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Albert King

King of the blues 1923-1992

Weighing in at nearly 300 pounds and measuring six foot four,
a man and his Gibson Flying Vee guitar walk out onto the stage.
The guitar is almost as old as the man. He plugs his guitar intoa
stack of amplifiers and proceeds to play the “loudest-gut-wrench-
ing-virtual reality” blues guitar licks ever heard. You are
overwhelmed and captivated with this man’s ability to become one
with his guitar and honestly express his true emotions with
sound. He steps up to the microphone and in a deep raspy voice he
says “Are you with me?” The crowd responds with a spirited
“yeah.” The crowd’s enthusiasm was not intimidated by his size,
but his musical sincerity.

Albert King died Dec. 21 of a massive heart attack in his
adopted hometown of Memphis. He was 69. You will never be able
to experience the presence of his live performance, but you willbe
able to hear his style live on forever in every blues guitar player,
born and unborn. King began recording blues records for various
labels in 1953. He achieved popular recognition in the ’60s record-
ingfor Stax Records. His most popular album was Live Wire/Blues
Power which was recorded at the Filmore West concert in 1968,
His live performan¢ es and albums during this time period were
instrumental in introducing the rock and roll culture to the blues
sound. Blues today is considered an elemental part of the rock and
roll sound.

King coined the basis of the blues guitar sound by viciously
attacking a note, bending the string and letting the note scream
or sing. He had no formal education and was considered a scholar
of the road. He traveled on tour in buses and was known to stick
his head under the hood and work on the engine when the bus
would break down. He also preferred conductingbusiness person-
ally in cash and insured a night's pay by being known to carry a
gun in his boot. He was also known to carry a machine gun on the
bus and stop in the middle of nowhere to shoot it for entertainment
and relief. His reputation for firingband members on the spot was
said to rival that of James Brown.

King’s disciples are a list of who's who of guitar players. Eric
Clapton, Jimi Hendrix, Billy Gibbons (ZZ Top), Jett Beck, Gary
Rossington (Lynryrd Skynyrd) and Stevie Ray Vaughn were
devout followers and friends of Albert King. The next time you
listen to “Strange Brew” by Eric Clapton consider that is practi-
cally a note for note transcription of King’s “Oh, Pretty Woman.”
This is not to say that Clapton ripped him off, just that King
influenced the best. You can hear King’s influence on Billy
Gibbons’ razor slashing blues chops every time you hear a ZZ Top
song.

Texas powerhouse Stevie Ray Vaughn reflected the essence of
what he learned from King. Stevie's brother Jimmie Vaughn was
playing in the house band at Antone’s in Austin the night Stevie
and Albert met. Club owner Clifford Antone kept telling King
“Hey there's this kid who plays like you, you've got to hear him.”

Everyone knew Stevie Ray had been working on King’s chops
but they all thought he was nuts for getting on stage with him,
When it came to blues, King would blow you off the stage. Stevie
Ray walked onto the stage and King played every blues chop
known to man. Every time King would play a chop, Stevie Ray
would repeat the chop. King was impressed and took Stevie Ray
under his wing. King revea?ed to Vaughn the almost indecipher-
able guitar tunings he used and the rest is history. Stevie claimed
that ke could never sound like King because King was left handed
and the sound the Flying Vee produced when strung upside down
couldn'tbe replicated on a Fender Stratocaster when played right-
handed. Go buy a Stevie Ray Vaughn album and enjoy your Texas
heritage.

Stevie Ray Vaughnisnolonger with us,but you can hear Albert
King's guitar come alive in a young man named Little Jimmy
King. Albert met Little Jimmy in Memphis and made him his new
understudy. Albert King’s last Memphis performance wason Nov.
98 with Little Jimmy. They played “I'll Play The Blues For You,”
“As The Years Go Passing By,” “Born Under a Bad Sign,” and
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RIt Raf Membars Trent Puffer (front),Gary Summers,
Shannon White, Jimbo Ward and Shawn O'Bryant
played for Vernon Howell and were Inspired to write a

song. The song entitied ‘Apocalyptic Superman' has
been getting the attention of record label execs who
are Interested in they're other music.

‘ Apocalyptic Superman’

Rif Raf rocking towards the big time with new single

By GARY LASSETER
Starting in 1987 MCC com-
mercial music students formed

What can I say about Rif Raf
again?
These guys are something

the now famous band called Rif else. Wouldn't you know they

Raf. More than just a group o
musicians, the band entertains
and energizes audiences with a
livelyaction-packed presentation.

phete by WIXE MELTON

savaral commercial musio Instruciors parforming &
Highland varlaty of muslo
full house of my

R

al aslections and was allended by a
sic fans In the BRPAG auditorlum.

il

v

would break into the interna-
tional media scene in dramatic
fashion?

Lead singer and band leader
Jimbo Ward has been inter-
viewed by many reporters about
thebands'in vorvement with cult
leader Vernon Howell alias David
Koresh.,

“We played out at the com-
pound once abouttwoyecars ago,”
snid Ward. “We played in a kind
of chapel thing, with church pews
and stuff. We were all drinking
beer and rocking out. It was just
n loose jam.”

Ward gnvoacassctto tapecopy
of the song “Apocalyptic Super-
man” to a neighbor who had a
rolative who worked at a radio
station, and suddenly everyone
on medin row had a copy. Sinco
thon the publicity has heen n
pross agont's droam. The song,
co-authored by Ward and bass
player Shannon White, was in-

spired by the now infamous cult
leader.

A Sky TV representative
known to the band as “Gigi”
picked up three band members
on March 9 and took them
through security checkpoints in
order to do an interview at the
site,

“Gigi had our certification
faxed in from London. Other-
wise, of course, we never would
have gotten in. Shawn O'Brynnt
is our guitar player. He set up
his amp and we plnyed ‘Apoca-
lyptic Superman’ with the
compound in the shot behind us.
It went out live all over Europe,”
snid Ward with n grin.

Another roporter demanded
toknow why they (theband) were
there, complaining that she had
an awful time getting in even
with her pross credentinls,

“Hey,” snid Ward, “wo're Rif
Raf."

Othermedin crews demanded
on the spot interviews with the
band members, and still others

‘Hamlet ESP’

Jim Rambo will direct unique adaptation

Ry MIKE MELTON

/" Written over ayear aga
with music by Shannon
White and concept and lyr-
ics by Jimbo Ward,
“Apocalyptic Superman”
has now been heard by mil-
lions around the world. It
will soon be released as a
single on an independent
label. Thesongis a work of
art of course, independent
of any incidental connec-
tion with sensationalized
cult violence,

Is “Apocalyptic Super-
man” inspired prophecy?

Judge for yourself.

WhatisthisIfeelin
my bones?
What can it be? Am 1
growing old?
There’s clouds in my
mind, aretheywicked

or divine?

It’'s coming down to
this.

An apocalyptic blitz.
With a searing flash
of light,

your day is dark as
night

with pestilence your
plight.

Come and sit here on
the right!

You need savin’
You need savin’
You all need savin’ —

let me be your savior.
from “Apocalyptic Super-
man” by Ward/White

Members Of Rif Rﬂf
‘said they would like to:
‘express deep concern.
‘about the tragic inci-
‘dent at Mount Carmel
and sincere sympathy
for the relatives'and.
friendsofthevictimsin-
‘side and outside of the
‘compound.. 0
- Anyoneinterested in.
‘learning more about Rif
Raf should ‘contact
‘Raunch_and Rol!gro-
‘ductions at = (817)
764-2710. - ¢ o

.

scrambled to make appoint.
ments.

“There were 50 many cameras
Ilost track of who they all were,”
said Shannon White.

“There was an argument, or
some banter maybe, betweenthe
BBC crew and the Skynet people.
The BBC wanted to film us after
the first interview, They said,
‘You should be willing to share
the story.’ Andthe Skynetpeople
said, ‘OK, you give us all of your
stories and we'll give you ours.’
It was crazy.”

Apparently there is nothing
like an act of violence to get mass
media adrenaline flowing. Here
is a list of interviews given by Rif
Raf members since the stor
broke about their connection wit
the local branch Davidian cult
leader.

On television (channel and
city) —10, Waco; 26 Fox, Hous-
ton: 36 Austin; 3, Bryan; 4,
Oklahoma City; Miami TV,
Skynet; and the BBC, London,

On radio (frequency or call
sign and city) — 1006, Toronto;
103, Memphis; WOWF, Detroit;
KRNA, lowa City, Iown; KL.BJ-
AM and KLBJ-FM, Austin;Tony
Angelo and Crash, Houston; and
Tonga, New Zealand,

In newspapers — Fort Worth
Star Telegram, Toronto Sun,
Waco Tribune-Herald.

The drama department will prosent “Hamlet
ESP” April 22-25 in the Fine Arts Building The-
atro.

The Yrod uction was writton by Paul Baker nnd
originally graced the eyos of nn audience on stage
in 1061 at Baylor University where Baker waa nn
inatructor. Bakor's adaptation of thooriginal seript
is an insightful roprosentation of the inner work-
ings of Hlamlet's mind and has boon refined since
it's original concoption in 1961, Bakor retired from
Baylor and foundad the Dallas Theatre Centor
whore ho worked until 1078, It is anticipnted at
proas time Bakor will attend the production.

Tho concopt of the production is to deliver
Hiamlot'simagination,emotion, intolloct and sonmos
to tho audlenco, allowing the audience to interprot
1amlot as o human boing boyond Bhnkonponro'a
univorsnl representation ofthe charactor, Thorelo
of Hamlot will bo divided into threo paychalegicn
pnrts which promiso to relnte the timoloss trinls
and tribulations of tho charnctor to modarn day
ife. Tho preduction will diffor from the original
ILOI'(; lino with throe nota instoad of five.

™o rolos of Tamlot will ho played by Iirie Hall,

Anron Sandora and Stephen Lastor, Baker's idoa
of dividing Hamlet into three paychological parts
rovides the students with tho opportunity to
nterprot thoy're individunl roles froaly while pro-
viding the audionce with the nctor's finest skills.
Dallng-based Ron Ilubbard, momber of the
Pightmaators Union, is instructing the cast in the
stagoeraft of fighting nand swordsmanship.
Hubbard is an instructor tho Dallas Opera, Dallas
Shakospenre Fostival and is also currently in-
structing studenta in the preductlen of “Romoo
and Juliot” at Baylor.

Diroctor Jim Rambe has directod the play bo-
foro nt Wostern Toxns Collego and onjeys
anticipating tho incradible divors t|.y of the nctor’s
intorprotations in ench new Imr ormanco, ‘The
purformunco will bo in the Fine Arts Dullding
I'hoatre, which aonts 160, and which will give the
actors n chance to net in n more intimate onviron-
mont, Rambo sald,

“ITnmlot 8P has the ability to disrupt the
trnditional nedo of things and was originated not
only na n response to crontivity, but to bo nblo to
aoo things in a difforent light.



