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ARTS & ENTERTAINMENT

'Sons' to open for Garth Brooks here
Group releases single 'Runaway Train'

By JENNIFER WARREN

To many people in the music
industry, the Sons of the Desert
are babes in the woods.
Comprised mainly of MCC
students, the band is only 10
monthsold. Yet they are already
beginning to make a name for
themselves. On Oct. 26 at the
Ferrell Center, along with Asleep
At The Wheel, the Sons of the
Desert will open for Garth
Brooks.

“I was on tour in Europe with
Mack Abernathy and while the
tour was great, when I returned,
he didn’t have that much work
for me to do,” said Kyle Mathis,
theband’sfounder. “When [ went
on tour with Mack, I wasteaching
some music classes and [ turned
over my classes to Troy (Von
Haefen). When 1 came back, I
decided my next step wouldbeto
put together a group.”

On Dec. 23, 1989, the Sons of
the Desert were born, The other
members of the group are Doug
Baum, drummer; Jim Beavers,
lead vocalist and acoustic
guitarist; Mathis, mandolin,
steel guitar; Troy Von Haefen,
lead guitar; and Doug Virden on

bass and vocals.

Four out of the five musicians
have MCC commercial music
degrees. Beavers is a Baylor
graduate with a degree in
business.

“We've been real fortunate to
work with some good people.
We're really looking forward to
the (Garth Brooks)concert,” said
Troy Von Haefen. “We attribute
a lot of our success to the faculty
at MCC. All the instructors are
really great.”

“It’s a feather in their
(instructors) hat. We're starting
out as the first group to really do
anything,” said Mathis, “We're
more driven than most bands.”
When thebandoriginally began,
the group had a different
drummer, Baum joined thegroup
in May and he’s enjoying the
success of the group.

“Things were really picking
up for the group when I joined.
Kyle asked me to join and my
first performance with them was
the Fourth of July concert at the
Richland Mall,” said Baum.
“These guys(the other members)
get the credit. They are
unbelievable.”

“When the instructors out at

MCC refer you to someone, 1t's
an honor,” said Baum. “These
guys see over a hundred or more
students a semester. When
someone sticks in Dick Gimble's
or Kenny Frazier's mind, they
mustbeoutstandingat whatthey
do.”

“As a whole, we are a self-
motivated group. We do all the
booking and management
ourselves,” said Von Haefen,

Von Haefen and Mathis both
graduated from MCC in 1983,
while Baum graduated in 1988.

“For a fairly young band, we
all did our time at MCC. Most of
the bands at MCC are happy to
doone to three gigsa month. Not
us, we want to jump into big
bookings and bigger concerts,”
said Baum.

Sons of the Desert recently
released a 45 record called
“Runaway Train.”

“Whatwe've decided istosend
it out to radio stations that are
known to play independent
records. If we get a positive
response, we will takeitto certain
record companiesandtry togeta
deal started,” said Mathis.

“We're really looking forward
to doing another project such as
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SONS OF THE DESERT members, from lefi to right,
Doug Virden, Doug Baum, Kyle Malhls Jim Beavers,
and Troy Von Haolen portorm during a benelit to

By SAM ALLGOOD

“Courtship,”a play hy Acad-
emy Award winner Ilorton
IFoote, was performed in the
Fine Arts Theatre Qct. 17.

“Courtship” director Lou
Lindsey chose the play as a
challenge for his students and
heeause it held experiences he
had dealt withy in growing up,
he said,

In the performance, “It's not
what they say that's signifi-
eant but what they don't say,”
said Lindsey,

“Coourtship” revolves around
the Vaughn family in 1902 in
the small Texns town of Harri-
son, Older sister Elizabeth (20
years old) is in o constant re-
pressed battle for freedom with
her father. Sho wants Lo ex-
plore relntionships with young
men, but hor father wants her
to remuin his little girl forevor.

Ilizubeth is constantly nsked
questions by youngoer sister
Lowarn, Thoey talke of Tove, mar-
ringre and the af¥airs of andult
family members,

Haoraee, Wliznboth's saitor,
winls to take her oul but fears
hor father dislikos him, The
{enris well-founded, Thoe couple
make o date but. Mr, Vaughn
puts o stop to it,

Astha play progrossos Flizn-
heth becomos inerensingly do-
prosed ovor the situntion, She
rolrasts into hersolf montally
and heging Lo blow hor rela-
Lionship with Tlorneo out of
proportion, I'rom n single ox-
prossion of afloction she woan
seon hersolf ns bodnge in love,
Tho love is magnificd into
thougthts of thaeir future to-
grether and the belief thoy nre
enggiped. AL tho ond wha do-
ecldos sho will marey hin il ho
simply nukn.

Dusty Fllinon, a tall lean
Blonde with o modol's Jooks,

'Courtship’ kindles memories

plays Elizabeth. The high-
point of her performance oc-
curs in one explosive moment
of rebellion ngainst her father.
She brings forth hidden emo-
tions in a fnst rising tempo
that's thrilling. The forceful
display is uniquely satisfying,

Jo Carnahan, the fresh-
fuced epitomy of a small-town
girl, plays Laura, She is the
play's emotional outlet — one
moment she's crying and the
next she's lnughing. She pro-
vidoes almost every laugh and
lendgactionto the play through
her constant movement.,

Michaal Greenlee, faintly
resemblingnyoung Mark Har-
mon, plays Ilorace. In one
scene in which hesponksofhis
nfYection to Klizabeth and of
his future anmbitions, ulti-
mately onding in a soft kiss,
the nudience is entranced,

Fveryone is nbsolutoely si-
lent and motionloss, 1t's as if
thoy've forgotton themsolves
sndbecameonewith the young
couple just lenrning the ways
of love,

Christy Porry, nsmooth fon-
tured brunette, played nunt
Sarnh. Corroction —showas,,,
sunt Sarah, if you mot Perry
in the hallway after viewing
hor (Tnwless performanco you
would fully oxpect her to bo
like the charnetor sho por-
triyod,

Roundling out. the enst are
Amy Barbor ns Mres, Vaughn,
Pave Stanford as Mr. Vaugghn,
nnd Keith Adalr ns Stanley,

Dianee numbers woro por-
lormed and choroographaod hy
Koith Jenkinsg and inceluded
dancarsdohnny Dimas, Sylyin
S Linhares and Kelly Scolt,

“Courtship” and *Roots inn
Parchod Ground” will ho paor-
formad on alternating nights
Oct. 20-47 ot B pom,
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‘Erase Drugs' on Sept. 15th at the Waco Convention
Center. They wlll be opening for Garth Brooks with
Asleep atthe Wheel this Friday at the Ferreil Center,

this one,” said Baum. “We want
to use this record as a backer to
get us started.”

Of all the band members,
Mathis has the most experience.
His resume includes gigs with
the Heart of Texas Road Gang,
Mack Abernathy, Middle of
Nowhere and Cherokee Rose.

The group has a sense of
responsibility tothecommunity.
They have performed several gigs
forthe Arthritis Foundation, the
American Cancer Society and a
dance against drugs.

“We dohave a sense of humor
andwe'renotpromotingdrinking
or drugs,” said Mathis, “We're a
drug-free, drink-freegroup. Alot
of groups will get down with the
crowd and drink. We're not that
type of group.”

“Wedid apoliticalgigfor Hugh
Shine, but I'm not sure we willdo
another one, because they
wanted it to be a pep rally,” said
Mathis. “If I'm there to be a
musician, I'm going to be one.
Another gig we may do in the
future is for Missing Our Men.”

Another community service
two of the members do in their
spare time is work with
exceptional children. Mathis
works with children at Lake Air
Junior High and Von Haefen
works with retarded children.

“We love doing anything that
we feel that is worth our time,”
Mathis said.

The band often playsavariety
of bluegrass music, along with
Top 40 country music. “Several
of our songs are original
arrangements, Wewill plav other
people’s songs, but only if that fit
our style,” said Von Haefen.

The band will be playing
tonight at the Melody Ranch,
Friday with Asleep at the Wheel
and Garth Brooks at the Ferrell
Center, and Saturday at the
Ryder Club in Brownwood.

They will also be playing Nov.
2 al West Fraternal; Nov. 3 at
the Cedarsin Lake Whitney; Nov.
6, 8, and 9 at the Melody Ranch;
Nov. 10 at the SPSTJ Club; Nov.
17 at the Silver River in Proctor:
Nov. 23 at West Fraternal and
Nov. 24 in Brownwood,
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Stevie must be smiling

By ADRIAN

VILLEGAS

A shock wave of mourning surged throughout the music in-

dustry late last August when at
Stevie Ray Vaughan diedinah

35, Texan-born blues guitarist
elicopter crash, leaving behind

a legion of loyal fans and a legacy of playing prowess and
inspiration for future generation guitarists. Stevie’s final al-

bum “Family Style” washisfirst

elder brother Jimmie Vaughan,

guitarist.

recorded collaboration with his
the former Fabulous T-Birds

"FAMILY STYLE" is a seamless melding of both Vaughan
Brothers’ distinctly Texas-flavored, but stylistically divergent
brandsofguitar:Jimmie's twangy, roots-rock riffing, and Stevie’s
Hendrixianflash-and-burn licks. On this album, the styles coa-
lesce in a joint tour de force of primal Texan boogie and blues.

The two opening cuts, “Hard

To Be” and “White Boots,” are

party songs. The former is a jumpy rave-up goosed along by a

punchy horn section and sung

by Stevie with joyous aplomb.

The latter cut, with Jimmie on vocals, is a tribute to a reckless,

restless, lusty girlfriend.
These two songs serve to cov

er the collective gamut of each

brother’s musical experience and influence to the present, but
from that point onward the sound digresses into experimental

amalgamations.

THE FIRST SIDE'S closing
and “Hillbillies from Outer Spa
and are bookended by one of pro
touches: a digitally altered, gro

“Good Texan” is a funny ode

trilogy, “D/FW,” “Good Texan,”
ce,” share a similar rural tone,
ducer Nile Rodger’'s more witty
wling cowboy’s voice.

to the Lone Star State, as well

as a sly boast on the preternatural lovemaking prowess of

Texans abroad. Its rockabilly t
vocals are darkly clever.

inge is alluring, and Jimmie’s

THE OFFBEAT instrumental “Hillbillies from Outer Space”
features Stevie's stray lead noodlings over Jimmie's sliding
steel guitar. “Hillbillies” is a mellow surprise, an indication of

the new musical possibilities b
Brothers.

eing explored by the Vaughan

“Long Way from Home”on the second side is asrambunctious

as anything in Stevie's Doubl

e Trouble repertoire, done in

double time and rife with Stevie's stinging fretwork and light-
ning fast runs. The song in particular also serves as a reminder

of Stevie's vocal formidability.

“Tick Tock” is the most melodious and pop-oriented song on
the album. Stevie's soulful, mellifluous voicebrings a depth and
sincerity to the song’s wishful lyrics, and his wailing guitar fill-

ins speak a thousand heartfelt

words.

In light of Stevie’s tragically abrupt death, “Tick Tock” takes
on yet another somber dimension in its lyrics’ sad urgency.

The final song, an instrume
awesome display of sibling solo

ntal entitled “Brothers,” is an
rivalry. Stevie and Jimmie are

said to have traded a single Stratocaster puitar between them
as they recorded their parts in the studio, and the friendly duel

that resulted rocks royally.
The guitar slinging on “Broth

ers” accomplishes ararefeat: it

simultaneously encompasses passionate musicianship and

warm familial spirits, Itisthe p

erfect closer for “Family Style,”

a fool-stomping, roof-raising album that accomplishes just
that, consistently, over the course of 10 songs.
And somewhere, one suspects, Stevie must be smiling.

Play reflects struggles of Civil War

By SARA POWELL

The combination of strony
acting and technical achievement
makes the drama department's
first production, "Roots in n
Parched Ground,” aspellhinding
success.

Horace Robedaux Jr., the
product of two families disheveled
by the Civil War, is the base
around which the play revolves,
His struggle between his drenms
of becoming a lawyer and his
mother's dosire for him tolenrna
trade lead the production with a
geries of intornal and extevrnal
conflicts,

The decision that Ioraco finces
is n reflection on the poverty-
stricken Limes in which the play
is sol. Families were ropidly
moving fromsmalltownstocitios
to find work. Hornee's mother,
Julin, nnd her sister Colliocown n
fniling honrding houso, Lack of
money forcos Julin Lo proposes n
movae to Houston that would
cnuse Hornee Lo loave his bed-
ridden aleoholic futhor.

IONG MRURS N 'THE BloL oG Y

DEPART MENT | FASCINATED BY
AREAY OF SPeCIMEWS

This contlict causes Horace to
run away duringaterrible storm
that sweeps him up river and
causes his family to think he's
dead. Julia, Aunt Callie, and his
little sister Beth Ruth then move
to Houston. This leavesonly Mr.,
Ritter, n charmingly penniless
boarder, to meet Horace upon
his unexpected return,

Chris Navarro, as Horace dr.,
personifies the young boy being
forcedtoemergefromyouth onto
the threshold of responsibility,
Io presents a convineing arrny
of entangled emotions cousing
the nudience Lo sniffle and gusp
along with him.

Heather Jones was Julin, the
once strong woman who left her
hopeless husband and hegan tho
honrdinghouse. Sheprosentstho
distraught evor weakening
wonin that is struggling to hold
ontoherchildrenandher dignity.
Miss Jones oxhibets the full
degeroo ol henrthreak and despnir
with hints of dignity in her role,

Misn Callie, Julin's sister, is
played by Gwendollynn Robb,
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She is the pushy aunt of Horace
who always has something to
sy and shows no reserve in
voicing her opinions, Just asone
wns ready to dislike Callie, Miss
Robb would present her softer
side and endear herself to her
viewers.

Stepanie Cardenns is a name
to remember, She manages to
take the minor role of Horace's
younger sister and steal the
scene. Miss Cardenns dose not
igmore one detnilolher character,
She stamps and sways and
fidgets hor way into Beth Ruth
and then hispsand eries intoyour
heart.

Mr. Ritter, the original “The
check s in the mail” person, is
played by Len Carrell, Mr. Rittor
is the only hoarder who doos not
abandon Miss Julin and Miss
Callie. Of course, he may have
departed also if the money he
wis honostly oxpecting hnd ever
come, Mr, Rittor'swarm eyosand
awkward ways quickly turn his
monotary tragedy into tho joke
that was nlways sure Lo draw n

e OEBUERY off THE
Pl MAKES ELUIS BUDDENLY
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The production was rounded
out by Marrianne Madenas the
buxom Grandma Robedaux,
Jason Kirkpatrick as the
alcoholic Horace Sr., John
Burgess as Terrence Robedaux,
and Mr. Jim lloward, respected
lawyer and one of Horace's
supporters,

Other Boarder's and towns
people were played by Eric?
Harris, Jacob Lowo, David
Ingram, Lerone Bonner,
Kimberly Musia, Kelly O'Conner,
Matt Gonzalez, Robbie Kozoil,
Larry  Umbergor, IFrank
Hernandez, Byron McCauly,
Jorry Tucker, and Karen
McMillan, The production stafT
wats composed of tochnical
director Dave Borron, makeup
coordinator Cynthia Turnbull-
Langly, poster and program
dosigner Naney Cochran-Lemay,
andlightingbonvd oporator Mike
Jonos,

Cindy Sorelle, drama instrue-
tor, neted na the production's
dramaturg,

B JoHN DaviDsoNem:

“ApoLeH HITLER'S
BRAIN.
DO NOT OPEN.
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