be drank on the Continent, by an act of Congress. The ladies
seem very sad about it.

Journal of Nicholas Cresswell, p. 58

Statements about the “rituals” of taking tea or the
“tea ceremony” appear to be assumptions without reference
to period sources. Material culture connected with tea is
plentiful, as are contemporary prints and paintings that
depict families or groups of friends at tea. Surprisingly, no
prescriptive literature from the eighteenth century stipu-
lates how tea should be taken; no self-help books describe
how one should behave during the drinking of tea. Even
anecdotal evidence is scarce. Two statements by French vis-
itors substantiate the custom of placing a spoon across the
cup to stem the flow of tea.” One of those same visiting aris-
tocrats noted that in the Philadelphia households he visited
“a mahogany table is brought forward and placed in front of
the lady who pours the tea.”” These two simple actions do
not constitute a ritual or ceremony.

Is it possible that because taking tea was a family activ-
ity that writers of etiquette books omitted it?* Alternatively,
given the strong association of tea and females, could it be
that women were responsible for showing their husbands,
sons, daughters, brothers, and others the proper forms at the
tea table? If nearly everyone in the middling and higher
ranks of society learned about tea drinking at home, noth-
ing written was necessary. Few women in eighteenth-centu-
ry America published any original writings, and none is
credited with an etiquette book. This remains one of the
minor secrets of colonial life. Tea gained social (and, later,
political) importance, but the appropriate behaviors, if ever
written down, have not survived. As with other matters of
demeanor and deference, it seems that the authorities
expected the general rules of politeness to cover all social
occasions; they were general, not specific.

Like so many other individual and interpersonal
actions and behaviors from times past, eighteenth-century
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tea drinking remains something of a mystery, a lacuna in his-
torians’ knowledge of the past. A coherent research strate-
gy has yet to be determined.

See illustrations of Virginia tea tables, p. Q-7; teapots,
p. Q-1; and the print “Morning,” p. P-8.

Punch and Other
Alcoholic Drinks

Various types of wine and ales were the usual accom-
paniment to gentry meals. They were served individually
from a sideboard table as called for by diners. Wineglasses
were not put on the table for each diner hefore the meal as
they are today. However, after dinner the serious drinking
began when rounds of toasts were called for.

According to the Oxford English Dictionary, the term
toast was in use by the late seventeenth century” and
referred to “A lady who is named as the person to whom a
company is requested to drink; often one who is the reign-
ing belle of the season.”

Punch, like tea, found its way to Europe from the
Orient® in the seventeenth century. There is some dis-
agreement as to whether punch was a native drink of the
Far East or a concoction put together from native ingredi-
ents by visiting Europeans. Regardless of its origins, refer-
ences to the drink occur as early as 1665 in the writings of
English travelers, and by the 1680s, with the development
of stable trading patterns with the Far East, punch quickly
made its appearance in England. However, not undl 1696
does the fitst mention of bowls made specifically for punch
appear in period documents.”

The word punch probably derives from the Persian
word panj and the Hindu panch meaning “five” and possibly
refers to the number of ingredients found in the drink—
arrack, water, lemon or lime juice, sugar, and spices—a mix-
ture that some have referred to, with cause, as “pugilistic.”™
Arrack could be one of two alcoholic liquids: “a distilled
concentrate of the vegetable juice called ‘toddy’ which flows
by incision from cocoa-trees in Goa; or if bought in Batavia,
was made from a distillation of rice and sugar.”™ However,
there were substitutes, such as aqua vitae, brandy, and rum,
that could be used in place of arrack.

The first punch bowl to appear in a Williamsburg
inventory belonged to William Sherman, whose estate was
inventoried in 1708. In an estate worth only £16.14.0, the
bowl {with a cock) was valued at £1.5.0, a large proportion
of such a small property. However, Rob Hunter has observed
that “punch bowls were the most highly valued ceramic
objects in both domestic households and taverns.” Hunter
goes on to note the “16 china Bowls” valued at roughly £1
apiece in Anthony Hay’s 1771 inventory, the “5 china

Bowls” worth £5 in Peyton Randolph’s 1776 inventory, and
the “Crackt China punchbow!” in gaoler John Carter’s 1742
inventory. The presence of these objects indicates the
importance of punch as a ceremony among the gentry and
middling sort in Williamsburg as it was throughout male
Anglo-American society.

The making and partaking of punch provided an
opportunity for a variety of competitive behaviors. While
the setting may have been genteel (at least in gentry house-
holds), the results of over-consumption could be less so.
Dionysian activities in the dining room might contrast dras-
tically with the gentility of the tea drinking in the parlor.
The bowls, glasses, and ladles were fashionable accompani-
ments for serving punch, and, as noted above, the bowls
were among the most expensive ceramics in both domestic
and commercial contexts.

“Mr. Peter Manigault and His Friends.” Ink and wash drawing by
George Roupell, Charleston, Sfouth] Clarolina], circa 1750
[original at Winterthur Museum]. The host (on the left, addressing

“Howarth"} and seven officers and gentlemen friends exchange
toasts and show off their clubical manners in a voom so
architecturally standardized that it could equally be Manigault's
parlor or a private entertaining room at a fashionable city tavem.
An inscription on the back dispels the mystery. This particular
punch party was held “at the House of Mr. Manigault,” either his
town house or “Steepbrook” at Goose Creek. It hardly mattered.
The furnishings alone (including the caged bird and the liveried
waiter) defined the event and distinguished the company.
Eighteerth-century American scenes seldom depict so
comprehensively all the elements necessary to the kind of genteel
performance shown in this drawing, including its setting, props,
costumes, and gestures. Even the performers lines—“Pray, less
noise Gentlemen” and “Squire Isaac your Wig, you Dog!"—have
been scripted by the participants’ long instruction in the arts of
civility and rehearsed over a lifetime of similar encounters with
social equals. (Caption quoted from Cary Carson, Ronald
Hoffman, and Peter J. Albert, eds., Of Consuming Interests: The
Style of Life in the Eighteenth Century, 640.
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Gentlemen had different ways of making punch:
lemons might be substituted for limes, brandy for rum, the
amount of sugar to be used, etc. Each man remained confi-
dent that his was the best concoction.® While drinking
encouraged sociability, punch also provided for competi-
tion: Who could hold his liquor best? References to intoxi-
cation are often found as decoration on eighteenth-century
punch bowls, and period descriptions document the prac-
tice of over-imbibing. As in the case of tea drinking, no pre-
scriptive literature describes the ideal way to drink punch
and make toasts.

Interestingly, tea and punch are both products of the
seventeenth century, the former associated with women and
the latter with

e atte Tea was {-1’\-: I-\nsf- npnr\rhtn;t‘:’r tO displav

ith men. Tea was the best opportuni
one’s exquisite taste and up-to-date wares. Punch was an
arena for display as well, but in a masculine setting, that is,
the dining room, and in masculine behavior. It is not sur-
prising that while men could join women at tea, women, at
least ladies, did not join men at punch, or toddy, as it was
often called in the latter part of the century.

By the first quarter of the nineteenth century, punch
was falling from favor. Some viewed it as old-fashioned and
vulgar. Non-alcoholic beverages, such as lemonade,
replaced it. Interestingly, the decline of punch parallels the
decline of the patriarchal household as discussed in Rhys
Isaac’s The Transformation of Virginia, 1740-1790.%

s/

N\

One bottle of Arrack, the last of my store,
(For your sake and mine, [ would wish it were more)

From my cave, where quite bury'd in sawdust it lay,
Restor’'d once again to the light of the day,

To the friends of the muse, whose benevolent care
Qur labours reward with a plum, or a pear,

The poet presents—and, lest you mistake it—
He send vou moreover instructions to make it—

As the botde is big, and the liquor is rough,
Four lemons, I doubt will be little enough:

For sugay, vou know it depends upon taste,

But 'till take, in mind, half 2 pound ar the lease:

Let your water be boil'd; and, when it is cool,
Pour in just two quarts—an infallible rule—

Then stir it three times; the business is done.
(If yout have not a ladle, make use of a spoon)

Fill your glasses all round; and—you know what should follow—
Long life and good health to the sons of Apollo!

Massachusetts Spy (Boston), October 13, 1774

{courtesy of Mark Sowell)

N\

“After the English Dinner,” circa 1814, illustrates the less-than-flattering view that some Frenchmen had for the Englishman’s custom of
remaining in the dining room with his male guests after the ladies had withdrawn to the parlor for tea. The proximity of the chamber pot to the

dining table was less than appealing to the French as well as to our modemn sensibilities. (British Museum)
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See the “Objects by Social Rank,” pp. O-20-21, for
photographs of four men imbibing a bit of rum. We have
worked to ensure that their clothing, body language, setting,
and drinking vessels plainly reflect the social rank of each.

"Two illustrations of punch making appear in this manu-
al. See Latrobe’s sketch of “Alix,” a liveried slave, stirring up a
bowl of punch, p. D-4; and Bunbury's painting “The Country
Club” in which an Englishman makes punch, p. P-10.

It is the Hero’s Name, and blooming Lass
That give new Flavour to the circling Glass
Virginia Gazette (Purdie and Dixon),
Decermber 29, 1774

“To Your Health!”:
Toasts and Toasting

Punch and toasts were inseparable. Drinking toasts was
an intoxicating, sometimes merely ceremonial custom in colo-
nial Virginia. Though at times, toasting seems to have been
fairly informal, it usually called for a different beverage for each
round of toasts. First came the pro forma loyal toasts—to the
king, the governor, and, in time, to the Continental
Congress—sometimes then to “absent friends.” Often addi-
tional toasts were made to the health of a lady—sometimes to
one not at the table. (When Philip Fithian was pressed to
make a toast, he usually named his beloved “Laura,” Elizabeth
Beatty, back home in New Jersey.*) Even in the most casual
circumstances, when Colonel Robert Carter and Fithian
dined alone, for example, they drank the loyal toasts.

That same perceptive diarist, Fithian, left a telling
description of a self-conscious, unrefined toaster.

Dined with us one—one—Mr—Mr—I forget
his name—I know his trade tho”: An Inspector
[of tobacco]—He is rather Dull, & seems unac-
quainted with company for when he would, at
Table, drink our Health, he held the Glass of
Porter fast with both his Hands, and then gave
an insignificant nod to each one at the Table, in
Hast[e], & with fear, & then drank like an Ox—
The Good Inspector, at the second toast, after
having seen a little our Manner “Gentlemen &
Ladies (but there was none in Womans
Cloathing at Table except Mrs Carter) The
King"—I thought that during the Course of the
Toasts, he was better pleased with the Liquor
than with the manner in which he was at this
Time obliged to use it.”

Obviously, the tobacco inspector was not accustomed to or
at ease with the refined company at dinner at Nomini Hall.
As a guest, he was invited to give the toast, but he was not
familiar with the proper form of the custom.

Ar public dinners, toasts were more extensive and
elaborate, each followed by a round of applause; conse-
quently, the procedure took a great deal of time and a river
of wines and liquors.

In 1746, a ball and supper were held at the Capitol to
celebrate victory at Culloden. The ball and supper conclud-
ed with numerous toasts.

A great Variety of the choicest and best Liquors,
in which the Healths of the King, the Prince and
Princess of Wales, the Duke, and the rest of the
Royal Family, the Governor, Success to His
Majesty’s Arms, Prosperity to this Colony, and
many other Loyal Healths were cheerfully
drank, and a Round of Cannon, which were
reserv'd to the Capitol for this Purpose, was dis-
charg’d at each Health, to the number of 18 or
20 Rounds, which lasted 'til near 2 o’Clock. The
whole Affair was conducted with great Decency
and good Order. . . . All the Houses in the City
were illuminated, and a very large Bonfire was
made in the Market-Place, 3 Hogsheads of
Punch given to the Populace; and the whole
concluded with the greatest Demonstrations of
joy and Loyalty.”

After 1765 toasts took a more political turn—so much so
that royal healths became an unpatriotic phrase, and loyal
hedlths was soon replacing it.”

4 B

A mock, heroic battle resulted when two young Virginia women
had set their caps for the same officer of a British man-of-war
stationed at Hampton Roads in 1768:
Betsy [Blair] gave her Toast at Supber Mr. Sharp (a
Lieutenant on Board the Rippon) Miss Sally [Sweeny] for
a while disputed with her, at length it was agreed to decide
it with pistols when they should go to bed. No sooner had
they got upstairs than they advanced up close to each other,
then turning short vound, Back to Back, marked three steps
forward and fired; so great was the explosion and so
suffocating the smell of Powder that I quitted the Room, il
by Betsy’s vepeated shouts I soon learned she had got the
better of her antagonist. Both survive.

Anne Blair lecter, 1768

74
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Storage and Display of Objects
Relating to Food and Drink

Objects used in serving food and drink have had a var-
ied storage and display history. From the Middle Ages until
the mid-seventeenth century, impressive ceramic and metal
pieces were displayed on case furniture called cowrt cup-
boards. By the late seventeenth century the terms sideboard
and buffet were both used to denote an area set aside for the
serving of beverages. It might consist of a tiered cupboard, a
freestanding table, or a table built into a recess.

In the seventeenth century, the French came up with
an innovation. They added doors to recesses with built-in
tables, usually with a drop leaf, and installed shelves above
the work surface. These, too, were referted to as sideboards
and buffets. The doors allowed for display but could also be
closed and locked for secure storage.®

By the second quarter of the eighteenth century, side-
board rables emerged as the preferred English furniture form
for serving beverages and displaying silver in dining rooms.
The built-in cupboard, formerly referred to as a buffet, was
modified and assigned a new function and a slightly differ-
ent name—beaufait or “bowfat,” as in Lord Botetourt’s 1770
estate inventory.

With the substitution of glazed doors for solid-panel
ones, these new, improved cupboards became the reposito-
ries of fashionable ceramics. This development also led to
female associations for this storage area, as opposed to the
masculine connotations of the sideboard with all its alco-
holic beverage paraphernalia.

About mid-century, as the availability and variety of
tableware and drinking vessels expanded, closets became a
regular feature of the finest dining rooms. They were used to
store and secure items related to the serving of food and
drink., The Peyton Randolph dining room, added about
1753, illustrates this trend; one closet seems to have held
ceramics and glassware, and the other silver and flatware.
Display was confined, for the most part, to the sideboard.

Some households clung to older fashions. To display or
not to display may have been related to a person’s geo-
graphic and/or economic situation. For example, Dr. George
Gilmer installed a corner cupboard with a glazed sash win-
dow in his dining rcom in 1752. (His house was later incor-
porated into the St. George Tucker House, and Gilmer’s
dining room is now known as the Blue Room.) In some rural
dwellings, as at Gunston Hall, bowfats remained popular
while urban housing in the middling range, as at the Geddy
House, continued to use them as well. In other cases, it
seems to have been the personal preference of the owner,
regardless of current fashion.
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For some consumers, a piece of case furniture fulfilled
the function of a built-in cupboard. Beaufaits sometimes are
listed in household inventories, indicating a freestanding
cupboard for household ceramics, glass, silver, and pewter.
Similarly, the corner cupboard with an open top section for
display or a glazed door, such as the reproduction cupboard
in the hall of the Gaol, could fulfill the same function. (See
illustrations of storage pieces in the “Objects by Social
Rank” section, p. O-19.) As with built-in cupboards, these
pieces rarely appear in inventories of gentry households, but
they show up in households below the very top tier. For the
very fashion-conscious, a new type of furniture form
emerged: the china case or cabinet.

Whether or not they had cuphoards, most aspiring
househalds continued to use sideboard tables as the primary
area in dining rooms for mixing alcoholic beverages
throughout the second half of the eighteenth century. As
the century drew to a close, the table began to change—
doors and drawers were added. These storage features were
especially important as closets began to disappear from din-
ing rooms at this time. With doots and drawers, the side-
hoard table came to be called simply the sideboard. While its
form changed over time, its significance did not, and it still
underscored the importance of the beverages that accom-
panied a fashionable gentry meal.®
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Pat[ricia A.] Gibbs, "Eighteenth-Century Virginia Food and
Meal Service”; and Wenger, “The Dining Room in Early
Virginia,” 150. This section draws heavily on these two doc-
uments.

Robert Beverley, The History and Present State of Virginia, 291.
Gregory A. Stiverson and Patrick H. Butler, eds., “Virginia in
1732: The Travel Journal of William Hugh Grove,” 34, 29.
“Charges Against Governor Nicholson,” 381.

Hannah Glasse, “First Catch Your Hare—." The Art of
Cookery made Plain and Easy, By a Lady, xviti.

Ibid. This statement is even more applicable to a slave socie-
ty.

Gibbs, “Eighteenth-Century Virginia Food and Meal
Service.”

See “Where in the World?” pp. P-2-3, for more specifics
about the dining room at the Randolph House.

Bushman, Refinement of America, 77, citing studies by James
Deetz, Marley R. Brown, Lois Green Carr, and Lorena S.
Walsh.

Bushman, Refinement of America, 76, citing Bridenbaugh, ed.,
Gentleman's Progress, 13.

Modern table service, called Russian sewvice or service & la
Tusse, where waiters carry the serving dishes around the table
to each guest, was introduced into America about 1840.

See the discussions under the headings “Tea,” pp. E-6-9, and
“Punch and Other Alcoholic Drinks,” pp. E-9-11.

See pp. O-20-21 for illustrations of four rum imbibers and a
brief discussion of their social differences.

A sideboard table provided an area primarily for serving bev-
erages at a dinner table; a side table provided a space for extra
plates, flatware, and, sometimes, exira dishes of food. See
Robert Roberts, The House Servant’s Directory, 48-53.

This certainly is indicated by archaeological remains uncov-
ered at these sites, for example, the reaware found at the
Geddy as illustrated in the color plates on pp. P-12-13.

See the detailed discussion of storage and display features on
b E-12.

The Cluistmas entry from Fthian's diary is quoted in full on
p- E-6.

“Diary of M. Ambler,” 152-170. It should be noted that Mrs.
Ambler, in Baltimore to undergo smallpox inoculation,
observed dietary restrictions as part of the process, and on
certain days was not allowed to eat fats. See Gibbs,
“Eighteenth-Century Virginia Food and Meal Service,” 13.
Lorna Weatherill, Consumer Behaviour and Material Culture in
Britain, 1660-1760, 146-141.

As late as 1852, at least one etiquette book stated, “If possi-
ble the knife should never be put in the mouth at all, and if
at all, let the edge be turned outward.” See E. Hutchinson,
Ladies’ Indispensable Assistant, 125.

Persons used to eating with forks who have tried knife-eating
with reproduction eighteenth-century knives find the transi-
tion fairly easy. But i is likely that someone in the eighteenth
centuty, who had grown up as a knife-eater, would have
found fork-eating an awkward experience.

Isaac, ‘Transformation of Virginia, 46, citing “The
Autobiography of the Reverend Devereaux Jarratt,
17321763, 346-393. For a more recent description of
Jarratt’s family background and emotional makeup, see
David L. Holmes’s foreword to The Life of the Reverend
Deverawx Jarratt.
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Englishman Thomas Garway published a list of tea's benefi-
cial attributes sometime after 1657. Therefore, tea musthave
been available on at least a limited basis for some time for
Garway to come to its defense. For the revolutionary nature
of hot drinks, see Peter Brown, In Praise of Hot Liquors. Brown
also describes various aspects of tea, from the different types
to its availability to its social and status implications.

Coffee was associated with men and especially with mercan-
tile interests. Consuming coffee outside the home-—especial-
Iy at urban coffechouses—was the norm. Tea on the other
hand remained home-centered and associated with all things
feminine.

September 25, 1660, Samuel Pepys, The Diary of Samuel
Pepys, 1: 253.

Frangois de la Rochefoucauld-Liancourt, A Frenchman’s Year
n Suffolk, 18.

Claude C. Robin, New Travels through North America: in a
series of Letters . . . in the Year 1781 (Boston, 1784), cited in
Radris Roth, “Tea Drinking in 18th-Century Ametica,” 23.
Robert Carter Nicholas to John Norton, Norton Papers,
Folder 49, October 14, 1771, enclosure.

Rath, “Tea Drinking in 18th-Century America,” 64.
Elizabeth Pitzer Gusler, “All the Appendages for an
Handsome Tea Table,” 101-117.

Brown, In Praise of Hot Liguors, 56.

According to Elizabeth Kowaleski-Wallace in Consuming
Subjects, 22, the total quantities of tea imported into Britain
increased 500 percent between 1721 and 1760. The populae-
ity of tea among all social groups may also be due, at least in
part, to economic factors. Cup for cup, tea cost much less
than either coffee or chocolate; therefore, it appealed tolean-
er household budgets. Qutside the economic realm, other
factors probably also contributed; for example, rea was the
easiest to prepare; Brown, In Praise of Hot Liquors, 63, 58. No
one has written of the following benefits of the three import-
ed beverages, but it seems logical that a hot drink was a
warming and effective stimulant for denizens of drafty, under-
heated houses in wintertime; it could also be a vehicle for
calorie-laden sugar and nutrient-rich cream or milk.

Indeed, in the 1750s, Samuel Johnson described himselfas “a
hardened and shameless tea-drinker who has for 20 vears
diluted his meals with only the infusion of this fascinating
leaf; whose kettle has scarcely time to cool; who with tea
amuses the evening; with tea solaces the midnight; and with
tea welcomes the moming”; quoted in Brown, In Praise of Hot
Liquors, 60.

Thomas Turner, The Diary of Thomas Temer, 159. See also,
McKendrick, Brewer, and Plumb, eds., Birth of a Consumner
Society, 28-29.

Before the evolution of the more specialized parlor/pas-
sage/dining room house plan, it is likely that the Chamber
served as a withdrawing area where ladies took tea; Mark R.
Wenger, personal communication, October 19, 2000.
However, the portable nature of tea equipage meant that the
beverage could be taken in any location that weather and
inclination allowed—either inside or out.

During non-importation associations, of course, tea was not
to be consumed. Regardless of political turmoil, some people
probably also offered coffee after dinner because of personal
preference.
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See the illustrations of tea kitchens on p. Q-7.

Jonathan Swift gives a fictional account of socializing over
the tea table in “The Ladies at Their Tea,” in Dialogue III of
his Polite Conversation.

Claude Victor Marie, Prince de Broglie, “Narrative of the
Prince de Broglie,” trans. E. W. Balch, Magazine of American
History, 1 (April 1877): 233, cited in Morrison H. Heckscher
and Leslie Greene Bowman, American Rococo, 17501775, 79.
Ferdinand Marie Bayard, Travels of a Frenchman . . . 1791, 93,
cited in Roth, “Iea Drinking in 18th-Century America,” 73.
As quoted in Gusler, “All the Appendages for an Handsome
Tea Table,” 105.

Personal communication with lan Gow, curator, National Trust
for Scotland, November 14, 2000. For the association of the
contents of a woman's dressing table with imported goods from
exotic lands, see a stanza from Pope’s “The Rape of the Lock”
onp. D-2.

This poem from the Viiginia Gazette appears in full under the
heading “Coming of the Revolution” on p. A-13.

La Rochefoucauld, A Frenchman's Year in Sufjolk, 18; Robin,
New Travels through North America, cited in Roth, “Tea
Drinking in 18th-Century America,” 23.

Bayard, Travels of a Frenchman, 47, cited in Roth “Tea
Drinking in 18th-Century America,” 76-77.

Carson, Ambitious Appetites, 29. Cathleene B. Hellie, in her
study of eighteenth-century deportment, has not found the
taking of tea discussed in prescriptive literature of that peri-
od either; personal communication, March 135, 2000,
According to Peter Brown, director of Fairfax House, York,
England, the earliest English tea instructions date from 1808.
We have not yet seen the book, but will try to obtain a copy
and update staff.

The first specific reference comes from Congreve’s The Wy
of the World, 1700.

For a discussion of punch and other alcoholic beverages in
England, see Peter Brown and Marla H. Schwartz, Come
Drink the Bowl Dry, especially pp. 45-54 for punch.

Ibid., 47.

Ibid., 45.

Ibid.

See Robert Hunter, “An Exploration into 18th-Century
Punch Bowls,” Research Files, Department of Collections.
Printed period cookery books do not give recipes for punch,
but family manuscript cookbooks occasionally do. For exam-
ple, see the Tucker family's Barbados Lemon Punch in Nancy
Carter Crump’s Hearthside Cooking, 79.

Isaac, Transformetion of Virginia, 302-305.

This simple couplet comes from a long article called
“Reflections on the Absurdity, Folly, and Inconsistency of
various fashionable Customs and Ceremonies practiced in
publick and private Companies.”

See Fithian, Digry, January 3, March 12, and July 13, 1774.
Fithian, Digry, July 12, 1774.

Virginia Gazette, July 18, 1746, cited in Jane Carson, Colonial
Virginians at Play, 94. See also memorandum in Research
Query File by Patricia Gibbs dated August 6, 1973,
Rockefeller Library, Williamsburg Va.

Virginia Gazette {Purdie and Dixon), October 20, 1774.

The Scots were much fonder of these features, referred to as
buffet niches and cupboards, than their English neighbors to
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the south. However, buffet cupboards underwent something of
a transformation in use, form, and name.

Betty Crowe Leviner, “Buffet or Bowfat?” 754-761; Peter
Thomton, Authentic Décoy, 24, 27, 60, 70; and Peter
Thornton, Seventeenth-Centwry Interior Decoration in England,
France, and Holland, 231-239.



O

MusIC AND DANCE

Cultures around the world and throughout time had
and have their own kinds of music and musical instruments.
Music is an important marker of each civilization’s identity.
W continue to associate certain sounds, forms, and instru-

ments with specific cultures and eras. Colonial Virginia's.

melodies and rhythms had several geographic and cultural
points of origin.

Vocal music, sometimes called “the first art,” prevails
in any civilization. Singing either alone or as a group is the
simplest and most frequent musical activity. Lifting the
voice fulfills many purposes. It can help pass the time,
accompany physical labor, soothe tempers, lull children to
sleep, relay news, and preserve cultural information, and
often serves as a form of worship. Oral traditions carry both

Music hath charms to sooth the savage breast,
To soften rocks, or bend a knotted odk.
William Congreve, “The Mourning Bride,” 1697

music and poetry from generation to generation and move
readily from one locale to the next.

Early Virginia's diverse ethnic make-up created 2 rich
musical scene. Native Americans chanted, beat skin-covered
drums, and danced ceremonia) steps on important occasions
that demarcated their hunting and farming seasons. Afican
dance movements, rhythms, and harmonies came to the
colony directly from the continent or indirectly via the
Caribbean islands. Immigrants from England, Ireland,
Scotland, Wales, Germany, and other European subcultures
brought along their musical repertoires, preferences, and tal-
ents when they came to the New World. These musical cul-
tures did not collide but coexisted; the result was not conflict
but welcome variety and creative fusion.

From every house a constant tuting may be listened to upon one
instrument or another, whilst the Vocal dogs will no doubt complete
the howl.

Landon Carter Diary, 1771

“ALL THE DIVERTISMENT ONE CouLD WisH”

by Barry Trott
veprinted from Colonial Williamsburg Interpreter 15, no. 1 (March
1994): 1-4, 10. Another valuable soutce of information is John W Molnar’s
“Music in the Colonial Perod,” Colonial Williamsbing Research Report 117,

In truth, music was as commonly heard in colonial
Virginia as it is today, where we are bombarded with back-
ground music virtuaily everywhere. However, music in eigh-
teenth-century Virginia was not a passive background to
life, but a participatory activity. Virginians not only attend-
ed the occasional performances of various types of music,
they also played, sang, and danced for their own amusement
throughout the colonial period.

One indicator of the highly participatory nature of pop-
ular music in eighteenth-century Virginia is the large number
of references to musical instruments. Wills and inventories of
many Virginians list musical instruments, as do notices in the
Virginia Gazette. Violins predominated, but flutes, reed instru-
ments, guitars, keyboards, homs, and drums are also repre-
sented. Many tavern keepers had instruments on hand for
patrons: James Shields kept “in the Barr . . . one old fiddte,
one old Hautboy [oboe].” As in English taverns, the patrons
no doubt sang catches or rounds as well as popular drinking
songs to the accompaniment of these instruments. Notices of

runaway servants and slaves frequently mention the ablity of
the runaway to play an instrument. An advertisement in the
December 22, 1768, Virginia Gazette noted the arrival of “120
healthy servants,” one of whom “plays well on the French
Hom, flute and other instruments,” a skill that added to his
value. In 1757 Philip Ludwell Lee advertised for the return of
Charles Love, professor of music and dancing, who had fled
his employ (taking with him Lee’s bassoon!).

More commonly, music teachers were self-employed
and advertised their services in the Gagette. Music teachers
such as Cuthbert Ogle of York County, John Victor, Charles
Leonard, and Francis Russworm between them taught many
instruments, including flute, violin, guitar, and keyboard.
Children learned music from an early age, both through for-
mal instruction and on their own. Music masters usually
provided formal instruction, though Robert Carter [II of
Nomini Hall] instructed his daughter on the guitar as her
music teacher was unfamiliar with that instrument. Carter
himself was an accomplished musician who owned and
played the flute, harpsichord, pianoforte, organ, and armon-
ica (musical glasses), as well as the guitar The journal of
Philip Fithian, tutor to the Carter children, contains many
references to the musical life at Nomini Hall, Other chil-
dren seemed to have picked up music naturally. William
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FRANCIS RUSSWORM,
BEGS Leave to acquaint the young Gentlemen in and about
Williarmsburg that he shall open School on Monday the 3d. of June,
at Mr. Singleton’s House {Bassett Hall], to teaching the VIOLIN,
GERMAN and COMMON FLUTES. His Terms may be known
by inquiring at the Post Office. . . .

<+ He will wait upon young Ladies at their oum Homes, to
teach them to dance a Minuet dfter the newest and most
fashionable Method.

Vivginia Gazette (Purdie and Dixon), May 16, 1771
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Downman wrote his brother in 1752 that “my little
Rawleigh is a very brisk boy and sings mightily. He can sing
almost any of the common tunes our fiddlers play.”

Like their English counterparts, Virginians could draw
on a wide range of sources for their musical entertainment.
Published collections of popular songs such as the Musical
Entertainer and the Musical Miscellany were offered for sale at
the printing office, as was John Gay’s Beggar’s Opera, still
popular in 1770, forty years after its premier. In 1764-65 the
daybook of the printing office lists the sale of two collections
of Scottish songs then in fashion. Other music was imported
as well. In 1771, Philip Lee wrote to his brother, a London
merchant: “I wish you would send me every year, instead of

newspapers if you can’t both, the best new minuets, songs
and Country-dances, both music notes and words.” Colonel
John Waller of Spotsylvania County had a copy of Thomas
D’Urtey’s Wit and Mirth or Pills to Purge Melancholy (1719) in
his library. Robert Bremner's Keyboard Miscellany was owned
by both Thomas Jefferson and Martha Washington, and no
doubt its tunes were played at both Monticello and Mount
Vernon. Jefferson’s large collection of music included not
only chamber works but also country-dances and two vol-
umes of drinking songs, including the tavern favorite
“Nottingham Ale.” Robert Beverley’s 1734 estate inventory
included volume two of The Dancing Master (1728), the
penultimate edition of this collection of dance music origi-
nally published in 1650 by John Playford. The collected
papers of the Carter family from Shirley plantation contain
two boxes of music from the latter part of the eighteenth
century. The music displays a variety typical of the period,
including eight ballad opera scores, several keyboard studies,
a collection of Scots songs by Allan Ramsay, country-dances,
and many single sheet songs bound together.

Periodicals also published songs and dance tumes.
Songs on such subjects as the Boston Tea Party, American
liberty, aging, friendship, harmony, mourning, women, love,
and “The British Herring Fishery” can be found in the
Virginia Gagette. In May 1768 William Rind advertised in
the Gazette for subscribers to The Gentleman's Magazine.
Circulated widely throughout the colonies, this periodical
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presented articles on a variety of subjects, held poetry con-
tests, and regularly printed songs and dance tunes. Between
1744 and 1755, 125 songs and dances were published,
revealing a cross-section of PBritish popular music drawn
from contemporaneous ballad operas, Lnglish and Scots
songs, and public garden concerts, as well as new composi-
tions and pieces composed for special occasions.

Another popular English music tradition, printed
broadsides, also made their appearance in the colonies.
Although no references exist to the publication of broad-
sides in Williamsburg, numerous examples survive from
colonies to the north and south. Printed on single sheets,
broadsides were sold individually by the printer and also
offered “very Cheap to travelling traders.” Boston printer
Nathaniel Coverly advertised “verses of popular interest for
sale by the Groze or the Dozen.” In 1713 Cotton Mathew
lamented that “people are much corrupted by foolish Songs
and Ballads which the Hawkers and Peddlers carry into all
parts of the Country.” Nonetheless, the popularity of the
broadside conrinued to spread. The Virginia Gagette for
October 7, 1737, notes an entertainment to be held on St.
Andrew’s Day in Hanover County. Among other contests,
“a Quire of ballads to be sung for by a number of songsters,
the best to have the prize, and all of them to have liquor to
clear their windpipes.” Dancing and fiddling contests were
also scheduled, as well as an entertainment with “Drums,
trumpets and Hautboys &c.”

Ballads and tunes also survived in the oral tradition.
Though there is no written record of such transmissions in
North America untl the ballad collectors of the late nine-
teenth and early twentieth centuries began their work, there
can be no doubt that music was passed on orally from player
to player in taverns, homes, and elsewhere. A ballad tells a
story in song form, and the Virginia Folklore Society’s collec-
tion Traditional Ballads of Virginia lists fifty-one songs collected
in early twentieth-century Virginia. All of them are variants of
originals dating to the seventeenth and eighteenth centuries,
including thirty-six versions of “Barbara Allen.” The stories of
the songs range from unrequited love (“Barbara Allen”) to
requited love (“The Bailiff’s Daughter of Slington”), religious
stories (“Dives and Lazarus”), sex, treachery, and murder
{(“Lord Randall,” “Matty Groves,” “Lady Isabel and the EIf
Knight”). Undoubtedly, the early colonists brought many of
these songs with them to the New World, where in the course
of time they were changed from the original. These changes
could be either the result of faulty memory or the intentional
substitution of local persons, places, or events to fir the basic
story line and make it more interesting.

As has been mentioned above, Virginians not only
sang but also played a wide variety of instruments. More
than twenty different types of musical instruments appear in
Virginia sources, in inventories and wills, offered for sale,

9
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Theres the Church fam'd for its noble Organ of one hundred tones,
touch'd by the modern Orpheus—the mimitable Pelham!
Alexander Macaulay, 1783 journal

either privately or in the Virginia Gagette, used in perform-
ances, in advertisements for lessons, or in journal references.

The violin (or fiddle} may have been the most popu-
lar instrument of the colonial period. In her Colonial
Williamsburg research report on musical instruments, Mary
Goodwin lists 126 references to the violin {or members of
that family and the viol family) in Virginia from 1624 to
1795. The Virginia Gazette for November 19-26, 1736,
advertised a fiddling contest to be held in conjunction with
a St. Andrew’s Day fair in Hanover County, “a fine
Cremona fiddle to be played for” Inventories and wills from
all over the colony list violins, and the violin is frequently
mentioned in runaway slave and servant notices. Prominent
Virginia fiddlers include Thomas Jefferson and Patrick
Henry (who is said to have entertained patrons of his father-
in-law’s tavern with his playing). Several merchants in
Williamsburg sold fiddles, along with strings and bows.!

Williamsburg stores also regularly offered flutes and
fifes for sale. Generally, the German or transverse flute
superseded the English or common flute (recorder) in pref-
erence during the eighteenth century. Both instruments
were played in Virginia, and tutors for both were available
in Williamsburg. Fifes and tin whistles could be purchased at
Greenhow’s Store as well, and the military use of the fife is
well documented by the many notices seeking fifers for mili-
tia groups in the 1770s.

Another popular instrument of the period that causes
some confusion today is the guitar. The baroque guitar,
predecessor of today’s Spanish-style guitar, was most popu-
lar in England during the Restoration (King Charles II
played, as did his brother James). It is certainly possible that
guitars made their way to Virginia at this time, although no
sure tecord exists. In the early eighteenth century the
English guitar (often referred to simply as guitar) became
popular and remained so through the end of the century. A
member of the cittern family, the English guitar had a pear-
shaped body and ten strings.” Two fine examples belonging

K WANTED, to buy or to hire,

AN orderly Negro or Mudatto man, who can play well on the
violin. Whoever has such a one may have good wages, or a good
price, and ready money if to be sold . . . or apply to
WILLIAM FEARSON

Virginia Gazette (Rind}), September 14, 1769

to Colonial Williamsburg are on display in the Wallace
Museum. It was not related to the Spanish-style guitar The
numerous references to guitars in colonial America general-
ly make no distinction as to the style of the instrument.?

v/ N
RUN away from the Subscriber, the Negro Boy so well know in
this City by the Name of FIDDLER BILLY, who is of a vellowish
Cast, smart, and likely. He belongs to the Estate of Edward
Nicholsgn, deceased; and I hived him of Mr. Benjamin Weldon, the
Executor. Whoever delivers him to me shall have 20s. Reward,
besides what the Law allows; and [ herby forewarn all persons for
harbowring him.

WILLIAM FEARSON

Virginiu Guzette (Purdie and Dixon),

N\ /4

November 4, 1773

N

Keyboard instruments enjoyed wide popularity in
eighteenth-century Virginia; Benjamin Bucktrout [adver-
tised that he could] repair keyboard instruments.
Harpsichord, spinet,* pizno forte, and organ could all be
tound in Virginia homes, and keyboard music dominated
many music collections. Like the guitar and mandolin, the
keyboard was used as an accompaniment to singing as well
as for solo or ensemble works. Several appear in
Williamsburg estate inventories,’ and one seems to have
found its way into the home of silversmith James Geddy,
prompting [the following poem].

v \
On Miss ANNE GEDDY singing,
and playing on the SPINET

WHEN Nancy on the spinet plays
I fondly on the virgin gaze,

And wish that she was mine;

Her air, her voice, her lovely face,
United, with such excessive grace,
The nymph appears divine!

A smile or kiss, or amorous toy,
To me can give but little joy,
from any maid but she;

Corelli, Handel, Felton, Nares,
With their concertos, solos, airs,
Are far less sweet to me!

Ye fates, who cause our joy, or grief,
Ch! give my wounded heare relief,
Let me with her be blest;
Oh! Venus, soften the dear maid,
Oh! Cupid, grant they powerful aid,
And pierce her youthful breast.
Virginia Gazette (Purdie and Dixon),
April 14, 1768°

N 7
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The most noted keyhoardist in all the colonies was
probably Peter Pelham, who for about fifty years served as
organist at Bruton Parish Church. Besides his duties as
organist, Pelham also influenced music in Williamsburg as a
teacher and as director of The Beggar’s Opera when it was
first performed in the town.

Various reed and brass instruments could also be
heard in colonial Virginia. John Greenhow offered bugles
and hunting horns for sale at his store in Williamsburg. The
French horn was played in concerts and at dances, and sev-
eral notices in the Gagette mention runaways who played
the instrument. Bassoons and clarinets are mentioned along
with the trumpet for use in military bands for the “harmony
and discipline of the corps.” Oboes (often called hautboys)
are also found in many inventories, including that of tavern
keeper James Shields.

Benjamin Franklin's invention, the armonica, found a
place in Virginia. George Washington noted in his journal
that he spent £0.3.9 “to hear the Armonica.” Robert
Carter’s playing of his “harmonica” overwhelmed Philip
Fithian, who called it “the most captivating instrument [
have ever heard.” The armonica, an improvement over a
series of tuned “musical glasses” set into a wooden hox (an
example of the latter is at the Wallace Museum), was a
series of tuned glasses mounted on a turning spindle and
played with moistened fingers.

Among other instruments, the banjo (or banger, ban-
jar, etc.) appeats in several eighteenth-century accounts of
African-American music. Jefferson referred to the banjar as
coming to the colony from Africa. Fithian noted “several
Negroes and Ben and Harry [sons of Robert Carter IH] play-
ing on a banjoe and dancing.” The predecessor of today’s
five-string banjo, the early banjo had a variable number of
strings and was used primarily as a rhythmic accompani-
ment to dancing and singing.’

Other instruments mentioned in Virginia documents
include drums {military and civilian uses), bagpipes (listed
in at least one runaway notice), pedal harp (for sale in
Norfolk), and Jew's harp (found in excavations in both
Jamestown and Williamsburg).

Music indeed played an important part in the lives of
all classes of Virginians in the eighteenth century. From
planter to slave, Virginians entertained themselves with
songs and tunes, and the interaction of the English and
African cultures led eventually to new forms of music in
America. The rigid categorization of music so prevalent
today was less common in colonial Virginia. A drinking song
with a rousing chorus knew few class boundaries. Truly,
Virginians delighted in music of all sorts.

ok ok
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Both social and performance art, dance in colonial
Virginia was inseparable {from music.

Virginians are of genuine blood—they will dance or die!
Fithian Diary, August 24, 1774

The frequently quoted New Jersey visitor to Virginia
well understood his hosts. Fithian's jocular remark, above,
succinctly explains just how important dancing was to colo-
nial Virginians. Dancing was integral—nay, essential—to
the social life of the day.

As Virginia's capital city and home of the governors,
Williamsburg served as the gathering place for gentry,
burgesses, wealthy merchants and ambitious lawyers from
all over the colony. Accompanied by wives, marriageable
daughters, servants, and slaves, they traveled to town sev-
eral times a year to rub elbows with the upper echelon of
urban society.

During Publick Times (when the courts were in ses-
sion and the Meeting of the Merchants was in progress)
there were assemblies and balls several times a week. Such
events were well publicized in the local newspapers, and it
seems that these occasions were well attended. Balls held at
the Governor's Palace were by invitation only, and only the
highest social rank was asked. Naturally, guests at Palace
balls put on their very best suits and gowns and their most
correct behaviors. Silks, brocades, laces, feathers, ruffies,
jewels, and flowers vied for attention.

Much less formal affairs were private dances given in
homes and at various local taverns. Public dances, by paid
admission ticket, were held at the Capitol and at taverns.
Sometimes tavern keepers arranged these as profit-making
endeavors. Otherwise a local dancing master rented the
space, hired musicians, brought in refreshments, sold tick-
ets, and pocketed the proceeds. For either occupational
group, it was an excellent supplement to their income.

Dancing instructors, either male or female, were the
hub of all this social activity and training. Without them,
the system would not have succeeded. Children began
dancing lessons at an early age. If they lived outside of town,
an itinerant dancing master made a circuit, traveling from
plantation to plantation and staying for some predeter-
mined amount of time to give lessons to neighborhood chil-
dren. In towns, especially Williamsburg, children of the mid-
dling ranks and above probably went to the dancing mas-
ter’s home or a room he or she rented specifically as a dance
space. Lessons were not just for the young—adults took
instruction also. Every veasr, new dances came into vogue,
and dance-crazed Virginians always wanted to know the
steps to the latest ones. In addition to teaching the new

0
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dances, dancing masters and mistresses taught deportment,
social skills, and good manners.

Until the very end of the eighteenth century, every
ball or assembly began with the highest-ranking couple
dancing the stately minuet. This was the time for them to
show off and to let it be seen just how thoroughly they had
mastered that intricate dance. When the first couple com-
pleted their minuet, the pair next in rank began their dance,
and so on through several more couples. Viewers freely cri-
tiqued each couple’s minuet; these were performances, not
social dances in the strictest sense of the word.

The minuets completed, country-dances could begin.
These were in either of two configurations, either long-ways
(long lines of people, partners facing each other) for any
number or small line dances for a specific number, usually
three or four couples. Perhaps some of the earlier round or
circles dances still remained, but by mid-century long-ways
dances were most popular. Around 1770, cotillions became
popular in the colonies. One collection of these dances was
published by Giovanni Gallini and included instructions for
their performance. Cotillions, done in square formations,
continued to be popular throughout the rest of the century

<
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and reached their peak just after the Revolution. Cotillions
may be considered the “great grand-daddy” of present-day
square dances, except that they were not “called” as squares
are. By the name of the dance, en courant dancers knew the
pattern; it was truly a faux pas to join a set and then make
a mistake, addling the others in the figure.

s/ N

They [Virginians] ave immoderately fond of dancing. . . . Towards
the close of an evening, when the company are pretty well tired with
country dances, it is usual to dance jiggs; a practice originally
borrowed, 1 am informed from the Negroes. These dances are
without any method or regularity: a gentleman and lady stand up,
and dance about the toom, one of them retiring, the other pursuing,
then perhaps meeting, in an irregular fantastic manner. After some
time, another lady gets up, and then the first lady must sit down,
she being, as they term it, cut our: the second lady acts the same
part which the first did, tll somebody cuts her out. The gentlemen
perform in the same manner.
Andrew Burnaby, Travels through the
Middle Settlements of North America
in the Years 1759 and 1760

N 7

Plate I of Hogarth's “Analysis of Beaury” (1972-409, 106} shows a very grand and formal balloom ithuminated by chandeliers
and sconces. The dancers ave in the middle of a long-ways set and execute their moves with varying degrees of success.



Country-dances consisted of a variety of steps: setting,
skipping, skipchange, contretemps, minuet, pas de Bourrée,
chassé, rigadoon, and balancé, to name only a few. Similar
patterns included rights and lefts, right and left hands
across, heys, crossover heys, figure eights, out at the side,
hands four, and allemand.

Reels and heys are actually the same. Reel was the
Scottish term; hey the English. This is simply weaving in a
figure-eight pattern. Eighteenth-century reels are not to be
confused with the Virginia Reel. The Virginia Reel, like the
waltz, did not come into vogue until the nineteenth centu-
ry. Virginia and Scottish reels are mentioned in sources dat-
ing from the Revolutionary period, but they were actually
country-dances.

John Playford first published dance steps, patterns,
and music. His book, The English Dancing Master, dates from
1651. Sales were so brisk that he continued with various
editions through 1728 and was succeeded by his son. Other
dance instructors saw the money to be had and “leapt on
the bandwagon” with their own dance-instruction books.
Thompson, Walsh, Bride, and Johnson were among those
who followed in Playford’s footsteps for the next century
and a half Through such publications, we know what
dances were popular and the music to which they were
stepped. The books clearly show which were the most pop-
ular dances by repeating them over and over in subsequent
editions and newer publications.

In the third quarter of the eighteenth century two
other Englishmen wrote about deportment and the steps for
country-dances. In 1752, Nicholas Dukes published his
“how-to” manual titled A Concise & Easy Method of
Learing the Figuring Part of Country Dances by Way of
Characters To Which is Prefixed the Figure of the Minuet.
Matthew Towle chose a shorter title for his 1770 work; he
called it The Young Gentleman and Lady's Private Tior
Attentive reading of these and other contemporary works
gives a very clear picture of eighteenth-century dance steps
as well as hinting at the glittering social occasions at which
the steps were put on display.®

Governor Gooch, shortly after his arrival in
Williamsburg in 1727, wrote to his brother back home in
England about Virginians’ general politeness, and he singled
out their love of and skill at dancing. As he put it, “The
Gentm. and Ladies here are perfectly well bred, not an ill
Dancer in my Govmt.™

Public balls (as opposed to private ones) were not so
public as we might expect. When “admission was by ticket,
for which one paid a price . . . the cost in itself excluded
many, and judging by the complaints of the ‘mechanics,’
some who could afford to pay had been left out. The tickets
to concerts by the St. Cecilia Society in Charleston were
also intended to exclude the unrefined. The managers of
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NOTICE is herebry given
To the LADIES and GENTLEMEN,
THAT the Subscriber purposes to have a BALL, at the Apollo, in
Williamsburg, once every Week, during the Sitting of the General
Assembly and Court.
Alexander Finnie.
Virginia Gazette, February 27, 1752

N 74

the concerts defined the city’s elite population by issuing
tickets to a certain group of gentlemen, who in turn invited
ladies. The assemblies enabled the chosen group to recog-
nize one another and to come together to enjoy pleasures
attainable only in a select and genteel company. Exclusivity
implied a desire to create an artificial social environment,
one that could not exist without consciously denying admis-
sion to coarse and vulgar people.™®

1 An antique violin is illustrated in “Objects by Social Rank,”
p- O-4.

2 John Gosling’s estate inventory from 1658 includes “A Cittron,
& Case,” York County, Deeds and Wills 3 (1657-62), 24.

3 For an illustradon of an eighteenth-century guitar, see

“Objects by Social Rank,” p. O-4.

Spinet is the period term defining a small size of harpsichord.

For Dunmore’s Schedule of Losses, see Hood, Governor's

Palace, app. 3, p. 298.

6 [Unfortunately, no further details about music in the Geddy
household have as yet come to light. Also compare this descrip-
tion of Ann Geddy with Fithian's assessment of Betsy Lee on p.
D.2. The verses above seem insipid today but were well within
the conventions of eighteenth-century love poetry. Fithian's
comments are both franker and more detailed because he was
recording his own reaction to a new acquaintance, not a lover;
he also made note of her good points that could not compen-
sate for her innate mediocrity. Ed.]

7 See the illustration of a banjar in “Objects by Social Rank,”
p. O-4.

8§ This section is largely a paraphrase of Dorothy M. Poucher’s
1984 research paper, “Dance in 18th-Century Williamsburg,”
which includes more contemporary works on the subject
than the excerpt here.

9 William Gooch to Thomas Goach, December 28, 1727, cited
in “Questions & Answers,” 6, no. 3 (June 1983): 2,

10 Bushman, Refinement of America, 51.
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WORK AND GENTILITY

Some urban tradesmen, especially in Williamsburg,
met with financial success. Making money could lead to
social mobility—but being rich did not automatically guar-
antee it. How one made a living certainly influenced his or
her rank in society. Williamsburg’s obvious success stories
include Benjamin Powell, James Geddy, Anthony Hay,
Humphrey Harwood, and their descendants. The occupa-
tions of these men—two undertakers, a silversmith, and a
cabinetmaker—were especially profitable in the capital city.
Benjamin Powell provides an excellent example: he began
his career as an ordinary wheelwright, and, by the end of his
long and successful life, he had the honorific “Gent.” added
to his name in official records.?

Not every occupation had so much potential—either
for revenue or for general esteem within the community.
Butchers, laundresses, fishermen, overseers, and other phys-
ical laborers were not so “respectable” as members of the
legal and medical professions, of course, and not even on a
par with tavern keepers or blacksmiths. Those men and
women whose work centered on fashionable items and mat-
ters of taste and style were obliged to dress and behave in
ways acceptable to their fashion-seeking customers. Tutors,
governesses, housekeepers, dancing masters, and other
instructors had necessarily to conduct themselves according
to the mores of refined society. While they were in fact
working people, their services required them to emulate
their clientele rather than other tradespeople.

In this, as in so many other instances, exceptions prove
the rule. Charles Hansford, for example, was a highly
esteemed Yorktown blacksmith who wrote poetry’ During
her long widowhood, Catharine Blaikley worked as a midwife,
delivering several thousand babies, both black and white.
James Barrett Southall, proprietor of the Raleigh Tavern, was
well thought of in town and eventually served on the com-
mittees of safety and in other public offices as well.

Account books and guardian accounts indicate that
ordinary families paid for schooling and dancing lessons and
bought books and other genteel objects for children. These
expenditures and efforts were not in vain; for example,
daughters of Benjamin Powell and James Geddy married
into the gentry. Two of Anthony Hay’s sons went on to dis-
tinguished legal and journalistic careers. Yet, never let it be
thought that the first generation could accomplish such
social strides; hard workers like Harwood, Geddy, and Hay

remained solid middling sorts all their lives.}

Probate inventories give us an indication of just how
some Williamsburg tradesmen lived.” Printer William Rind
lived with his family and employees in the Ludwell-Paradise
House on Duke of Gloucester Street. The same building
apparently served as both his residence and printing office.
The 1773 inventory of Rind’s estate shows that the main
rooms for the family’s use had been decorated with high-
style furniture and furnishings. Besides his valuable printing
equipment and supplies and the usual household items,
Rind’s inventory lists two dozen chairs, a desk, and tea table
all of mahogany; silver spoons and tongs; Queens china;
“Tea Board and Tea Chinea” valued at ten shillings; and a
copper coffee pot. The Rinds lived and worked in relative
comfort, and at least some of their rooms were fashionably
and even opulently furnished.

Conditions at the Ludwell-Paradise House contrast
with George Wells's combination house and shop. His pro-
bate inventory (included in the “Probate Inventories,
Advertisements, and a Lottery” section, p. R-14) dates from
1754, and indicates an adequate but by no means luxurious
style of life. Wells's appraisers organized their list room by
room, showing that the decedent and his family (in the
eighteenth-century sense of total household) shared a
house with four rooms on the main floor and a sleeping area
above stairs. One of the downstairs rooms apparently served
as his shoe-making business location; in. it about £7 worth
of leather and tools are enumerated. While the Rinds fur-
nished at least one parlor with mahogany furniture, Wells
had old-fashioned items like seven leather chairs, six other
chairs with wooden seats, two more with rush bottoms, and
a couch. Nevertheless, Wells owned some valuable status
symbols: china tableware, a tea chest and pot, spoons and a
punch ladle of silver, “Yellow Curtains & Rods” for one of
the beds, four cribbage boards, “2 small Looking glasses 1/3,”
and eight gold rings worth £3.10.11. Because the inventory
lists six beds and bedsteads with all the components, it
appears that apprentices, journeymen, or other employees
lived in the same house. (No slaves are mentioned in the
inventory, only the English servants.) Compared to the
Rind probate information, Wells's inventory reflects an ear-
lier mid-century style of living, suitable for an honest, com-
petent workingman with a desire for comfort but little effort
to attain luxury and fashionability.
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This newspaper article describes the effects of lightning that struck
the house of James Smith, a tailor in Prince Edward County. Read
carefully, it also relays very interesting details about the material
lives of ordinary working people and some of their indeor activities.
In the room below the lighming passed along a shelf covered with
pewier, swhere it melied part of some basons and spoons, and
many plates. A looking-glass on that end was broke into pieces,
and some part of the frame dashed against the back of the
chimney at the opposite end. The lighming also went through a
cask of beer, and tore out on each side part of a stave about
twelve inches long and wwo inches broad. The hoops were of
iron, and one of them was broke, but showed no partcular mark
of the cause. Mary Smith, wife of . . . James Smith, stood ironing
some clothes at a table near the end which was struck, with her
back toward the chimney, and a box iron in her hand. She was
knocked down, and for half an hour after showed no sign of life.
... The box tron which she was using showed no mark of
lighming, but a pair of sleeve [buttons?] were no where w be
found. James Smith himself, sitting on the work beard, was
struck across his thighs, but no mark appeared. He felt he says
as i ham stmung. . . . A young man who was lolling on a feather
bed, near the wall where the lighming struck, with his legs vesting
on the work board, got a pretty large mark above one of his
knees, like a bruise. A boy about 12 or 13 years of age, standing
near the table above mentioned, sifing medl, was knocked
down, and appeared Ufeless for at least @ quarter of a hour. . . .
He wore at the time a pair of breeches of green plains, the left
thigh of which was tom into pieces by the lighting; and two
metal buttons, which was on the waistband, were tom off, and
only a small pat of one of them could afterwards be found; the
cther entirely disappeared— This day James Smith and his wife,
like pious Chaistians, publickly renemed thanks to the Supreme
Being for their wonderful escape.

Vivginia Gazette, July 18, 1766
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This interior gives an idea of how a combination living and working
space for a relatively successful, urban tradesman could be arranged.
Although he lives in a garret room, this man—probably a gold
chaser—owns several items that announce a certain level of genteel
aspirations: the curtained bed, the upholstered backstools, and the
looking glass. See Charles Saumarey Smith, Eighteenth-Century
Decoration: Design and the Domestic Interior in England, 106.
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While quantification of objects found in inventories
gives us insights into the general levels of material consump-
tion among differing ranks of colonial society, it does not
always allow us to see a particular individual’s quirks or
unusual consumer choices. Catharine Blaikley’s prayer book
is a good example (see page P-11). Left a widow in 1736, Mrs.
Blaikley continued to make her way in the world as a midwife,
and she occasionally also took in a lodger. One of the last
acquisitions before her death on October 24, 1771, was an
elegantly bound prayer book with her bookplate inside the
front cover. Was it a gift? From whom? If she bought it for her-
self, why did she wait until the end of her life to acquire this
object? And why such an expensive binding?

Likewise, Matthew Ashby’s silver watch and several

" items of tea equipage startle the reader of his inventory.

They do not seem to fit with the rest of the inventory and
appear to be out of place in the home of a person living on
his otherwise rather spartan level. Had the watch belonged
to a relative? Did he receive it as a legacy? Perhaps he was
holding it as collateral to cover payment due him for some
carting work. We can only guess at the real reasons, but the
presence of Blaikley’s prayer book and Ashby’s watch and
teaware demonstrates the potency of documents and sur-
viving artifacts. Specifics breathe life into dead statistics.

Some of the most extraordinary colonial objects were
made for Masonic Lodges. Virginia Freemasons came from
both the gentry and middling artisan ranks. Jon Butler’s recent
work, Becoming America: The Revolution Before 1776, includes
the following analysis of Freemasonry in the colonies:

Freemasonry, the international semisecret “Free
and Accepted Masons” who established a Grand
Lodge in London in 1717, offers a glimpse at the
sometimes peculiar fascinations of wealthy, edu-
cated men in colonial cities. Freemasonry con-
stituted a “speculative” fraternity whose secrets
revealed a deep interest in leaming and philo-
sophical discourse. Freemasons emphasized mys-
tical as well as rational sources of human knowl-
edge and an ethics that transcended traditional
Christianity. They mixed stories about Druidic
secrets with “Hermetic” philosophy derived
from the writings of the alleged sixth century
B.C. Egyptian magus Hermes Trismegistus. They
put forward a deep faith in scientific rationalism,
especially in geometry, which they regarded as a
universal language unbounded by national box-
dets and religious doctrine.

The surface egalitarianism of Freemason
ritual, with its stress on brotherhood, fellowship,
and courtesy, belied its initiates’ desire for
authority and status. A series of “degrees”—
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Entered Apprentice, Fellow Craft, Master
Mason—introduced new handshakes, whis-
pered secrets, and occult knowledge that carried
initiates toward greater social standing and
authority. These symbols served as metaphors
for their own rise inside the upper echelons of
colonial society.

A complex material culture accompanied
colonial Masonic rituals. Masons paraded before
the public to advertise their status, wealth, and
semisecret knowledge. The Pennsylvania Gazette
described Philadelphia Masons who opened a
new Masonic hall with a parade as “all new
cloathed with Aprons, white Gloves and
Stockings, and the officers in the proper
Cloathing and Jewels of their respective Lodges,
with their other Badges of Dignity.” And Masons
knew dignity when they sat. The Masonic
Master’s chair, made by Benjamin Bucktrout of
the Anthony Hay shop [sic] in Williamsburg,
Virginia, about 1770, replete with all of
Freemasonry’s major symbols, is the single finest
chair known to be made in colonial America.

Colonial Masonic lodges demonstrated
strongly local urges inside both the colonial and
British Masonic worlds. They used British guides
to Masonic ritual and acknowledged the
supremacy of London’s Grand Lodge. But once
established, they operated with a strong native
flavor, and ricuals differed substantially from lodge
to lodge in the colonies, as was true in Britain as
well. The result was a series of British-inspired
secret societies that flourished among colonial
elites prepared to promote universal principles of
human understanding in colonial lodges that
were themselves different from place to place.”

P

After Breakfast Mr Lane left us, He was dvest in black superfme
Broadcloth; Gold-Laced hat; laced Ruffles, black Silk Stockings; & to

his Broach on his Bosom he wore @ Masons Badge inseri'd “Virtute

N\

and Silentio” cut in a Golden medal! Certainly he was fine!

\¥

Fithian Diary, March 3, 1774
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The records of Williamsburg’s Lodge of Masons actu-
ally show that not only elites belonged—tavern keepers,
merchants, printers, doctors, middling tradesmen, and visit-
ing frontiersmen all joined together in this secret society
(although, it must be conceded, under the leadership of
Williamsburg's leading light, Peyton Randolph).

Several color illustrations included in this manual
apply to people of the working sort. “Making Good in the
New World,” p. P-1, shows the extremes in the working life
of immigrants. Ralph Earl’s portrait of the merchant Elijah
Boardman is printed on p. P-9. Merchants had particularly
high potential for making fortunes. Hogarth’s painting of
the “Distrest Poet” {p. P-4} and the “Journeyman Parson” on
p. P-6 indicate living conditions similar to George Wells’s
Williamsburg residence and shoe shop. Catharine Blaikley’s
Book of Common Prayer can be admired on p. P-11. See

also the inventory Catharine herself compiled upon the
death of her husband in 1736, pp. R-7-8.

I See Daniel Defoe's statement about English tradesmen of the
seventeenth century, quoted above, p. A-4.

2 See Powell’s biographical file in the York County Records
Project, Department of Historical Research. We are grateful
to Mark R. Wenger for bringing this telling example to our
attention.

3 Charles Hansford, Poems, ed. James A. Servies and Carl R,
Delmetsch (Chapel Hill, N. C.: University of North Carclina
Press, 1961).

4 Wood, Radicalism of the American Revolution, 32--42.

5 Several probate inventories (some appraised) are included on
pp- R-2-16 of this manual. They were chosen to represent a
variety of social ranks, time periods, and both urban and rural
households. Rind's inventory and appraisement is not
reprinted in this manual. It comes from York County, Wills
and Inventories 22 (1771-83): 197-199; typescript in the
York County Project, Department of Historical Research,
Colonial Williamsburg Foundation, Williamsburg, Va.

6 See pp. R-8-9 for Ashby's inventory.

Jon Butler, Becoming America, 178-179.
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TEA AND SOCIAL RANK

“Keeping Up with the Randolphs”

This section examines the differences in material con-
sumption among ranks by focusing on the drinking and
serving of tea. What types of ceramics, flatware, linens, and
furniture might different households have used when serv-
ing tea in their homes? While the objects may have been
similar, their forms and materials varied greatly and idend-
fied an individual family’s place in the social and economic
hierarchy of their community.

The full equipage needed for serving tea in an eigh-
teenth-century home consisted of a teapot, bowls, saucers,
slop bowl, milk jug, sugar bowl and tongs, teaspoons and
spoon tray, tea canisters, a kettle or kitchen for hot water, and
a tea table. Some families were able to purchase all of these
iterns; others had to make do with what they could afford.

Early in the century, before achieving widespread pop-
ularity, tea was a beverage restricted to the upper ders of
British and colonial society, a group that could afford silver
teapots and imported porcelain bowls and saucers. These
early, tea-related items were physically small because of the
high cost of tea. However, by mid-century, import duties were
lowered and sailing vessels had become larger, thus making
tea and teaware more widely available. As the price of tea
went down, teapots and tea bowls became somewhat larger.

Also, the second quarter of the century began to see
the increased production of a variety of consumer goods,
including items related to brewing and serving tea. This
increased availability meant that teaware, made from more
affordable materials, such as earthenware, found its way into
a wider economic range of households. In other words, Mrs.
Annabell Powell might not have the means to purchase an

English porcelain teapot such as the one that Mrs. Betty
Randolph owned, but Mrs. Powell could still afford a fash-
ionable Staffordshire po, less costly but every bit as up to
date. (See the “Style Changes” section for “Teapots,” p. Q-
1; “Hot Water Equipment,” p. Q-6; and “Tea Tables,” p. Q-
7; as well as the color illustrations of archaeological frag-
ments of Geddy teawares and similar items, pp. P-12-13.)

Just as the elaborateness of teaware depended upon a
tamily’s financial standing, so did the furniture associated
with tea. Tea trays with elaborately carved rims were within
the grasp of only the wealthiest families while less ormate
examples were available to middling families. The same
holds true with the intricate china table fllustrated in the
“Style Changes” section, p. Q-7. It would have been found
in only the grandest of colonial dwellings.

In a sense, tea was a leveling and shared activity with-
in colonial society. From the highest to the lower middling
ranks, tea equipage was recognizable in terms of form and
how each piece functioned. Individuals ranging from
Catharine Blaikley to Elizabeth Wythe knew how to take
tea. The variables were the types of wares and their settings.
The materials used and the fashioning of the forms deter-
mined the cost of the final products, which in turn deter-
mined who could afford them.

For some, ongoing purchases of fashionable teaware
were a way of staying up to date; this may have been the
Geddys’ motivation. New teaware certainly cost less than a
new set of tableware. For others, a teapot and a few bowls and
saucers were as much as their pocketbooks would allow. Only
the wealthiest Virginians could have afforded the tea service
and the room setting that we see in the conversation piece of

the Willoughby de Broke family, reproduced on p. P-10.






THE POOR

Keeping Body and Soul Together—Consumption
at the Lowest Levels of Society

As always, our information is skewed toward the gentry and the powerful. Objects and written records
were each more likely to be preserved if they were associated with famous names and success stories. Life on
the lower levels of society can be examined to a certain extent by the quantification of public records and care-
ful archaeological analysis. An annotated bibliography of recent archaeological work, dealing mostly with sites
occupied by slaves, is included in the “Topical Bibliographies” section, p. N-1.

This Latrobe drawing shows slave women working in the field under the watch of @ white overseer. Graphics of eighteenth-
century slaves in the Chesapeake are rave, and this view provides us with a unique glimpse of field hands.



“IN THE MIDDLE OF THIS POVERTY SOME CuUpPs AND A TEAPOT:
FURNISHING THE AFRICAN-AMERICAN PRESENCE AT COLONIAL WILLIAMSBURG”

by Martha Katz-Hyman

Curators and historians use many sources to learn
about the material culture of eighteenth-century Virginia.
Most of these concern themselves exclusively with objects
purchased and used by its European residents, but informa-
tion about slaves’ material world is found in many of the
same sources. These sources fall into four major categories:
legal records, personal records, business records, and arche-
ological recoveries.

Because slavery was a function of legal status, public
documents contain a great deal of information about slaves
and their ownership but relatively little information about
material goods. Probate inventories, which are the primary
documents in planning Exhibition Building furnishings, are
of limited use in this instance because they do not, except in
very rare cases, record slaves’ personal property' but rather
record what masters provided for their overseers or for
slaves to do their work.? Some masters left a favored slave a
bed, tools of their trade, money, or even their time, in their
wills, but this was unusual’ Trial proceedings, primarily
those from the surviving records of Virginia’s oyer and ter-
miner courts, reveal, through the lists of stolen goods, what
slaves thought were valuable and useful goods to steal.!

Personal records—letters, diaries, and travelers’
accounts—have a wealth of information about slaves, their
lives, and their material world. Although seen through the
eyes of white observers, they give important information
that is not available in any other format. In a letter written
February 10, 1773, Thomas Everard ordered “4 Strong
Great Coats for Negros 2 for men about the House and 2 for
Lads Postillions” from merchant John Norton in London.
Joseph Ball, a Virginian living in London in the 1740s, wrote
often to his nephew and plantation overseer, Joseph Chinn,
with detailed instructions regarding the slaves on his plan-
tation, “Morattico,” in Richmond County. In February
1744, he directed that in case of illness, “let them [the
slaves] ly by a Good fire; and have Fresh Meat & broth; and
blood, and vomit them, as you shall chink proper; though I
think both to be proper in most Cases. [ would have no
Doctor, unless in very Violent Cases: They Generally do
more harm than Good.” George Washington was concerned
with his slaves' clothing, for in 1788 he asked Clement
Biddle in Philadelphia to purchase “German and British
Oznaburgs of the best quality, suitable for making Negroes
shirts and shifts.”

Frances Baylor Hill of “Hillshorough” in King and
Queen County, Virginia, wrote in her diary in June 1797,
that she and her mother “went over the river to see Phill
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who was very ill when we got over he died in about an hour, O

his pour wife was greatly distress’d I never was sorry™r for a
negro in my life.” Some of these joumnals also record pay-
ments made to staves for goods and services. Philip Vickers
Fithian, tutor to the children of Robert Carter of Nomini
Hall in Westmoreland County, noted in January, 1774, that
he “gave Martha who makes my Bed, for a Christmas Box,
a Bit, . . .  gave to John also, who waits at Table & calls me
to Supper a Bit.” Francis Taylor, an Orange County, Virginia,
planter, noted in his diary many monetary transactions in
which he bought chickens and produce from his slaves and
paid them for extra work.®

Travelers to the New World, especially those who vis-
ited Virginia and other southern states in the years right
after the American Revolution, did not hesitate to express
their views on slaves and slavery. Very often these views
included descriptions of slaves and their living conditions.
Julian Niemcewicz, a close friend of Polish general and patri-
ot Tadeusz Kosciuszko, wrote the following during a visit to
Mount Vernon in 1798:

We entered one of the huts of the Blacks, for one
can not call them by the name of houses. They
are more miserable than the most miserable of
the cottages of our peasants. The husband and
wife sleep on a mean pallet, the children on the
ground; a very bad fireplace, some utensils for
cooking, but in the middle of this poverty some
cups and a teapot. . . . A very small garden plant-
ed with vegetables was close by, with 5 or 6 hens,
each one leading ten to fifteen chickens. It is the
only comfort that is permitted them; for they
may not keep ducks, geese, or pigs. They sell the
poultry in Alexandria and procure for them-
selves a few amenities.’

The accounts of eighteenth-century travelers to
Africa offer insights into cultural traditions that may have
persisted in America. For instance, in 1745 Marchais, a
French traveler, observed on Guinea’s Grain Coast:

These Houses resemble, pretty much, our
Mountebanks Stages in Europe. The Front is
open, and the Floor has a Jutting-out of five or
six Foot broad, where the Negros, laid on Mats,
pass the Day with their Wives and Family. The
Walls of these Chambers are of a red Clay near a
Foot thick. The Roof, raised like a Tent, is cov-
ered with Reeds, or Palm-Leaves, so close inter-
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wover, as to admit neither Sun nor Rain. To the
Right and Left are two Estrades, or Benches, one
Foot high and four broad: On these they lay
Mats a Foot thick, which they cover with
Cotton-Cloth, or Calico, and surround with
Curtains of the same. At the upper-End of this
Room they place their Trunks, or Boxes, and
hang their Arms upon the Wall.#

Almost 100 years later, in 1830, the executors of
Captain Hugh Crow of Liverpool, England, published the
memoirs of his travels to the west coast of Africa, and in par-
ticular Bonny, the imperial capitol of the Ibo, the area from
which many of Virginia's slaves were taken. In these memoirs
Captain Crow noted “most of the hard articles such as lead
and iron bars, chests of beads, and marcelas (a kind of coin),
they bury under the floors of their houses. Much valuable
property is secreted in that way™ Here is evidence that the
root cellars found archaeologically at so many eighteenth-
century slave sites may in fact be an African cultural tradition
that was brought to the New World and survived.

Business records, including account books of both mer-
chants and craftsmen, are the third major source of informa-
tion, and reveal the types of goods purchased in Tidewater
Virginia for slaves’ use. Purchases of shoes, stockings, livery,
hats, blankets, and tools for the use of slaves are commonly
found in these account books, and the frequent use of the
same descriptive terms for these goods—“Negro shoes,” “plaid
hose for Negroes,” “Negro cotton”—indicates that these were
common items whose definition was well-understood by resi-
dents of the region. For example, the account books of
William Allason, a merchant in Falmouth, Virginia, reveal
numerous sales of all kinds of goods for the use of slaves: hoes,
shoes, oznaburg, and plaid stockings to name just a few items.
Likewise, plantation account books record purchases for the
slaves, such as Robert Carter’s purchase of shoes for the “peo-
ple” at Old Ordinary Quarter in November 1773.°

It is one of the anomalies of eighteenth-century
Tidewater Virginia slavery that even though slaves were
regarded as property and bought and sold like livestock,
they were also active participants in the region’s market
economy. The pages of these same account books also
record payments made directly to slaves for goods and serv-
ices and record credit purchases slaves made for themselves.
It is impossible to know the details of cash sales to slaves
because the records of such sales were usually not associat-
ed with the name of a particular individual, but those slaves
who ran credit accounts—and there were more than just a
handful—purchased a variety of goods. Between 1760 and
1768, Colchester, Virginia, merchants Glassford &
Company kept a running account with Jack, a slave who
belonged to Mr. Linton'’s estate in Colchester. Jack obtained,

among other things, textiles, liquor, knives, cooking equip-
ment, and tools in exchange for his work as a carter and car-
penter. Another slave named Jack, also a carpenter, pur-
chased an iron pot from William Allason in 1776."

Another type of business record were the advertise-
ments for runaway slaves. They constitute one of the best
sources for information about the physical appearance and
skills of slaves and the clothing and goods they used. It is
apparent from a close reading of these advertisements that
slaves wore a variety of clothing, from the basic “uniform” of
field hands, to the much more elaborate wardrobe wom by
household and personal servants. References in these adver-
tisements to slaves “clothed in the usual manner of labouting
Negroes” or to “the usual negro dress” suggest that there was
a general basic standard for slave clothing. The more elabo-
rate clothes listed in the advertisements (“a pair of shoes with
buckles”; “new brown cloth waistcoat, lappelled, lined with
white taminy, and yellow gilt buttons”; “white linen shirs . . .
and osnabrug trousers”) indicate that slaves obtained a much
greater variety of clothing than is generally assumed.”

Because so many of these advertisements list slaves’
skills, they are important sources for determining what tools
may have been at a slave quarter. In March 1770 Joshua
Jones placed the following advertisement in the Virginia
Gagette: “RUN away from the subscriber, In York county,
about the 11th or 12th of November last, very black Negro
man named BEN . . . by trade a carpenter, and understands
something of the coopers business. . . . He took with him
sundry carpenters and coopers tools. I expect he will
endeavour to pass for a freeman, as he can read tolerably
well.”® That Ben was a carpenter and cooper means that
there probably were tools for making at least hogsheads,
tubs, and other barrels; pails; and other such items, at the
slave quarter where he lived and presumably worked.
Listing reading and writing as among his skills suggests that
there may have been writing implements or a book or two
at the quarter. Thus a close inspection of these advertise-
ments provides clues to material goods not previously
thought to have been at a slave quarter.

The fourth major source of information about ecigh-
teenth-century Tidewater Virginia slave material culture is
archaeological recoveries. These objects, ranging from seeds
and bones (both animal and human) to intact ceramic ves-
sels and pewter spoons, reveal information about diet and
culture that is not covered by documentary sources. . ..

Two potentially valuable sources of information—one
visual, one written—turn out to be of limited help in under-
standing the material culture of eighteenth-century
Tidewater Virginia slaves. These sources are slave narratives
and period illustrations. Eighteenth-century slave narratives
are rare and deal primarily with the experience of slavery in
an episodic way (i.e., there is little deseription of clothing,
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food, possessions, etc.}. They were thus of relatively lictle
value in learning about material culture, although they were
very valuable in learning about experiences of enslaved
Africans.* Considerable time was spent attempting to
locate prints, paintings and other visual records of eigh-
teenth-century Virginia slave life. There are many eigh-
teenth-century visual representations, both English and
American, of individual slaves, but there are almost no peri-
od visual sources that illustrate the environment in which
slaves lived and worked, the material goods they used in
their everyday lives, or how these objects were arranged
within a particular living or working area.

All of these sources tell us a great deal about how
slaves acquired their clothing, food, and furnishings.
Moreover, they give us some idea of how they were used.
Masters issued clothing, blankets, and food on a more-or-
less regular schedule: clothing was issued in the spring/sum-
mer and fallwinter, blankets in the fall, and food was issued
weekly or seasonally. Masters also supplied slaves with the
tools and clothing necessary to do their jobs, but these
remained the property of the master, unlike issued items,
which both master and slave considered the slaves’ proper-
ty. Some slaves were fortunate to receive hand-me-down
clothing, cocking utensils, and even furniture from their
masters, but this was not common. Slaves made things for
themselves and bartered and sold these goods both to their
masters and on the open market. Especially on rural planta-
tions, slaves had their own plots of land and grew their own
produce and also took advantage of nearby streams, rivers,
and woodlands to catch fish and trap animals. They also
acquired goods by theft, a crime for which they were some-
times prosecuted and sometimes not. And, in what will be a
surprise for most visitors, slaves acquired goods by purchas-
ing them with money they earned from tips or gifts, from the
sale of produce or animals (primarily chickens), from the
sale of their own products, like baskets, or their own labor.
With this cash they purchased a variety of goods, ranging
from fabrics and ribbons to tools, liquor, and food. All of
these goods were the same types of things purchased by
whites and free blacks.

It is also important to understand that the condition
of slavery did not mean that all slaves lived in impoverished
material circumstances. Slaves lived at all levels of the eco-
nomic ladder, in circumstances that ranged from the mean-
est poverty to the fairly comfortable. Two examples illustrate
this point. Aron Jameson, a slave of Joseph Ball, was sent
back to the colony from London in 1754. Ball wrote to
Joseph Chinn that Aron was bringing with him

a small chest, & a box, containing a seabed, a
Large Matress stuffed well with flocks and
stitched with tufts, and a bolster filled with
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feathers, the Mattress & Bolster both besides
their Ticks having Ozenbrigs cases; and two new
coverleds, and other old Bedcloths, and Three
suits of wearing cloths (one new) and Two pair
of new shoes; and several pair of stockings, a pair
of boots, and Twelve shirts Eight of which are
New, a small iron Pot & hooks and Rack to hang
it on, an Iron skillet, a copper sauce pan, an old
Bridle & Saddle, a Cheese, a Narrow ax, a Tin
pint pot, Three hats, Twelve Neckcloths, two
Handkercheifs, one Violin and some spare
strings, a small spit, an old pewter basin, Two
pair of sheets, and several other things which
Aron very well knows of.*

In addition, Ball specified how Aron was to be treated and
where he was to sleep:

I would have him used kindly Especially this
vear, and not put into the crop for any part of a
share; but I would have him work at the How
but not constantly this year, for perhaps he may
not be able to bear it, not having been used to
hard Labor; but you may between whiles Imploy
him about one odd Jobb or other; . . . His Beding
is Quite New & Clean and [ would have it kept
so; and to that End would have him to Iy in the
Kitchin Loft when he is at Morattico; and in
some Clean Place when he is in the Forrest. |
would forchwith after his arrival have one of the
worst of my old Bed steads cut short & fit for his
Matiress, and have a cord and hide toit. .. . He
must have his own Meat to himself in a Good
Little powdering Tub to be made on purpose;
and he must have his own fat & Milk to himself
and be allowed to Raise fowl.'

By contrast, Ferdinand-Marie Bayard described the
following scene in 1791:

A box-like frame made of boards hardly roughed
down, upheld by stakes, constituted the nuptial
couch. Some wheat straw and cornstalks, on which
was spread a very short-napped woolen blanket
that was burned in several places, completed the
wretched pallet of the enslaved couple.”

In these two descriptions there is a great contrast in the
physical circumstances of the individuals: Aron has more
property at his own disposal than many free white families of
the period, while Bayard’s unnamed couple barely have a
decent place to sleep. But their legal status is the same: they



are all the property of another person. This legal status, and
not their material status, is what made them slaves.

And, as we discuss slavery in eighteenth-century
Williamsburg and Tidewater Virginia, we need to under-
stand that in the course of their daily work, as slaves tend-
ed fields, prepared food, cleaned houses, did errands, sewed
clothes, constructed houses, joined furniture, printed news-
papers, piloted boats, played musical instruments, and
administered medical treatments, all of the objects they
encountered each day were part of their material culture.
This means that tools from England, ceramics from China,
fabrics from Europe, and goods made right in Williamsburg
were part of the material world of Williamsburg’s enslaved
population. And once we understand that the entire range
of available goods were part of a slave’s world, we also
understand that slaves both used and owned objects that
were indistinguishable from those used and owned by the
free whites and blacks around them.

However, although we know, in a fairly specific way,
how slaves acquired their own possessions, we have very lit-
tle information about how these things were arranged and
used in daily life. There are no known visual records of the
interior of eighteenth-century Virginia slave quarters, and
the few surviving slave narratives from that period do not
really discuss the appearance of the interiors of these spaces.
Even travelers’ accounts, while supeificially helpful in
understanding some aspects of slaves’ lives, fail to ade-
quately convey the material world in which slaves lived. In
addition, we have only a few clues—most of them archaeo-
logical—to tell us how these European objects might have
been used in non-European ways. With care, intelligent use
can be made of later cultural practices, stories, and songs to
interpret now-lost customs and rituals. But we cannot
“retrofit” the material culture of a later period on an earlier
one, ie., use the existence of an object or an object-cen-
tered tradition to argue that it “must” have its roots in an
earlier form. Therefore, although we now know a great deal
about the material culture of Tidewater Virginia’s eigh-
teenth-century enslaved population, there are still many
questions that remain.

Not only archaeological assemblages but other objects
as well can be useful for examining the material culture of
the poor. Prints, paintings, and sketches sometimes help,
and several are reproduced in this manual. Hogarth’s
“Distrest Poet,” reproduced on p. P-4, shows the poverty of
a struggling English writer. Matthew Ashby’s inventory, dis-
cussed above, is on pp. R-8-9. Pyne'’s sketch of a poor
woman with her children appears on p. D-5.

1 In the eyes of the law, slaves were chattel and technically
could not own property; however, the fact that slaves' per-
sonal property does not appear in probate inventories is prob-
ably due to one of the following factors: 1) slaves’ personal
goods were considered by both blacks and whites to beleng to
the slaves and therefore not subject to inventory; 2) white
owners felt that the items owned by their slaves were of no
value and therefore did not include them in probate inven-
toties; or 3) slaves’ personal items were included in the value
listed for the slave himself/herself.

2 See, for example, the probate inventory for James Shields,

taken between December 1750 and January 1751, which
included “At the Quarter” “45 head of old Carttle; 13
Yearlings and 5 Calves; 10 Head of Hogs; A parel of
Carpenters tools; 1 Bed & furniture; 6 Dishes; 1 Iron Fot; 2
Mares and 2 Colts; 1 Whip Saw; 1 Cross cut Do. [dito]; 1
Gun; 1 Wheat Sifter; 5 Milk Pans; 1 Grindstone; a Parcel of
Coopers Tools; 1 Case & 11 Bottles for Do.; 25 Negos; a
Parcel of Corn Tobacco and Pease.” No value was given, York
County, Wills and Inventories 20 (1745-59): 198-200.

3 Chatles Smith, the minister of Portsmouth Parish in Norfolk

County, wrote the following in his will, written in 1771 and
recorded in 1773: “I give unto my Grand Daughter Abigail
Taylor Five Hundred & Twenty Pounds Currency & my
Mollatto woman Mary & my New Bible. . . . I Give unto my
Mollatto woman Mary three Months of Her Time fifty
Pounds in Money and my Old Bible with the Spinning and
Weaving Gears and implements in or about the house with
her Clothes &c.” Norfolk County Records, Will Book 2
(1772-88): 11, CWF Microfilm M-1365-21.

4 For example, see the proceedings of the trial of Will and

Cambridge, who were found guilty on February 14, 1747, of
breaking and enteting and stealing two pieces of linen from
Thomas Homsby, 12 pairs of cotton stockings and 24 silk
purses from Armistead Burwell, and nine pairs of shoes from
the Honorable William Gooch, Esq. York County Court
Order Book, February 14, 1747, OW (19), 489—490.

5 Thomas Everard, Williamsburg, to John Norton and Sons,

London, February 10, 1773, in Frances Norton Mason, ed.
John Norton and Sons: Merchants of London and Virginia; Being
the Papers from their Counting House for the Years 175010 1795
(Richmond: Dietz Press, 1937), 300-301; Joseph Ball,
London, England, to Joseph Chinn, Virginia, Ball Letterbook,
1743-59, February 18, 1743/44, Library of Congress,
Washington, D. C. {microfilm M-21, Colonial Williamsburg
Foundation); George Washington to Clement Biddle, April
4, 1788, in George Washington, The Whitings of George
Washington from the Original Manuscript Sources, 39 vals,, ed.
John C. Fitzpatrick (Washington, D.C.: U.S. Government
Printing Office, 1931-44), 29: 438.

6 Frances Baylor Hill, “The Diary of Frances Baylor Hill of

Hillshoroughl,] King and Queen County Virginia [1797],” ed.
William K. Bottorff and Roy C. Flannagan, Early American
Literature Newsletter 2, no. 3 (Winter 1967): 33; Philip Vickers
Fithian, fournal and Letters of Philip Vickers Fithian: A Planiation
Tistor of the Old Dominion (Charlottesville: University Press of
Virginia, 1957), p. 54; Francis Taylor diary, 1786-99, Library of
Virginia, Richmond (microfilm M-1759, Colonial Williams-
burg Foundation). Used by permission of the Library of
Virginia, Richmond, Virginia.
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Travels through American in 17971799, 1805 with Some
Further Account of Life in New Jersey,” trans. and ed.
Metchie ]. E. Budka, Collections of the New Jersey Historical
Society at Newark 14 (Elizabeth, N. ].: Glassmann Fublishing
Co., 1965}, 100-101.

Thomas Astley, comp., A New General Collection of Voyages
and Travels . . . Comprehending Everything Remarkable in Its
Kind in Europe, Asia, Africa, and America . . . {(London: 1745;
reprint, London: Frank Cass & Co. Ltd., 1968), 2: 527-528
(page references are to reprint edition).

Hugh Crow (edited by the Executors), Memoirs of the Late
Captain Hugh Crow of Liverpool Comprising a Narrative of His
Life “Jogether with Descriptive Sketches of the Western Coast of
Africa, Particularly of Bonny (Liverpool: G. and ]. Robinson,
1830; reprint, London: Frank Cass, 1970), 251.

William Allason Papers, 1757-1804, Falmouth [Va.] Store,
Ledge G, September 1768-October 1769, Library of Virginia
(microfilm M-1144-8, Colonial Williamsburg Foundation);
Robett Carter Ill, Nomini Hall Waste Book, 1773-83,
September 18, 1773 (Special Collections, microfilm M-50,
Colonial Williamsburg Foundation). The use, by slave own-
ers, of the term people for enslaved African Americans was
common throughout the Chesapeake in the eighteenth and
early nineteenth centuries.

The account began in 1760 and ended in 1769. John
Glassford and Company papers, Records for Virginia,
Colchester [Va.] Store (hereafter Glassford papers), Ledgers
A-B, D1, November 9, 1760-August 26, 1769, Library of
Congress, Washington, D. C. {microfilm M-1442-8-11,
Colonial Williamsburg Foundation); William Allason day-
book, June 11, 1773-June 18, 1777, Allason papers,
Falmouth [Va.] Store (microfilm M-1144—4, Colonial
Williamsburg Foundation).

Virginia Gagette (Purdie and Dixon), March 8, 1770,
November 8, 1770, May 7, 1767, December 13, 1770, and
Virginia Gazette (Hunter), July 15, 1752, all in Lathan A.
Windley, Runaway Slave Advertisements: A Documentary
History from 1730s to 1790, vol. 1: Virginia and North Carolina
{Westport, Conn.: Greenwood Press, 1983), respectively, pp.
78, 88, 52, 88, and 28. On slave clothing, see Linda
Baumgarten, “Clothes for the People’: Slave Clothing in
Early Virginia,” Jowmnal of Early Southern Decorative Arts 14,
no. 2 (November 1988): 27-70, and Linda Baumgarten,
“Plains, Plaid, and Cotton: Woolens for Slave Clothing,” Ars
Texering 15 (July 1991): 203-222, for thorough documenta-
tion of the types of clothing wom by slaves, seasonal varia-
tions in this clothing, special types of clothing worn by slaves
{such as livery), variations in clothing between house slaves
and field hands, and the lengths to which owners went
make sure that this clothing was serviceable but obtained at
the best price.

Virginia Gazette (Purdie and Dixon), March 22, 1770, in
Windley, Runaway Slave Advertisements, 1: 78-79.

QOlaudah Equiano’s narrative, The Life of Olaudah Equiano, or
Gustawus Vassa the African. . . . (Reprint of 1837 ed.; New
York: Negro Universities Press, 1969), although very descrip-
tive of African life, customs, and material culture, is not as
useful in understanding the material life of enslaved Africans.
Joseph Ball, Stratford, England to Joseph Chinn, Morattico,

16
17

Richmond County, Virginia, “Letter Book, 1743-1759,”
April 23, 1754, Library of Congress, Washington, D. C.
(Colonial Williamsburg Foundation microfilm M-21); tran-
script in the Colonial Williamsburg Foundation Library.

Ibid. See the reproduction bedstead on p. O-17.
Ferdinand-Marie Bayard, Travels of a Frenchman in Maryland
and Virginia With a Description of Philadelphia and Baltimore in
1791, . .. trans. & ed. Ben C. McCary (Williamsburg, Va.:
Ben C. McCary, 1950), 13.
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NON-PARTICIPANTS

Groups Uninterested in
the Consumer Revolution

Some people chose not to participate in the new con-
sumer revolution on religious or economic grounds; others
did not because of their geographic location or ethnic back-
grounds.’

The have-nots could not participate in the consumer
revolution. Those who could barely afford necessities obvi-
ously lived outside the realm of fashionability. Delicacy of
language and manner, extensive wardrobes, and the rapid
changes of fashion details were trivial concerns compared to
their cold, hungry children and scrawny livestock. People
without disposable income do not consider the style of their
lives, only the standard of living. Peasants—of the Old
World agricultural sort—and others on the margins of the
pre-industrial world certainly made choices about stockpil-
ing food, dressing more warmly, keeping the weather out of
their houses, and getting more comfortable beds. But this
was not yet fashion. In most of the world until the late nine-
teenth century, folk or traditional culture coexisted with the
more modern consumer society and its concerns for geniili-
ty and social mobility.

o/ \

St—My Daughters Betty L. Carter and Hamiot Carter your
former Scholars are nat to attend you any longer. I myself and Wife
are of the epinion that Dancing is not a Christian Qualification—;
that if there be no Evils in the Act of dancing it is often productive
of a Revel—and it is admiteed by every denomination of Christians
that there is no Reveling in the New Jerusalem.

Robert Carter III to Francis Christian,

dancing master, 1779

N\ ' 7

Regardless of their financial means, some Virginians
chose to stay true to traditions. Their grounds for this deci-
sion varied; religious, ethnic, political, or geographic reasons
might apply.

Among Protestant denominations, Baptists particu-
larly condemned consumerism, luxury, and vice of many
kinds. “The major part of our neighbors and families, per-
haps careless in sin and unconcerned in iniquity, many rev-
eling in vice and Luxury.™ These dissenters were to follow
specific rules about personal attire, especially the women
congregants. Neither men nor women were allowed to wear
gold, and women were not permitted to deck themselves
out with “high crown'd caps, Rolls, Necklaces, Ruffles[,]
Stays & Stomagers.™

v/ \¥

another cause . . . why not only beef, mutton, and pork, but dll
kinds of victuals are so dear, is luxury. What can stand against this?
Will it not waste and destroy all that natwre and art can produce?
If a person of quality will boil down three dozen of neats’ tongues,
to make two or three quarts of soup, (and so proportionably in
other things) what wonder that provisions fail? Only look into the
kitcchens of the grear, the nobility and gentry, almost withou
exception; (considering withal, that ‘the toe of the peasant treads
upon the heel of the courtier;’) and when vou have observed the
amazing waste which is made there, you will no longer wonder at
the scarcity, and consequently dearness, of the things which they
use 5o much art to destroy.
John Wesley, Thoughts on the Present
Scarcity of Provisions, 1773

N

7
»ﬁ A\
How can the price of pork and poultry be reduced? Whether it ever
will, is another question.

But it can be done (1} by letting no farms of above e
hundred pounds a year; (2) by repressing huxury; whether by laus,
by example, or by both. I had almost said, by the grace of God; but
to mention this has been lang out of fashion.

John Wesley, Thoughts on the Present
Searcity of Provisions, 1773

N
s \

after you have gained . . . all you can, and saved all you can, wanting
for nothing; spend not one pound, one shilling, or one penny, 10 gratfy
either the desire of the flesh, the desire of the eyes, or the pride of Iife; o
indeed, for any other end than to please and glorify God.

John Wesley, Sermon on the Danger

N

of Increasing Riches, 1790

N /4
Y "\

We [observe] the abundant increase of hoxwry, both in meat, drink,
dress, and fumiture. What an amazing profusion of food do we see, not
only at a nobleman’s table, but at an ordinary city entertainment;
suppose of the shoemakers’ or tailors' company! What variety of winss,
instead of the good, home-brewed ale, wused by our forefathers! What
huxuiry of apparel, changing like the moon, in the city and counery. . ..
And hwany naturally increases sloth, unfitting us for exercise either of
body or mind. Sloth, on the other hand, by destroying the appetite, leads
to still farther hoaury. And how many does a regular kind of huxury
betray at last into ghuttory and drunkenness; yea, and lewdness o of
every kind; which indeed is havdly separable from them!

John Wesley, An Estimate of the Manners

of the Present Times, [1782]

N\




Some items of furniture associated with people who
eschewed or could not afford the latest styles are illustrated
in the “Objects by Social Rank” section of this manual. See
especially the lowest armchair on p. O-6 and the two low-
est ranking beds on p. O-17.

One Englishman’s disdain for modern Christmas cus-
toms appeared in the newspaper at the end of 1774. He was
a self-proclaimed traditionalist and disliked any change in
the way the December holiday was celebrated. His scornful
remarks began “I am an old Fellow, and confess that I like
old Things.” New, elegant food items like tea, French
sauces, Continental wines, and exotic spices came in for his
particular condemnation; he damned them as “the Luxuries
of France and India.” To his taste, these seemed weak and
meager substitutes for the robust English ale and solid roast
beef on Christmas dinner tables of his youth.

Luxury is a word of uncertain signification, and may be taken in a
good as well as a bad sense.
David Hume, Political Discourses, 1752

s/

Do not waste any part of so precious a talent, merely in gratifying
the desires of the flesh; in procuring the pleasure of sense, of
whatever kind; particularly, in enlarging the pleasure of tasting. [ do

7

not mean, avoid gluttony and drunkenness only: An honmest
heathen would condemn these. But there is a regular, +eputable
kind of sensuality, an elegant epicurism, which does not
immediately disorder the stomach, nor (sensibly at least) impair the
understanding; and vet {to mention no other effects of it now) it
cannaot be maintained without considerable expense. Cut off all this
expense! Despise delicacy and variety, and be content with what
blain nature requires.
John Wesley, Sermon on the
Use of Money, 1760

N /4

1 For discussion of Baptists in the eighteenth-century
Piedmont Southside of Virginia, see Ellis, “Dissenting Faith,”
23-40. Chappell, “Acculturation in the Shenandoah Valley,”
27-51.

2 Jan de Vries, “Between Purchasing Power and the World of
Goods: Understanding the Household Economy in Early
Modern Europé,” 94.

3 May 1789, circular letter, Roanoke Baptist Association
Minute Book, Lib. of Va., accession no. 23600, cited in Ellis,
“Dissenting Faith,” 34.

4 Upper King and Queen Baptist Church, September 16, 1780,
cited in Isaac, Transformarion of Virginia, 383, note 6.

5 Vivgiia Gazette (Purdie and Dixon)}, December 29, 1774.
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