‘Passing By’ Play Script - 1943

Amid the rugged Pennine’s weathered piles.

A winding road traverses moorfand scene
Kirkby, thence to Reeth, full twenty miles:
The lonely Cat Hole stands midway between,

From

Cat Hole Inn!

In summer days,

Robed In red and golden rays;
Captive bound in winter time,
Silent serf of snow and rime:

Cat Hole Inn!

Through past decades

What of other men and maids?

Of their laughter, love and tears
What have you seen down the years?

Cat Hole Inn!
What untold lore
Hides behind your ancient door?
~ Lonely landmark of thefell,
Say, what legends can you tell?
AEW,

1

A TIGHT CORNER !!

In a room a prisoner is gagged and bound to
a chair,
It is your object to release chat prisoner.

BUT :-

Two men, with loaded guns, are mounting guard
in the same room.

They have legal authority to shoot you on sight.
They are determined to do so.

They receive £100 reward if they are successful.
They know what time you will enter the room
to attempt the rescue,

To warn them of your coming you must sing
as you approach.

SO :-

How would you
UNARMED
UNDISGUISED
UNASSISTED

The above problem - which bad to be solved in twe
minutes - is one of several incidents which hold the
attention and interest in

PASSING BY

.

GHEs

e

Souvenir Programme
of
A New Play in Two Acts

PASSING BY

A Dramatic Romarnce of the
Cat Hole Frn.

Devised and Produced by
A. E. WRIGHT.

She was a lady, sweet and kind:
Never a face so pleased my mind.
| did but see her, passing by,
And yet I'll love her till | Ilt.
(Old English Ballod)

To be performed in

THE PUBLIC HALL KELD
: on
FRIDAY, DECEMBER 10th, 1943,

CONCERT TO COMMENCE AT 7P.M.
Admission by Programme, 1s. 6d.

e e e ——

CHARACTERS

MALCOLM LIZZIE CALVERT
Neice of the Cat Hole Landiord.

OLD GEORDIE GEORCE CALVERT
Farmer of Keld Green. X

WILL METCALFE JIM ALDERSON
A Game-keeper.
JACK FAWCETT TOM CALVERT
A Miner of Kisdon Side,

DUNCAN McGREGCGOR ALBERT E. WRIGHT
Known as “Yellow Mask"”, A Highwayman.

JENNIE

Others mentioned in the Play

lennie’s UNCLE and AUNT. keepers of the Cat Hole
Inn.  MICHAEL HARKER, of Crackpot Hall. THE
LAIRD of KINLEVEN, Duncan’s father. BROWN
BETTY, Yellow Mask’s speedy mare. BOB WILSON
a shepherd of Marske.

The action - dating back to the days of foor-
pads, highwaymen and the old stage-coach -
takes place between five and eight o'clock
on a wild winter evening, in the kitchen of
the Cat Hole Inn.

N
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O%&,

0.G.
Jl?.

0.G.

.M.

———

When twhe curtain rises, 0la %eprdie and Jack Fawces

are
@i

geated o te es at, _the nd tabile,

| Metcalfe 18 seated between them, from which

008!

Lltion he 18 ahle oceaglonally to insrect both

han’

8 a8 a gpme of dominonees proceeds, 01d Genrdle

1a shutyinz

he daor e d e A Yac!

. It'e a four!

Fawcett draw s81x each, he healns tn gnealk,

¥ell, mi lads, this'll ha'e to be t'last hand. Yight's
getting on, and it's time I were locking un. (m

Lble hand) = And I'11 tell tha what, Fawcett, if tha can beat
thise 1ittle lot, then tha's a good un. let's see ... my
down ... (places & domince] ... douhle tive. 5

It's a one! (»nlays his firat)

It's a one, 18't? (plays number two)

(plays h.As sechnd)

Any more fivea?

8ln ‘ Oh!
(pausing)

Egter

{plays number three)

I can gan'

Jennile Yalcolm,

YNow, Geordie, what about you? Everyhody's zone from

the front room.
Right-o, Jennle lass! Just a minute. I've zot him
thinking hard, ;

Exit Jennie Yalcolm.

Yhen Jack Fawceit has nlayed his tnird dominoe

01d Geordie nlaces his fourth and asks:-

Has tha any two's?

o'
ég;ac;ng 8 inoe) Well, there's Jouble two ...
plays his slxth) and there's two-blank, and that's thee

well wolloped azain (risinz and etch ) 8o off
tha pops thi ways up Kiedon Side, and thee, too, Will Met-
calfe: and them's t'orders fra t'Cat Hole zeneral manager.

(makinz orejarations for leavine, together with Jack Fawceht)

And how lonZ are you here for this time, Geordie?
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NG, Why, as a matter of fact, I'll be sleening here t'week
out, Jennie's uncle'll be back by 3aturday at latest,
but I don't know whether t'misau'll be coming with him.
She's been none 8o well for quite & whils, and If t'change
18 doing her any zood, then hapven she'll stop on & bit
longer. Anyhow, I'll he stopping-here till faturday
for certain.

ter ennie Malcolm.
A 1 Now then!

2.G. Aye. We're juet packing up, Jennie. Goodnizht, Will,
and Bood-night, Fawcettl

A (tomether with will Metcalfe) Good-night, Gecrdie!
' (ad sing Jennie ajone And good-night, Jennie!

J M. Good-night ... hoth of you.

0ld Georndle follows Tack Fawcett and Will
¥etcalfe into: e Dansage when ey leave,

EXit Jack Fawcet? and Will tetcalfe,

T4, (ealling into nassaze while doinz odds and ends of
clearing up, zlasses, dominoes, etc.
Lock the front door, Geordie ..

. ‘And you might bring
those glasses from the room waen you come.

Enter 01d Geordie, carrying tray of zlasses.

0.G. Why! That's another day over, Jennie. And I'll tell
tha what I've been thinking. The more I come to stay
nere, and be a sorta God-father to thee, helving tha
when thl uncle and aunt goes away, the more I begins to
think to missen that I ought to have had & nlce little
country pub of my own domewhere, Yyears ago.

J.2. ¥ell, there's many a worse job than that, geordie. But
: then, where should we have been without you to help us
out at times?

| 0.4.  Aye! Happen aB how there's a hit o' summat 1' that.
Which reminds me, 15 there owt particular that tha wants
doing t'morm?

J.M.  No! Not that I can call to mind at the moment v Just
the usual routine Jobe, I Bupnose, Why?
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= 3 s 5 E— = o |
| | 3
e
00.-3. Nobbut T were thinking of having a go at that old staxle
door. It Bwinzs rather badly. Do you think your uncle
would fancy having it »put right?

J T should think he would he only too nleased, 1 you rare
to take 1t in hand.

0.G. Right! I'll bhe off to shut-eye, then; and then be up
betimes in t'morning and get &n early start on it.
(1izhting candle, and gther business, suzzesting that he
is makinz preparations for bed) You won't be Bo 1on53wrtﬂv

l before making tracks for ped, will you Jennie?

JH. No.: There's nothing to keen me very long to-night: as
Soon as these /glasees, etc.) are away.

‘ 0.G. Aye! A grand thing 18 shut-eye. Better nor all your

» Tamcy powder and stuff for that pretty complexion of
yours. I thinks that bed's t'best pastime that were
ever invented.® TIn fact, T believe I like it even bhetter
than t'dominoes. :

Exit 014 Geordie: chuckling to himself K etc!

J.0. Good-niznt, Geordiie.

©.3. (from vassage) Good-night, ILassie! S

Jennle completes business with tumblers soon
after, makes certain that back dcor is secure,
lizhts candle, extinguishes Jamn, and finally

« zives impression that she is leavinz tne
kitchen. Ag she nears exit, the handle of
Lae bacx-kitchen door 1is heard to rattle quietly
She turns, startled, and enquires:-

J M. (rather nervously) Who is there?

YRl (off stage) A traveller!

J.M. (approachinz kitchen door, Blowly and timidl } A

. traveller? At this hour of the ﬂfgﬁf?____d!

Y., Yeg! A traveller who wishes tn informyou that, though
you have locked this door, you have forgotten the outer
one,

J.M. And ... who may you be?

Yool I am one who 18 in need of both advice and assigtance.
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Y. 4.

J.U.
Y. M.

J.M.

| J.En
Yok

.
tiuw

But, why the back door?

Because I have already foun? 1t impoesibhie to enter by
tne front. I had no desire to disturb the whole houso-

ggee if 211 were abed.
And what do you need?

That, I think, I have alrsady explailned. But my mos8t
pregging need at the moment ia that you will be kind
enough to &llow me to enter.

I am not Bo sure that I should,

Tnen, indeed, falr lady, most assuredly would you he
guilty of bespolling the good name of the Cat Hple Inn,
¥nown far and wide for lts open-door hospltality.

;&n_hgznglzj Who can it be? Sounds ... a gentieman.
2loud) One mement, then, sir, and I will open unto
fou. : -

She unlocxs the door and allows Yellow MEsk to
enter. During the followinzg diajomue Jennie
Will re-light the lamp, and Yellow Mash will

cgnvgx the 1gu;ession that all 18 not quite
Xell with him, but at the same time, trying to
hide this fact from Jennie.

(on entering) I thank you madam, most sincerely. (he
surveys ¥itchen, examining it in some detail) Are

Jou &alone?

Yes!

Strange ... 18 it not?

Why s0? I mean, that 18, I am alone downstairs.
Evidentlyv satisfied with his surroundings,

Yellow Maslt continues to focuse hls attentlon
on Jennie.

Ah! I see! And may I enquire as to wno may be
upstairs?. Travellers? Guegta?

ol  Merely a friend who helps about the place, and
who rejolices in the olayfn) title of zeneral mavawer.

And who may he he?
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Y. M

J.M.

YC ‘.I'

| 'T.M,

Y.}

He is ... But why all this crose-examihatlon such as
one might expect to hear in a court of 1&w? ... And ...
gnd why do you Btare af me 80?

Pardon my fault, I pray you ... but I had no idea I was
being so rude ... to 60 charming & lady. And as for my
questions, they are not born of mere idle curlesity.

A habit of mine 1s thaet I ... er ... always llke to be
femlliar with my lmmedlate surroundings.

And nelther is 1t my intentlon to be inqulsitive, sir,
but may I ask you concerning the advice and the asplstance
you mentioned?

HoBt certainly you may. I came to Keld for the purpose
of calling on an old friend of mine, hut after almost
battering the door in for a matter of ten minutes or so,
I reluctantly came to the conclusion that the house must
be empty. Then T decided that the most likely place
wnere I might glean information of hls whereaboutse would
be the local inn.

Yellow Mesk sways & littls, etc,

Sir, are you 1117

No! I'm ... I'm not i11. But that is the second

part of my story. Wnen I tried to dismount, a short
dlstance from here, Bomehow or other my foot became
entangled in the stirrup: I came to the ground rather
heavi}y, and had the misfortune to strike my head azainst
a wall. It 18 nothing more than a giddiness ... or a
falntness ... and.T thought that if I mightXcrave a 1i:tle
brandy, 1t would perhaps help fie to pull myself together.

You are more than welcome, sir, to what service I can
render: But w111 you net sit down ... and reest your-
8elf while I bring you something?

Thanz you for your kindnees: I shall be glad to do so.

Exit Jennle Malcolm. Yellow *ask follows her.

Up-staze and peers into passace. He returng
down-staze. _Holds hand to his head.
My head! Iy head! This arm!

‘ He moves Jeft arm 8tiff1y ag 1T in pein., moves
towards arm-chair, and stil]l complaininz, drons
lietlessly into it, as if in a fains. R
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In doing so, his hat-falis to the floor, and

reveals & yellow maek wnich has heen cgneealed
inside.

Enter Jennie Malcolm to discover this sltuation.
As ehe approaches him, she Bees the yellow mask.
vastily placing the tray on the round table,

she stoons and picke un the mask to examine 1t.

A yellow mask? Yellow ¥ask?

(dreamily) Yeldew-Mask? Who calle Yellow Hask?
tapproaches him) ° Are you Yellow ™ask? A highwayman?
What leads you to think that?

Look! fconfronts him with the mask) What ia thise?
Is there any need to ask who you are?

{zradually recovering) A thousand pardons, lady, if I

-have caused you one moment's fear or anxiety. T had no

wish to do so. It was Tor that purpose alcne I removed
the mask ere you let me enter. Together with my hat,
it must have fallen to the &round when T ... I think I
must have swooned, or something. But 1f you will &llow
me to depart, I promisge I will trouble you no further.

' . 'He holds out hfs‘hand fior:the mask.and hat.
Jennie places them benind her.

You m{%tioned Cat Hole hoepitality ... I cannot let you
go in your present state. Pray rest awhlle until your
etrength returns. TBesides, your brandy 1s voured and

awaits you.

Yellow Mask azain occupies the arm-chair while
dennie bringe the tray. When Yellow &gk
takes the branly, Jennie notices the injury
and the blood on his wrist and hand.

Have you seen your hand?

Yes! It certainly is not & very pretty picture ...
compared witih yours ... so dainty and so delicate.

I wonder ... would you like me to ... 8hall I tend it
for you?
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bg:!.l(. I dislike to trouble you ... but there 1g nothins T
! would iike better.

g0 Well ... 8lp your brandy ... while T make ready the water
and a bandage.

re ) e ¢ =) in
W s} Vi handace ., eta.
e aces bow at by the de

Mask, adopting & ¥neelinn position while bathing
ete, 1s in prosress,

Y. M. It 18 not often I am favoured by much & ministering
angel . At since, as you imagine, you have discovered my
identy, tell me, are you not afraid of Yellow Hask?
50 many neople seem to be,

J.M., TNo! I cannot truthfully sey that I am. At least, ud to
the present I don't think I have discovered anything about
him &f which one need b_e afraid. ©Perhaps I have been too
busy thinking about other things. 2

|
Y.M, What other thinge?

J.M.. On! T don't lmow. Perhapse ... more than feelins any
fear of you, I have been ... wondering about you.

L.M, Wondering?

\

‘J.u. Yes. You see ... in a nlace 1ike this, we ... meet so

‘ many different kinds of people, and yet I ... I don't
think T have ever met anyone quite 1ike you ... before.

Y.M. Strange that you should elmost take the very words out
of my mouth. I, too, wes thinking ... that I had never
before met anyone quite like you.

J .M. Ah! ... but, you ... you Bir, in your travels ... surely
you must nave met many, many kinds of people ... Are you ...
ére you .,. a gentleman?

Y. M, Well! Perhaps that depende upon your idea of & gentleman.
But whatever may constltute phe mentleman of your
imagination, I trust that in the eyes of such a lady as
yourself, T may always remaln true to your picture ......
Do you 11lke 1iving here, in this lonely countryside?

J,M. "Yes! Very mach!
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I thought you would. I was Bure you would. To he
here amidet all thls wonderful pattern of God's own
creation ... to be the very centre-pilece of one of
Nature's beauteous pictures ... where ... what ig it
tne poet says? ... "where only man 1is vile!' ...

Do you like poetry? '

At times T do.

Wnen you went to school, as a girl, did you ever learn,
as I believe &)1 boys do, Grey's Elegy ... written in a
country church-yard?

You mean the one beginning:- "The curfew tolls the knell
of parting day, The lowing herd wind slowly o'er
the Jea" ...

way, And leaves the world to darkness &and to

To ‘darkness and to me! T have thought of that &

many times these oast years, Mot of my life seems to

have been lived in ... darkness ... and loneliness, But
* I was not thinking of that verse just now. I had in

mind a later one ... which says ... "Full many a gem of

purest ray serene The dark unfathomed caves of ocean

bear: Full many a flower 18 born to blush unseen,

And waste it'e sweetness on the desert air! But

please do not imagine for one moment tnat you are

wasting your sweetness on tne degert air tonight ... T

mean ... er ... what you have done for me is very highly

appreciated.

{contlnuing) "The ploughman homewari plods his giary
e

But surely one can perform a simple act of kindliness.
Te your arm any easier?

S0 much so that I had almost forzotten its existence.

Then why dn you continue to let me bhathe it ... and
to hold my hand?

Er: Ye$, Of course ... there is still the bandaging
to be done ... before the completé highwayman is
fully restored.

nnie ce n the bandacze.

If I may mention 1it, there 1s ahother’point on wnlch you
have set my mind wondering. -

What?
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Y.H.

J.M.

Y.M.

T.M,
Y. M.
| J.M.
Y. M,
| J.¥,
Y.,

! J-M-

Well, what I mean is this. TNoes not one usually
associate with a highwayman such things as fishting,
duels, & nold-up, and so forth?

You may depend upon 1t, the High sSheriff of Yorkshire
would confirm your convictions on that point.

But you .l. well ... you speak of ... of God, and the
wonders ol Nature, and poetry, and beautiful things.
3urely, they are not the usual stock-in-trade of a real
highwayman?

If I ppeal of beautiful things, it is because I love
beautiful things ... like you ... like you must do?

Bandaging, etc., to be complete at this stage.

{Buddenly) Was that a nolse unstairs?
I heard nothing.

Whatever else we may do, we must not disturb 0ld Geordie.
Disturb ..1 who?
0ld Geordle, the esteemed general manager I told you of.

You mean to say that Ql¢ Geordie ... 011 Geordie of Xeld
dreéen .., 1s here in the Cat Hole?

Yes! He always stays here when I am left in charge of
the inn. ‘

And will he be asleep, or has the o0ld rascal been
listening to us? A

That, I cannot say, But he went to bed only a few

minutes before I let y ou in. Do you wlsh to see him
urgentl y?

I do.

Then shall I call him? %

Most certainly! Give a iet
8t111 awake. Y, g call to discover AT he is

(gallinz Boftly at the passage entrance) 'Geordie!
Geordie!

(answerins from upstalirs) Now, what?
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J .1

0.G.
J N,
| 0.G,

OOGI
' cho

10.3.
Y.H.
0.G.

| LN,

J 4,
Y'Mn

10

‘Are you awake?

Well, if I ain't, then T must be talking in my sleep.

But are you into bed?

Wiy, where do'est tha think I am ... up i' t'balks,
treading hay?

(interceding: crosses and takes up posltion near Jennie)
Perhaps you will not mind if I glve him a call? Geord}e!

Hello. Who's that?

You old scoundrel, do you mean Lo pay tﬁat you do not
recognise the volce?

Why! Nay! It can't be!
You're wrong, Geordie. It 1s. Yes, DRudaq!

Wny, blees mi soul, what's amiss? Don't go, I'll be
down with you in & coupde o' tlcks.

During the &hove . Yellow Eask's hands have
Unconsciousy rested on Jeanie's ahguliere.
Ls the conversation with 01¢ Geordie has
proceeded, the rizht hand has moved gradually
dovn Jennle's erm until it finally comes to
rest on her hand..

{to Jennie) Surely ls my star of fortune shining with
extra radlance to-night.. First I find you and ...

Here they realise thelr position, with some
embarrassment to them both. They separate.

«..Well, wnat I mean 18 ,.. here you are, presenting
me with the very man I came to Keld to seek.

Is ... 18 he a Triend of yours?

 He is ... and more.

01d Geordie is heard noislly and Hurrledly
maging his way tpo fhe kitcuen.

01¢ Geordie
Well, (advancing and shaking hande with Yellow Magk)

11
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V..

0.G.
J’Hl
Y.?&‘

J.H.
0-'3-.

Y.,

JDM'

| Y.,

If this alnt & better sizht than owt I've seen in t'
best nightmare I've ever had. Duncan, my lad, Duncan!
4nd what brings vou here?

When 01d Geordie lockse his door against one, then what
can one do better than to seek ... consolation at
the inn?

Do you know Duncan, I've been wondering 1f I ougzht to
have let you know long &go where to find me, in case you
wanted me when I might be sté&fing here. But ... well,
you know how we geét these Jobe done in Sward'le. Is
there owt speclial astir?

There 18 ... very speclal, Geordie. I have work for you.
(indicatinzg Jennie¢ ... and slgnalling silence to Yellow

Ha ek Er ... Jennie, 1ass ... doeen't ta think its
about time tha went to bed?

Well, of course, if you two .....

Nay, please do not let me inconvenience you, Hies ...
er ... I do not even know you name, 3}1& ool

My name is #iss ¥alcolm.

Aye, N¥iss Malcolm right enough, but T think all her
friends know her better as Miss Jennle.

Then surely, after the services you have rendered me
tonlght, I may count myself as one entitled to call
you Miss Jennie? And if the friendshlp he mutual
then there 1d no occaslon whatever for you to ...

to leave us. : - :

I thank you Tor your consideratlion, and for your -
trust. Y

Yellow [aek demandse no oatn of alleglance from his friends
and followers. Youseee, with him, friendship implies
trust ... full and implicit trust. And therefore I Kknow
++» in what light you will regard anything you may hear
to-night. And 8o, Geordle, to bueiness.

Yellow Magik and eat themse a
the round table ennie I e arm-chalr
and ‘or before the fire-place showa interest

in theip conversation.
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0.3

Y.

OQG’

I"&.‘-

0.G,

YN,

0.G.
Y.M.
O'Gl

oW,

) 3 ice to
ed not worry you with too many detalls. ngf
iage that at a geient ... affair ... near Beotch Corner,
all'did not zo as well as wes anticipated. And, anmongst
other things, Joe Taylor had the miafortune to be cauhb.

what, Joe at Easby?

the very same. He was taken to Richmond, but we have
Yearred that he, together with one or two others, 18 to be
tranaferred to York on Wednesday night, or early Thursday
morning, and 1% 1s our intentlion .to ... er ... what shall
I say? ... do the best we can for him. In short, we
are ptaginz & hold-up at Bainesse, just south of Catterick,
where we expect the coach io pase, early Thursday morning.
However, Geordie, to come stralght to your part of the
business. As soon a8 you can get there to-morrow, I
want you to ride over to Askrigg and see Harry Brown.
Tell him to be somewners near Red House on the Tunstall
Road, not later than ten o'clock on Wednesday night,
and wait until he hears the call, either to Jjoin me, or
to> follow on about fifty yards behind . He will need
his best horse, and to be well armed. To make sure of
success, there will be elght of us all told. S0 have you

ot that®?
e AeAy Aty

Way! I wad golng to have that stable door down in t'
morning, htt that can wait. I'11 get to Askrigg first
thing. arry Hrown: Red House: Tunstall Road: Ten
o'clock: Welnesday night: 1listen for calll

Right ! That 1eavee/6g§xr;wo more to comnlete the eight.
80. Bee tnis note”( nroducee envelope from his nocket)
Ieave it at that address on your way there or back. Don't
forget it. If possible, I want to get to liuker myself
tomorrow, but if I don't, then much will depend on that
letter. Hee to it that 1t is delivered. '

Aye!  And then what?

How do you mean? Then what?

Well, wnere do I come in?

I've just told you.

Ayel: But I meen on Wednesddy night?

Now, Geordle, I know wnat you are thinking, but you are

wrong, old man, jyou're wrong. You have an idea that you
are beinz left out in the cold, but ... :

Keld Resource Centre Archives
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G Well ... I just thought ...

0

v.2., . Not at all, Geordie, but you see, thls is not quite a job
for a man of your age. Begldes, you have the cat Hole
and ... someone else ... to take care of. stay here,_
and, who knowe, you may be renderlng me & greater service
than ever you dreamed of. 8o, be & good lad, smile, and
look pleasant, and when I next come up Swalegale ...,well,
(strokes geordie's chin) ... perhaps I will bring you
& zrand new razor.

|
|
v
GO |
r
\

0.G. Aye welll' Orders ls orders, I suppoée; &nd you know'
laddie, you can always rely on 0ld Geordie.

Y.M. Don't I know it? Haren't I often done so in the nast,
and I shall ... ‘ -

J.M. (interrunsting) Listen! |

They all remain still and seilent for & short

while. Then, tne front dgor sneck 16 heapd
to rat?le.

0.%. Who on earth 's that? This time o' night! Sis-ta,
Duncan, into that kitchen (opens back-kitchen dger for
Yellow Mask's exit) Keew thl wits about tha ... and
don't come In here till I fetches tha,....Jennle, thee
gan and see what it's about.

Jennie obeys. Unlocking and unbolting of the

: a heard, al ¢ dista r-
aation. Eventually she rcturns to the kitchen,

N fTollowe y_Jack Fawcett who is carrylag a

' lantern. They find 01d Geordie, annarently

fast asleep in the arm-chair, with his feet on

the manfel-zieceI snoring loudly.

J.F. It's my bag; I think I must have left it in here: there's
& couple of rebhits in 1it. .

0.G. (awakenlnz) Rabbits? And who on earth wants rabbits at
this time o' night? o©h, it's thee, Fawcett, is 142
I thought I kicked thee out hours ago? Hes ta gett'n

| t'idea that landlords live without 8leen?

[J. 7. Nay, I'd nobbut forzotten my bag; that's all, Geordle.
I Jeft it here 1' t'oorner. (recovers baz from end of
or ind A In 80 dnlinz, he notices the
bowl, etc. Hello! Somebody had an accldent?

14
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i,

J.F.

Y.Hl

J.2M.
Yo:“o

0.G.

Jo M.

g1iant confuslon car Jennis and 011 Geordie.
They look &t eacn othner, put Geordle saves the

situation.

Accident? Aye: T'canary slipped off hls nerch into
t'watter-troughf, and drowvned himeelf.

(1olterins, and jooxing round him as 1f to galn information)
Aye, turns to Jennie Folk with any hrains generally
uBeB bandames on deed canaries, don't they?

And folk with any conslderation for others don't ... don't
go round disturbing t-he peace at tnis time o'night.

Oh well, I'm sorry if that's what I'm doing, but. e L
however ... never min,d. I've pot my bag, 8o 1'll get
missen home and leave you to ... to do whatever you may
be doing. Good night, Geordie.

013 Geordle, who has meantime resumed sleeping
attitude, answers with a4 blg snore.

Exlt Jeck Fawcett, followed by Jennie who locks
uD _ONnce more. Thie done, Jennie returms and

0ld Geordie re-cails Yellow Mesk from kitchen.

Was that one of two men who turned out after all the
otner folk?

Yes,

oh! I see! Refore I came in here, I saw you through
the window of the front room, and cotnted the neople with
you. T walted ti11 they had left, and was coming to the
front door when two m-en I had not ssen in the room came
out, Poesibly one of them saw me, "I am nob cértain;
but I fancy nhe may have done, for he paused and looked
about him, peering into the darkness. It was when trying
to evade him that I found my way to the back door. I
wonder what it means? ° Rather unfortunate about that bag
being left behind! - Did he really want it, or ... was it
merely an excuse to come back and ...

Nay, never bother. Anyhow, we'll keep an eye on Jack
Fawcett all right. He's heen celling here far ower often
lately, for my 1liking ; what do you make of him, Jennie?

Ha? I ...er ... well, I can assure you he gets no
encouragement from me ... just the opposite in fact ... but
he st111 persists in makinz his way through here.

15
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i\
~

? 11 now. 1'11 hop upstalrs and have & look out o' t!
hedroom window, just to see what harpens to thet lantern
?ﬁb'were carrying.

4 1d G o

‘I have a Teeling that I don't altosether like this: I
5 cannot tell you why, really, but I seem to be involving
i you in a deal of trouble, and thet I would certainly
Nl wish to avoid. The hour is gettins late ... for you,

| perhana, and T, too, must be making my departure.

0.G. 03111n5 from upstairs) T'lamp 's there ell rignt:
a2 He's making his way down t'romd. Looks like "homeward
bqnnd" as t'sailors say.

‘answering) Then if ali's clear, Geordie, I am slipving
away, too. But I shall see you tomorrow, somewhsre,
sometime, for certhAin.. Remember Askrlss, and Muker ...
and, good-night

‘Good-night, lad.

( g to Jennle And now,piil you please let me know
to what extent I am in your debt?

Yothing!

‘Nothing? PRuf surely you expect callers to pey their debts?
Yes. |

‘Then why not me? g ;

‘Recause ... well ... as I have already sald, a little
Jkindneae never comes amiés..

Since then, you will not allow me to settle my debt in
:the usual way, I cleim the right to settle it according
to my own fancy.

But surely, to pay for a kindness rohs 1t of all its
»virtue.

.-ﬂhla¢evenins You eaid ‘that you saw notlilng in
of which you were afraid. Does that

; "Stn_l].l hold W’Q&‘& 4

.’_'

[ ¥
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When the curtain rises, Jack Fawcett 18 occupy-
ing centre of etage, 0ld Geordie leaning against
round table, and Jennie &n Jack Fawcett's right.
A heated argument is in progress, 014 Geordie
8peaking as curtain actually rises.

0.G. Now 1t's not a bit o' mood thee talking, Fawcett: all
t'arguing in t' world makes no difference at all. Thou's
no right to come in here, laying t'law down, as 1f t' Cat
Hole and all it contains were thy own private property.

J.F. I'mnot trying to lay t'law down, as tha calls it. I'm
mersly speaking my mind, and trying to give. & bit of
advice to folk whoelther can't or won't see t'senge of it.

0.G. Oh, aye! Aadvice 1s all right in 1ts way, but when 1t
comes to thee telling Jennie here what she shall wear, and
what ghe sha'nt wear, then I say tha's interfering wi
summat that's no concern o' thine at all.

J.F. Well, she's no right to be wearing that thing (points
to broach) on her drees.

J.M. And you've no right to come walking into here and telling
me what I ought to do. For whatever I may do in the Cat
Hole, I am responsible to my uncle, and not to you.

J.F. Aye, and 1f your uncle were nobbut here now, I'1l bet he'd
8oon put a stop to what's going on.

0.G. Going on? Now what's ta mean, Fawcett, wil thi "going
on?"  Anyhow, tha Beems to know a deal about it.

J.F. Well, I'm not altogether blind, and I aint forgotten what
happened in here last night when I came back for my bag.
It were plain to see that there were sumhdt 1' t' wind,
and that I were 1' t'road.

J .M. And even that might be true, at that time o' night.

J.F. Happen so! And that's why I never bothered to tell you
something else I'd intended to mention. But I'11l tell
Yye straight, now. It was when Will Metcalfe and me were
going out. T've already said that I'm not altogether
blind ... although 1t were dark. I managed to see summat
»++ Or Bomebody, outside that door (indicating front
door) and even if he did seem to disappear into t' dark-
ness, and happen thought I hadn't twigged him, well, let

bim think so. A11 t' same, I've a pretty good idea who |
it might have been, 1

18
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T

-

0.G.
J.F.

J.M.

J.F,

Y'n.

o.G.

YIM'

0.G.
Y. M.

Well, and who was 1t? T'owd lad, himself?

No! But maybe & friend of his. And when I see'd that,
then came in here later on, to Bee a bowl of water, and
bandages, and so on, well, it's easy to put two and two
together, and then (pointing) that broach on top of 1t all.

And supposing all you say, or all that you think, is true,
well, what of 1t?

Only this: that when your fine gentlemen come &8long
handing out thinge 1ike that ... it must have cost a small
fortune ... they don't usually do it for nothing, and it
can easlly lead to trouble for someone. And What's more,
if you're not very careful, you might find yourselves
running up against the law. I'm telling you that, Geordie.
And T can tell you summat as well, Jennie Malcolm.

Yellow Mask has entered via the passage,
unobserved, to hear conclusion of the above.
he now comes forward and takes up position
between Jack Fawcett and Jennie Malcolm.

And has it ever occurred to you that one day someone
might have something to tell you? 8it down! {produces
& pistol) And remember, that any orders from Yellow Magk
are usually obeyed, and promptly.

Jack Fawcett obeys: sBite on form.

(to Jennie) Am T allowed to enquire what may be the cause
of all the trouble? YeRlow Mask counts 1t an honour to
be of service to any fair mailden in distress.

Why! It's this great ... - ocoming 1n here and making

& deal of fuse just because Mistress Jennle happens to be
wearing & new broach.

I see! While the wearer evidently dagzzles his eyes, the
Jewel does not. Is that ... the case? '

Happen that's just about what it be.

Well then, even though T may not be blessed with the wisdom
of a Bolomon, yet methinke it is not too difficult to
pronounce judgement, and settle the case easily. If, by

wearing the jewel you offend the eye of this gentleman,
then ... why wear it?
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[—

J.M.
YO!-

Y. M,

J.F.
Y.M,

J.F.

I.HC

J'F.

Because I ... you ... youl'see ... well, T like Jewelry.

There you are, #r. Fawcett ... I believe that 18 your
name ... an example_of feminine logic to perfection. I
like Jjewelry, so, I wear jewelry. What would you have
more? (turning to Jennie and 0l1d Geordie) And now
perhaps, I may explain to you the purpose of thie surprise
visit? Wishing to speak to our good friend here, alone,
I shall be grateful if you will grant to us the exclusive
use of this kitchen for a short while.

He conducts Jennie to the back-kitchen door and
opena 1t for her. 0ld Geordie, placing himself
between them and Jack Pawcett, collects a glass
or two from the round table, putting them on tray.

(aside to Jennie) I should very much like to see you alone,
but later. If T came tonight, ahout eightlthirty?

Yes! I shall be here,

Exlt Jennle Malcolm, Yellow Mask closing the door
behind her. 01d Geordie, with glasses and tray,

makes his exit via passage.

Mr. Fawcett, you will realise that Yellow Mask 18 & man of
action. Therefore on these occasions where only words
are necessary, you will find brevity my watchword.

Well?

It has come to my knowledge that, for some reason best

known to yourself, you wish to interfere with certain plans
of Yellow Mask.

Any man has a right in helping to keep the laws of his
country.

Granted! I congratulate you as & citizen of no mean city.

But you see, circumstances have robbed me of citizenship,

therefore, I live by laws formulated according to my own
conscience,

You have no right to come in here and ...
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Y.M.

J.F,

Y.H.

J.F,
Y.M.
J.F.
Y.M.

Y.M,

I have every right .. every right to give you good advice:
you, yourself, were exerclsing the same privilege when I
entered this room. And that 1s my purpose. I merely wish
to advise you. Please understand that I do not regard

you as & fool, but in fairnese and justice, I must tell you
this. Many times before today, better and cleverer men
than you have tried to croes swords with Yellow Mask.

Have you ever heard of one who met with even a modlcum of
success?

Mebbe not! But you'll be going just & blt too far one day.

No, no, my good friend, quite the reverse: it 1s because

I aim high, because I asplre to accomplish the impossible,
that I reach pinnaclee which prove the downfall of the
less venturesome. BSo, my friend, will you not be adviged?

I'11 mind my own business.
Which means?
What I say!

Very well then, Mr. Fawcett, so long &8 your business does
not interfere with mine, I am confident we shall remain
the best of friends, but ...

During theé foregoing, Yellow Mask, epeaking
lightly and eirily, withdraws flourishingly
from his pock.et a handkerchlef. At the same
time & sheet of paper emerges, and drops to the
floor unoheerved by Yellow Mask. At the last
word "butf the front door latch is heard.

Thise attracte the attentlion of Yellow Mask, and
glves Jack Fawcett the opportunity of securing
the paper, and placing it in his pocket.

Enter Will Metcalfe.

(addressing him) Ah! Good evening to you, sir. I have
been 1indulging in pleasant conversation with our good friend.
But duty calls me on my way and I must leave you. Newer-
theless, in my regretted absence, I feel sure you would

wish to honour me by drinking the very good health of Yellow
Mask - (throws coin on table) We part, I hope, as the

best of friends. Farewell!

Exit Yellow Mask,
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W.M,

J.F.

W.M.
J.F.

WM,
J.F'
WM.
J.F.
{ w.x.
J.F,
WM.

J.F.

J. P,
.M.
J.P,

Why, that's & bit of a surprise; what's he want in here
of all places?

Nay, but he reckoned he'd come to see me. All the same,
I wouldn't go so far .as to say that I were the only one
he wanted to see.

And why should he want to see you?

Somehow or other he seems to havajfot wind of what we
intended trying tonight, and he's"as good as warned us off.

I8 there owt he doesn't seem to get to know?

Very 1i'le! But there's one thing &t least he doesn't
know that I do. ;

What's that?

Just before you came in, he dropped a paper, and I managed
to plck 1t up while he were over there, walting for you.
(produces paper from his pocket) He doesn't know that.

And what 18 1t?

(examining 1t) I dont know. It looke like a letter,
or summat. (hande 1t over) What's thee think of 1t?

Aye, it looks llke a lettér, right enough, or at any rate,
part of one.

(after further perusal of letter, together) Well, and
what do you make of it all?

Why, 1t 1sn't all here, but what there is seems to be
plain enough, in a way.

Aye, I reckon its plain enough 211 right. And 1t strikes

me that there's someone else ought to see this. Wait a
minute.

He crosses to back-kltchen door, opens it,
and calls:-

Jennie!
(off-stage) Yes!

Can you come & minute? We want you. (turne to Will Metcelfe)
I wonder what she will say when she sees that? -

22
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T

.M.
J.F,

J .M.
}J-F-

J.M,

J.F,
J.M,
J.F,
J.M.
J.F,

Why? What's it got to do with her?
Do you mean to say you can't see through it, and what
it all means? It's just everything to do with her.

Enter Jennie Malcolm from back-kitchen.
Well, and where's your visitor?

Gone! But we've summat else to show you. Glve it to her,
Will, and 1et her read 1t.
Will Metcalfe hands Jennle the letter. She
reads it through silently, turna it over &nd
examines it, and enquires:-

And what 1s 1t?

It's summat that might give you a bit of & shock ... when
you know what 1t 1s., It's & letter that fell out of
Yellow Mask's pocket while he were in here, talking to me.

And you kept 1t?
It looks like 1t.
Well you'd no right.

Jennie Malcolm continues to read the letter during
the following. The general effect of it upon
her 18 to make her more quiet and subdued, rather
than engage in a show of feelings of any kind.

May be not! But 1t looks to me as if 1t might have been
t'hand of Providence ... 8o far as you're concerned.

Can't you see what it means? It just goes to show that
what I were trying to tell you before was well worth 1isten-
ing to. I know. They're a1l altke ... his sort.

(absent-mindedly, and st-111 gazing at the paper)
he 1s ... a gentleman!

Then ...

Aye, and a fine one at that, as I telled you.
I will keep this.

And why?

That needn't concern you.

No! Mebbe not! But 1t's plain to see that that paper
concerns you ... and pretty seriously, and all.
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WM.
I

J. K.

WM.
J.F.

J.M.
‘JcF.

- J.8.
|
!J.F.

J.M,
TR,
TN,

' J.F.

J.H,
WL,

’J.?Q
J. M,

It looke to me as 1f Lt might concern us a1l in some ways.
Why should 1u?
You're right, Will, it's up to everybody to try and get rid

of yon, and see that he lands 1' t'spot that wers intended
for such~like rogues, and ...

I agree on that polnt, Jennile.

Wny, aye! So would a1l right-thinking folk. And that's
what I came to tell you about hefore, but nelther you nor
01d Geordie would listen to what I had to say.

And what did you want to say?

Just this. That Will and myself intended to lay our hands
on that robber tonight. And mind you, we could do 1%,
too, as easy as owt, if only you'd gilve us Just that bit

of help we're wantinz.

I see. And what do you expect me to do?

Nay, we-re not telllng you ... at least, not untll we know
whal you might do, or wh o you may go and tell. Oh,
Jennie' why won't you 1listen to reason and common-sonae?
If you'll take no notice of me, surely to goodness you've
sense to ses what that paper meane to you.

How do you know that 1t means anything to me?

Because I do. So dces anybody else who can read at all.
He's right, Jennie: and you can depend upon 1t that wherever
Yellow Maak appears, 1t generally means trouble for somebndy.
It's as Jack says: that paper might be a god-send,

and prove just the very thing to help us to put a spoke in
his wheel.

Of course it will. And can't you 8ee, 1f only you're
willing to help us, you're helping yourself at the same time?
I ... Tdon'"t knowe. I want ... to think,

Thinking won't do much good now, Jennle,
of that.

not in the face

Nay, that it won't.

(rather more determined) ILilsten to me, then. You know
there 1s a reward for his capture. Tell me thils, Jack
Fawcett, are you doing this in any way to help me, &8s you
arse tryins to make out, or are you merely after money?
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J.F.

Je M.

w1l

"No" to any reward th at might come Along. After all, 1ts
only payment for work done. But I do say this, and Will
here'll bear me out, after readlng that paper, I'd do 1t
now, reward or no reward. And that's the truth, so why
not give us just ths bit of help we want?

T'11 be honest with you, Jennle. True, I wouldn't say “

Very well! (croases, end stands witn kitchen-door open)
Come back here, & little before half-past eight, and I
will give you hoth ... your answer.

Exit Jennie Malcolm, closling door after her.

TWO _MINUTE CURTAIN DENOTING LAPSE OF TIME
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V.M,
J.H,

J.7,

T,
WM,

J M,
J.F,
J. M.

W.M,
8
J.F,
J.M.
W.M.
- J.M,

J.F.
| J. M.

——— ¢ |

Curtaln rises to reveal Jennle MYalcolm, deep in
thought, sitt ing at round table. The letter
is in her hand.
Enter Jack Fawcett and Will Metcalfe.
Woll Jennle, still thinking things over? |
Yes!: |

And have you read that ietter enough to understand what
it means, and what's at t'back of it all?

Yes!

Well then, the only thing 18, what have you decided to do?
Do you intend falling in with our plans or not?

«es No! ... and, yes!
Good! Then I'll tell you exactly what to do.

That'e Just exactly what you will not do. I'm the one }
who'a going to say what's to be done.

But, Jennlie ...
Well?

It's no Bort of 2 job for a woman. i ;
Then why do you ask for a woman's help?
Oh, listen, Jennle ...

No! You two have got to do the listening. If you don't
know why ¥ou've asked for a woman's help, then I'1ll tell
you. It's because you're like all the rest ... the men
who have been trying to lay Yellow Mask low for years past.
It'e because, villain that he be, he's got more sense
in one 1little finger than theré is in half a dozen such as
you.

Jennie ...

Yes, I mean it. I defy you ... the palr of you. Do your
worst, or your best, and Yellow Mask will still be free as
the air. You are fools, blind fodls, not to be able to
see that you can chase him for ever on hle own ground,

and he will laugh at youunder your very noses.
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V.M,
J.M,

J.F,
- J.M,

JIF.

J.M,

WM.
Pain,

| Y.g.

J.u,
.M,

But I tell you, if you will do as we want, we shan't
fail this time.

Wnatever you may have planned, I'll have none of it. If
I am to be in this, then I make my own arrangements. I
have no intention of joining the chase for Yellow Masik.
No: ... Yellow Mask will come to mg ... to reallse that
where men have falled, & woman has the wits to win.

But Jennie, you can't do that hy yourself.

Why not? That has to be proved. All you have to do is
this. Reep & watch ou tside. There are two of you.
There are only two ways into the Cat Hole kitchen.

Yellow Mask 18 coming h-ere tonight ... soon ,.. any time
now. Keep out of sight, and when you have seen him enter,
Btand guard with your guns readj; one near the back door,
one near the front, You understand, so far?

Yes!

Good! Then there is only one thing further for ' you to
know. You see this box in the mantel-shelrf?

Well?
Before the night is over, it may fall on to the hearth.
Be near enough so that if it does, you will be able to
hear it, -, =
And then what?
If, and when, you hear it fal]l, come in here at once.
That 1s all. (spoken as if she hears something) IListen!
Go now: that way (indicating backskitchen door) Remember,
one at each door ... unseen!

Exit‘gack Fawcett and Will Metocalfe.

The front door latch 18 heard.

Enter Yellow Mask to find Jennle seated at
the round tablas

Fortune favours the brave, and luckily this time I find
you alone sagain.

Just a8 you see me.

I am glad because ..,
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J M
Y.u.

J .M,
Y. M.
JM.
Y.M.

J. M.
Y.M.

J.M.
Y.,
I M.
Y.M,
T.M.
Y.,

J. M,
Y. M,

J. N,
. M.,

J. M,
Y. M,
J.M,
Y. M,

0f your own safety, I suppose?

Partly, perhaps, but ... tonlght may be my last opportunity
of seelng you for some 1ittle time,

Yes! You are golng away?

I am.

Why?

well ... for e for several reasons.
Known only to yourself.

I suppose 80. But, &8s I know you will understand, it 1s
not for Yellow Mask to stay too long in ons place.

That will account for your travels taking you so far afield.
Exactly!

Even as far as ... Scotldndc

At times, yes.

You will be going there soon.

Yellow Mask seldom divulges his intentions, but you happen
to be right. I hope to be in Bcotland within a week.

That sounds like urgent business.

Not urgent, altogether, but etill, of some lmportancs
to myself.

And others?

Of course. You will have learned by now that most of my
plans involve others.

Yes, I have realised that fully.

Even tonight I have plans ... plans which involve you.
Perhaps I realise that, also.

In what way?
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H

Did you not say you were glad to find me ... &lone?

And 8o I am, my only wish being that I had more time to
epend with you so that I could explain to you a&ll I mean.
Oh, Jennie, you know something of the superficlal history
of Yellow Mask, but you do not know what lies deep beneath
his heart. You will have heard of his escapades and his
explolts, and know of the success which has attended them.
But have you ever paused to think what may be the secret
of that success ... 1f success it can be called?

No!

Simply this! I have been one of those fools who step in
where angels fear to tread. For the past few ysars I
have played with 1ife while courting death.

Does not that savour of ... double dealing?
It may.

And 1f you perslstently seek disaster, may it not come
when 1t 18 possibly least expected?

Death in those days would not have been disaster. But now,
in a night, all hag been changed. I can see what there
is in life. I have learned what i1t has to offer, and the
desire for death has been supplanted by & longing to live;
and with that change there has come a ... dread! When T
sought death, 1t eluded me; I could not find it. Now
that I want to live ... I wonder? ... I feel .. oh, Yellow
Mask 18 not afrald, but there 1s an undefinable something
»++ & gomething in the air ... that T can feel but cannot
fathom, All T am certain of is this ... thls change
change within me. Do you know what ... or who ... has
brought it about?

During the above Jennle and Yellow Mask finally
assume a position so that Jennie has her back

to front-stage. Yellow Mask, facing her,

places his hands on her shoulders, and draws her
nearer to him when asking the last questlon.

As Jennie replies, she takes advantage of the
position to remove the pistols from hias pockets,
and bring them round behind nher back.

Perhaps the anticipation of some future event?
Jennie withdraws from Yellow Mask, eventually

finding her way to the mantel-shelf during
the following.
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YN,

Y. M,

! YIM.

(2

That may be true to a degree, but in my case, future events
wnich I might at one time have welcomed, mAy now be
anticipated wlth misgl¥ihg. Living the 1ife I lead, I have
at 8ll times realised that the end could come- ... BoO.

(snaps his fingers) Brown Betty, racing along rough
tracks unknown to others ... & sudden stumble! A chance
shot in the dark: &a hidden gun behind a wall: 1in so many
different, aye, and so many unexpected ways ...

Jennie Malcolm knocks the box off the mantel-
shelf, and it falls to the hearth with a crash.

Jennie? ... What? ...

Enter Jack Fawcett by back-kitchen door, with
gun pointing at Yellow Mask. Yellow Mask
claps his hands to his pockets to dlscover
loss of his pistols.

My guns!

Realising the situation, he makes for the passage,
to be confronted by Will Metcalfe, armed.

Jack Fawcettimeanwhile moves acroes to round
table.

Yellow Mask turns to hack-kitchen door, but
Jennie moves from fire-place to bar his way.

Well, and what ia the meaning of 811 this? Some hugh joke?
Some funny pantomime, &t which we are all intended to
leugh? Will you not tell me 'when! (a forced and hitter
laugh, which stope on realisgation that Jennle 18 holding
his own pistols) My gunsa! Yocu? Then it was you? ...
Jennie? ... Jennle Malcolm! Well, why do you all stand
and look at me like that? Can yournot speak? (to Will
Metcalfe) You? . (to Jack Fawcett) You? (turns to Jennle
imploringly) No! Doubtless there is not very much you
can say, for now my eyes are opened. I can see it all. Oh,
Jennle Malcolm, when you robhed me of my guns, and felt

the grip of your foul hande on their butts, why did you not
sBhoot me then, rather than let me live, ever to see you
like this ... 2 ... traltor! Your 1lips, your eyes, your
cheeks, your hair, all your vile blandishments eo cunningly
used to one end, and one end only - to betray the man

¥ho ... Who ... Yee, had you tried to shoot me with your own
hand, I could have forgiven you. I could have forgiven you
anything .. everything .. everything except .. treachery,
-+» & crime that is foreign to the blood of a McGregor.

But what of 1t? Even that will avail me naught, now.

Gentlemen, I realise I am your prisoner. Do with me as
you will,
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The two men begin to approach him.

But stay! Before surrendering myself to you, I would
bargaln with you for one very small favour.

Well, and what might that be?

I would crave & few minutes alone with this..{derisively)
lady! And remember, it 18 not the usual custom of Yellow
Mask to ask for favours. Fie practice in the past has
been either to demand them at the point of a pistol, or to
pay for them. See! (produces & bag from his pocket) In
that bag there are twentyrgolden gulneas. (produces &
secend bag) In that, there is & like amount.

He throws & hag at the feet of each man. They
stoop to retrieve them. This glves Yellow Mask
opportunity to attempt an escape by the back
kitchen door. Jennie prevents him.

(quiet but determined) No!

Very well, then! Since the underlings have recelved twenty
gulneas, what 1e the pay demanded by their leader? Shall
we nake it sixty, to complete the round hundred? Surely

one who can stoop to treachery will not put herself above
a little bribery?

He flings a hag of colne at Jennle's feet. She
elther ignores them, or kicke them aside.

Then I will address my conversatiocn to gentlemen. Grant
me, I beg of you, thle one favour, sirs, and I swear to

you on the honour of & scottigh gentleman, that I will
recall you to this room, to find us exactiy a8 you leave us.
(to Jack Pawcett, indicating back door) You stand guard
outside that door. (to Will Metcalfe, indicating the
front) You stand guard at the front. You have me on my
sacred oath. I make ... full surrender.

Well, that is for Miss Jennis to say.
{drooping her head) Go!

The two men proceed to their separate posts.
Jennie Malcolm, I have sought this ilhterview, not that I

have much to say to you ... now! But I thought, perhaps
you might have something to eay to me.
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I have. Much!
I am 1listening.

You ... you stand there accusing me of treachery. Well,
what of your own infamous cofiuct? Are you not equally
gulliy, not only of treachery, but of hase lying and
decelt as well?

lh

If you are trying to defend yourself, woman, at the expense

of black-guarding me, then I fail to understand your
reasoning.

No doubt you do, 80 I will enlighten you. You come here,
you conceal your identity, you use your flattering tongue,
and your highly polished airs and graces, for no other
purpose than your own amusement, with & woman you thought
was prepared to listen to all you had to say to her. You
have sought to make me persuade myself that I ... that I
might have ... loved you. Now, I see only too clearly
that you are, just what I say, a liar and a deceiver.

As to treachery, though I may not be able to accuse you
of that, yet your treatment of me will condemn you a8 a
traitor to love ... or at least, it should do ... in the
eyes of your ... lady Mary.

Lady Mary? What do you know of lLady Mary?

I know enough.

But ...

I know that perhaps in two or three days time you will be
hurrying back to Scotland as fast as horse can carry you,
to marry that lady.

But woman, are you mad? Will you not hear me?

I will hear nothing. Much rather would T believe what
I have seen.

Seen? What have you seen?
(producing sheet of letter) That!

How came you by that? (he feels in his pocket and produc
remaining sheets) :

That 18 my concern.
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J.H‘

Y.M,
J.M.

Y. M,

.M,

- 15

Give that letter to me. TWhere did ysu get 1t? [(Jennie
defies 'him and retains the letter) But there! What
need to ask when one is associating with common nickpockets?

And are they not admirable company for such as you, a
highwayman, and & common robher?

Oh, out upon 1t! And an end to all this, Jennie Malcolm.
Since you will not hear me, since you will not return me
that paper, I glve to you the rest of the letter (he
forces 1t into her hand) It matters not to me now, who
who learns the life-secret of Yellow Mask. Some day, at
your leisure, read the whole, not just a part of that
leiter, then, among other thinge, you will know the true
history of Duncan McGregor and this lady Mary.

I have not the slightest interest in either. .
You mean that?

(hesitates before answering, walks to mantel-plece and

puts down the pistols. She then turns and looks at him)
I have Baid it.

Very well, then. Go! Call in your guards. And tell
them this. You have sold to them & man who thought he
could have trusted you, not only with his 1ife, but with
his very soul: one who came here tonight to offer you -

an honourable love, devotion, adoration, aye, even worship,
the 1lke of which may never come your way agein. But now
that T have seen you in your true light, first a traltor,
and then a self appointed judge whose sense of Justice is
8o warped, eo twisted, so bilassed, that it condemns & man
unheard. Go, woman, go. Leave me before the hate you
have sown in my heart drives from my head it's little
remaining reason. Don't stand there to torture me further.

I detest the very sight of you. I desplse your very name.
Go, woman, €0 .....

Jennle, cowed somewhat by Yellow Mask's attitude,
has been nearing the kitchen.door. Finally he
hurries her through and slams the door on her,
saying:-

I hate you. I...1T... (leaning heavily against the door)
I lo?e You. I love her still. Oh, Duncan McGregor, you
fooll You fool! Only once before in yonr life has a
Woman croseed your path and left nothing in her train but
grief and misery. And yet, fool that you are, you did

not learn your lessen.
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Y.M.

Y. M.

J.F.

J.H.
Y.M,

T.M.

0.G.

J. M,
0.G.

J.H.

0 OG’.

He crossee to occupy etool near round table.

Oh, God 1n heaven, creator of this wide and wonderful
universe, throughout i1te length and breadth is there
not to be found at least one ... one good woman?

Enter Jack Fawcett via Kitchen door, and Will
Metcalfe from the passage.

Gentelemn, I have vindicated my honour. I am your most
willing prisoner. Do with me as you will. What 1s
required of me?

Only that you come with us, to Kisdon Side and on to Reeth.

Will Metcalfe makes for the passage, followed by
Yellow Mask, Jack Fawcett cloeing in on the rear.
As the{ reach up-stage, Jennie hurries through
the kitchen doorway, falls on her knees before
Yellow Mask, and cries:- -

Duncan, Duncan, I cannot let you go.
You cannot let me go? Nothing can prevent my leaving
thie accursed place: nothing on earth, in heaven, or in
hell. Not even you ... you ... Judas, (He flings away
her hands with which she is holding his beseechingly, and
Bhe reels over to the floor)
(turning to Will Metcalfe) ‘Take me out of this.

They leave the stage vie the passage.

A SHORT PAUSE.

Enter 01d Geordie, via kitchen.

fon discovering Jennie, and helping her to rise) Why,
Jennie lass, whatever's matter wi' ye? Are ye 1117

No, Geordie, no! ... Yellow Mask .. in danger .. save him.
Nay lase, now ye must be 111. Yellow Mask? Save him?

I reckon 1f anyone can save himself, Yellow Mask's the
men for the job.

Geordle, Geordle ... you don' understand ... They've
taken him away.

Ta'en him? Who's ta'en him?
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Jack Fawcett ... Kisdon Side ... to get horses ..., and
then to Reeth.

Nome. '
Heavens, Jennle lass, what In the meie of goodness are you
telling us? When was this?

Just now ... 8 minute or two ... if you'd come in the front
way you'd have met them. Oh, Geordle, what shall we do?
Hurry, hurry! .

If I were nobbut as ,joung as T was once, I know what I'd do.
Anyhow, 0ld Geordie's never too old to try (secures gun,
etc.) Where did you sey, Klsdon?

Yes, up by Willow Greens. :

Willow Greens? Why? Why, then heaven be pralsed. fhat
time 18 1t? (hurries into passage to consult grandfather
clock and returns immediately) Ten past nine. Oh Jennie,
Jennle, has Yellow Mask been to Muker today?

I don't know. Why?

If he has, then he'll have seen the Bcott lads, I took a
letter there for him ... you remember. But if he hasn't,
seen 'em then I know, they had to be a2t Willow Greeno

nine o'clock to-night to see him. But #f he's seen 'em ...
then I don't know what ...

Oh Geordie, 1f anything happene ... and its all my fault ...

Never mind whose fault it is. We can see about all that
later, Our hope 18 that tonight's meeting with the Scott
laddies still holds good. That, and provided you haven't
driven him out of hls senses, If only he has sense and
reason enough to give the call at Willow Greens, then
there's a chance. Anyhow, I'm off to do what T can. You
stay wheee you are, and don't leave til)l I come back. And
let's hope that Yellow Mask hasn't gseen them Muker lads

to-day. And Y ... pray that ye hear the call-si of
Iellog Masx ..?rsgon. FERY 4 =

Exit 0ld Geordie.
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JeM.
0.G.
J.M,
0.3.

J. U
0.G.

J. M.
0.G.

J.H.

0.G.,

J.M,

The curtaln rises whlle Jennle 1s placing-a
white cloth on the round table. She continues
arranging for a light meal as the dialogue
procaeds.

Enter 0ld Geordle,
How 18 he now, Geordle®
He's gettinz up.
He's what?

Why, he seems to be &ll right, and looke none go bad, ani

he says he never felt better in his 11fe. Still, there's no
two ways about 1t‘ he g-ot a nasty crack on the head last
night ... must ha' done, seeing he did not come round till
about four o'clock this morning, '

How did it all happen?

Nay, I don't know for sure. Whether he wers tripped or
whether he stumbled T cannot Bay; and he doesn't know,
neither, Iast thing hersays he remembers was just seeing
me, 1' t'dark, coming towards him when he was ... Why ...
busy, wi' Fack Fawcett. And not knowing who it might be,
he said he made & jump backward, then seemed to be falling;
and then, he says, everything just seemed to go dark.

Next thing he knew was that he were 1n hed, and found me
81%ting at his bed-side.

And what made you carry him back here, Geordle?

Why, I thought this woulld be t'safest spot. If a&ny of this
business should leak out, and some busybody started doing

& bit o' looking round, why then I thought an open-door
public inn would be t'last place they'd ever think on for

& highwayman to hide in. And then, I knew you'd be handy
if there were any nursing, or owt like that to be done.

But Geordie, I'm so terribly frightened ... have been all
day, and still am.

Now there's no occasion to be frightened of them two louts.
} think we've thrown en dust in their eyes, and led
em well up t'garden path out of harm's way.

What did you do with them?
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J. M,

0.G.

J. M.
0.G.

J. M,
0. G.

J.H.
0.G,

> J'u.
0.G.
J. M,

Well, it were llke this. Wwe had 'em well truseed up, and
181d behind a wall where they could see nowt. But We took
good care to let'em hear, all right. And what they-heard
were three horsee makin.g for Muker, and 0ld Geordis walking
back t'other way by him-self ... They didn't know that T had
Duncan over my shoulder: that they didh't. And a& while
after I'd got him nice and comfortable into hed, I went
back to Fawcett and kis pal, cut their ropes and let 'em

go free,

That's what I don't like, Geordie, to think they may be
coming in here sometime.

Aye, but tha sees, I've telled 'em straight/that t'Cat Hole
kitchen's for ramily use and friends, and 1f they want to
come here, they can use t'room, like other folk. In fact,
I gave 'em it pretty hot that we'd all be better pleased
1f they kept away altogether.

All the same, Geordie, I can't help feeling afraid,

lell' tha needn't, Thaasees, I took 419&: out o' Yellow
Mask's copy-book.

In what way?

I tried to do what I thought he might have done: took & bold
course, and tried to bluff 'em out of it, and I'm certain
it's come off. When I let 'em go I told 'em it was only
because t'coast were ctear, and 1f they wanted to catch
Brown Betty after half an hour's start, they'd better find
some horses with wings and get & move on down t'Dale. You
can take it from me, they think he's gone: on that polnt

I'm dead sure. :

But suppose they come here, and find him?

Aye well, I'm even ready for that an' all. Tha sees, I
took it upon myself to tell the two Scotte lads o' Muker

to come back here tonight as soon as it were dark ... well,
Just to keep & sort-a lookout, and in case of owt happening.
And does he know about a1l this?

Aye, I've told him.

And what did he say?
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r

v

OOG.

J.u.

0.G.
Jd.M.

0.G.

J.H.

0.G.

J.M.
0.G,

J.M,
0.G.

o T

At first T were a blt scared, 'cause I know he likes
nobody meddling about wi' owt that concerns him. But
when T told him a&l1l I'd done, he looks &t me and says,
"Geordie! he says, "If you'd as many whiskers as brains,
you'd want &11 t'mowing machines in t'Dale to cut 'em!
Then, o' course, he telled me of one or two more things
he wanted doing, so what wi' one thing and another, I
reckon I've had a fairly busy time. Anyhow, I think we've
just about got everything ship-shape, 8o do as I tell tha,
and stop thl bothering.

But you don't understand, Geordie. Apart from them, I'm
«vs I'm afraid of Yellow Mask.

Frightened of him? And for why?

Becausge ..., Well, have you forgotten what I told you just
before you went to his help last night? That it was
all my ...

Nox Jennie, it's not for me to go meddling with other
folk's affairs, Whatever you may have done, or whatever
there may be between you and Yellow Mask, that's no
concern of mine. When you've known him &8 long as I
have you'll find that it.pays never to interfere with hils
affairs until you're asked to do #o. .

Yes, I've discovered that ... so soon. Perhaps, too soon,
or ... too late.

Well now, listen Jennle lase, and I'll tell tha. I may
be getting on in yearse, but I'm no'so blind, And from
what I could see, well, I'd a bit of an idea as to which
way t'wind were blowing ... as far as you and Duncan were
concerned.

How do you mean?

Now don't try to pretendiwi' 0ld Geordie, Jennie. Tha
,knows very well what I mean. And besldes, while I were
watching at his bedside thise morning, he seemed to be
wandering & bit in his mind ... and talking now and again.,

About what?

Nay, 8 regular mix-up. But he did keep mentloning your name.
Aye, and something or other about & picture o' yours which
he sald he had smashed and ruined for ever. And that .. he
never dare face you again. And then, t'funny thing was,
after all that, as soon a8 he came to, and opened his eyes,
firet thing he says waa, "Where'a Jennie? Where am I?"
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JOHI
O.‘}.

J.M,
0.G.

J.MC
0.G.

J'MO

o.G.

J. M,

Y. M,

Y.H,

0.G.

Did you tell him ... what we'd done?

Why, of course. I Just explained 2 bit to him what had
-happened, and he just lay and listened awhlile, and then
seemed to drop into a quiét sleep.

And that was about the best thing he could do.

It was, for when he woke up again about eight o'clock, he
seemed to be more like himself, but complalned about his
head. "Geordie" he says, "Did we have & night out
together last night, on the binge?" '"Not arf, we did}

I says. Aye, it were good to see him smiling once more.

And what does he intend to do?

Well, when I left him, he said he was golng to get up.
He intends golng to Catterick tonight.

But Geordie, you can't let him do that. He'll be too
111, and ...

IT Yellow Mask says he's moing to Catterick - he's
golng to Cattefick, and nelther 01d Geordis nor anybody
else'll stop him. 1I've known him ower long for that.

But think, 1t's impossible: there's best part of a thirty
mile ride, to begin with . He mustn't be allowed to try.

Enter Yellow Mask, unobserved, via passage, to
hear the end of the foregolng.

And who's to prevent him?

There 1s a moment of confused hesitation. Yellow
Mask then walkse to confront Jennie.

Miss Malcolm, some 1little time ago, Yellow Mask had need
of Joe Taylor. The call wag answered. Tonight, Joe
Taylor calls for Yellow Mask. Even thileves recognise
loyalty and honour. Have I sald enough?

Jennle, somewhat subdued, turns away and busies
herself at the fireside with kettle and tea-pot.

I told you what it would be, Jennie. But gee, Duncan,
Jou must have a bite and sup before setting out. (hands
nim a small flask) And here's a drop of something good

3

that will help you on thve way. Mise Jennie has made thislille

all ready for you: there's no desperate hurry as yet, and
I can keep a look-out,
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J.M.

J M.
Y. M,

J.HC
Y.M,

J.M.

Y. M,

J. M.
Y. N,

(occupying stool) You are indesd kind to me, Miss
Malcolm, and I thank you Bincerely.

Jennie pours out some tea. 01d Geordie, who
has glven evidence of scenting a rather strained
situation, quisdtly leaves the kltchen. Jennle
returns tea-pot to the fireslde, notlces his
absemce, and calls guletly into the passage.

Geordie!

Receiving no answer, she approaches quietly and
stands behind Yellow Mask.

Will you allow me to say ... I am sorry.

In an country of free speech, Ulss Malcolm, one 18 at
liberty to say what one pleases.

A pause, during which Jennie crosses to fireslds.
Yes, but ,.. you do not make it very easy for me.

My regrets 1f I lnconvenience you in any way. But pray
continue, You were saying? ...

I am sorry ... and sorry again, that my picture of a gentleman
seems to be fading.

Fading? I should have thought that by now such fanciles

of the mind would have been completely obliterated ...

for ever. (rises and confronts Jennie) I, too, am sorry.
Sorry to bellieve that a soul which I thought to be mirrored
in those two eyes could .., ever ... but, there! ...

Sorrow, Miss Malcolm, does not confine its visitations to

_ one person only. It may inflict itself upon you, it may

inflict itslef upon ... oh, upon anyone, just like any other
emotion or influence can do ... Jjoy, happiness, love, or ...
or treachery. Do you not agree?

I... Idon't now. And yet, perhaps you are right.

I am right. Coneider love. It may come: i} may Eif' Ve
cannot compel it: we cannot commend it. If 1t decides to
pass us by, we cannot stay 1t. And on the other hand, once
it has entered and taken possession of our hearts, then

i: 1stequally impossible for us to expel it, or to shut
out.

41

Keld Resource Centre Archives



‘Passing By’ Play Script - 1943

Jin.

Y.M,

J.M,
!.u.

J.M,

Y. M,

J.M,

Y.M.

You may speek thus lightly of it, adw, but in what you say
there 18 perhaps more truth ... than you fully resalise.

T never speak lightly of love ... of.real love, that ls,
To me 1t has always seemed too serious & matter, too
wonderful, one of the forrces with which God has endowed
this world to make it a better and nobler dwelling-place
for we poor mortals: a dynamlc force which can transform
a weakling into & glant; reduce 2 tyrant to a weakling.

In the heart of one man, it will compel him to go forward
and conquer everything: in another, to forsake everything;
in another, to forglve everything ...

Everything ... except ... treachery!

You speak of treachery. What is treachery? Is not that
yet another influence, another emotion, which, perhaps

unbidden, enters the heart and mind of & man and controls his
‘actions to the extent that he becomes the most despicable of

all God's creatures? So, 1f love can enter our hearts,
and treachery penetrate our souls, both unbldden, then
are not lovq and treachery allied one to the other?

I cannot follow your reasoning, nor yet see how you can ever
reconcile love and treachery in one and the same person,

At one time, possibly I should have thought the same. But
llsten & moment. Picture in your mind a woman: & woman
who loves & man with a deep and intense devotion. Plcture
a ret of circumstances which may convince her she is doomed
to lose that man. Then,,in order to keep him to herself,
and to prevent him, as ghe thinks, from reaching the arms
of another woman, is 1t not possible that, in the blindness
of her paseionate love, she will stop at nothing? May
she not be eo oblivious to all else arouhd her, that she
fails to recognise ...even treachery, when she sees 1t?
What power is it that has driven her to persue the course
she follows? Is it treachery? Is it love? Who shall
be the onw to decide?

Duncan, go. Go and leave me before you break my heart
entirely.

I have no desire at all to do that. 8ix years &go my own
life-cord snapped. I have learned all the sorrow and the
bitternese of broken hearts. But even they are not beyond
repair. One comes to learn the truth that time, in its
goodness, 18 the great healer. At first we feel crushed,
crushed beyond all hope. Then the wounde close gradually,
the sores are soothed. The scars may remain for ever, but
the pain subsides, Other distractions claim our attentlon,
and we are liable to ... forget.
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JOM.

Y. M.
J.M,

Jﬂul

Y.,

4 Y. M.

J.H.
Y.H,

J.M,
Y.NM,
JOH.

Y.M,

To ... forget!

Yes! Once I am out in the night again, Brown Betty flying
beneath me, and God's good alr fanning my cheeks and
brow, I shall feel ...

Must you go?
Nothing 1s more lmperative.

Very well, then. Ere you take your leave, may I ... make
a request?

Yellow Mask is sllent. Jennle proceeds.

Since, as you say, we cannot compel love ... if you cannot
love me a8 I love you ... 1f I have killed what affectlon
you may have felt for me ... before we part, can you not
find it within your heart to say at least, that you
forgive me?

She kneels to Yellow Mask. He ralses her to
her feet.

I cannot ... I cannot bear to see you kneeling and prostrate
at the feet of & ... highwayman and - & common robber.

Jennie turns from him., Yellow Mask approaches
passage exit slowly. Then he turns.

Yes, I think I can forgi¥e you ... on two conditions. Will
you hear them?

(hesitates) Yes!

I am more than glad. The first one, then, is an order.
Did you read that letter?

No! i
And why not?

Because I ... I felt thasttI had no right. It was not mine.
That I ... oh, if I must say it .,. I preferred to think
I could belleve your word, alone, without any proof.

I am grateful, for such honour. But you will read the
whole of that letter of:Which you now know only a part.
You will observe particularily the date. Then you will
discover that the letter is six years old.
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J.M. B8ix ... years:
Seth .
Y. M. Yes. Them you wlll learn that the letter was not a requesdt,
but 2 command, & command from my father to return home in
v order to marry ... to marry a lady of hls choice.

J .M, Six years ago?

Y.M. By some strange coincidence, exactly six years azo tonight,
that I renounced home, friends, wealth, comfort, and all
that a man holds dear, rather than marry a woman I did not
love, and who cared not that much for me!
81x years tonight since Duncan MeGrezor decided that never
would he marry, except at the dictates of love.

S1x years ago tonight, since a wealthy home disowned 1ts
rightful helr, and made him an outcast who dectded to i+t
exact penaltles 1n hard cash from similar wealthy and
arrogant fam}llies. rhty

8lx years ago tonight, since they ... .kllled Duncan McGregor
and from hls corpse there arose ... Yellow Mask,

I intended to show and explain to you that letter last
night when ... but there! ... Do &8 I command, read it
yourself. And when you have done so, consign it to the
Tire. Wetch it blaze until nothing remains but burnt-out
ash. Then ... then wh-at you have learned of Duncan Mc-
Gregor, keep locked as the closest secret of your heart.

J.#. Then you are willing to trust a ... traitor?

Y o3, You asked for my forgiveness. I am outlining my conditions.
J.X, And the second one?

Y. K, The first soncerns that secret. The second one demands
& promise.

J M. From me?

Y.u, Yes. You and I are standing here together at the parting
of the ways (offers hér his hand. Jennie takes it)
We nelther of us can tell what Fate and the future may have
prepared for us. But, should I be spared, ever to pass
along this beautiful highway again ... 28 T am praying with
heart and soul I may ... and find you here, will you

promise, when I come and aek you ... promise you will
marry me,

J.H. I an not worthy of your love.

Y.M.  On that verdict, let the heart of Duncan McGregor be
Judge to pass sentence.
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