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a would also like to receive material
from yo persons i n the Lawton schools, re-

dless of whether they have previously pub
lish ed.

- Lei h Holm

We ope t hat you enjoy t he r nt is ue
of t e Forum and that you will corrto nu t Bend
us material.

e appreciat t he prai Be ich 1 st y ar '
Forum generated. s suggest. d by t h m er
o 0 board , t he publicat ion is bei ent 0

t o libr i s across t he a e and to local in
dividuals an g oups B ell as 0 organiz tions
and individual s on the Came on campus.

c lex s ject of inflatio ; Dan Vall
contr st classical aeon c i 1 tion with
modern pri a . . ster i lation an an -
lyzes those fore s ich mak m ern pric
te only t o tis •

eface· t orial

At 8 meeting 18 y , members of t he
of cult y edit or of the Camer on For

t o encourage Lawto . ans of all ages t o
aterial t o t he Forum. I t · a s assumed

publi cation , if it ecame · a community
as a campus me . urn of expression, would

e t o e r ead wit h i nter est by more local per
sons. We are pl ea sed to publish in this issue
t he writ i of some Lawtonians, includiro.g Mary
J e Chamber s , local author of three books and

member of the local Great Plains Writers'
As sociation.

The first four selections of the present
i e of the Forum have to do with the topic
"culture," whether personal, local, or nation
al. Is the achievement of "cult ure " a mat ter
of selecting one's intellectual and artistic
envir onment , or is cultural growth a matter of
dev loping an dm . native capacity to appreciate

that comes within one's scope? The question
com to mind as one reads the selections.

The selections which follow the first
four entti 5 allow Forum readers to consider
th c unicative foriii'a.ts within several Cam-

r on departments. There are poems, photographs
of art productions, literary criticism and
sociol ogi al commentary. Also, for th~ first
t i m , .th r. is a paper from tne business depart-
m J.1l wh~ch the author considers the timely
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An Inter ie ith John Robbins

t the suggestion of his Cameron instruc
tor I interviewed John Robbins , age f ifty-eigh t
during the Fall Semester of 1978. As an olde r
student John is a part of a new trend on col l ege
campuses , a trend which suggests a challenge
hich De ey f 'rst art iculated: How does t he

concerned educator go about ident i fy i ng re la 
t ionshi ps between the experiences o~ hi ~ s ~ud~nts
and the struc tures w·thin an academ c dl sc l p1 1ne?
John's exper iences as a~ acto r span thi rty years
and include acting in summer stock , experi ence
with the Guildhall Theatre Reperatory Compa ny
and i t h an international theatre group the
American Club heatre of Paris. His fi lm act
i ng e per ience includes roles with the Jean
Boyer film company of P " the Norsk f i 1m
producti on company of No ay; his American
televi sion fil m act ing was with John Nas h' s
Or 'ent Expres s and the Internat ional Pol i ce
seri es . He presently works as a counselo r at
Ft . Sil l.

Ed i tor : John, d questi on about the
theatre company which you were wi th i n Paris .
Did i t have a his tory ? What were i t purposes ?

Robbins : It wa s created in t he l at t er
part of ' 48 or ear ly ' 49.... i t wa s i n exi t ence
for abou t three years . Di rectors were Ann
Gerlet , George Voskovic . We did play i n
Eng i sh, a lot of one-act plays , French plays
t rans lat d into Engl i sh, and some t hree- act
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it was she ho provided his great expectations ,
and all owing him to fall in 0 e with the
hear t l ess Estel l a . Ul t imat 1y due to a com
binati on of phys 'ca l ai lment s and mental agita
tion , iss Havisham die s . Thi s brokenhear ted
woman had attempted t use her mo ney as a means
by which to man ipul ate others and to gai n
revenge.

The character of Magwitch is s imi 1 r t
that of Miss Havi sham i that he , too , l ses
his weal t h to mani pul a e i ndi vidual s and to
gai n revenge. Magwi t ch wis hes to xact reveng
upon the soci ety hat had fa iled to tr at him
huma nel y ; in fact i t had p t him i n prison .
Through money, gwitch believes he can create
a gen t lema n who w'l l be a ove societa l re
proach. II I If I ai n't a gentleman, nor ye

ain ' t got no lea ni ng , I am he owner of such. III

Unfor t una t el y , all Magw itc 's mo ney does i s
produce a soci al snob, Pi p, dupli cati on of
the same type and clas s of m n which years

before had had Magw itch shack led an sent to
Aus t ral ia .

Upon l earni n that he i s 0 rec i ve mo ne
f rom an ano nymo us benefactor , Pi p' s sen e 0

pe sonal respons i bility becomes tot ll y

- 60-



obliterated by his great expectations . He be
gins to iew the country peopl e arou d him as

li ttle less than human .3 He e en snubs t he
kindhearted Joe Gargery because the ma n i s , i n
P' I S ewly-he ightened opi nion, coarse an
ommon. Abandoni ng his ol d fr i ends, Pip ecomes

the ultimate socia l nob . From t is po i nt , P' p' s

"mora1 va1ues det eri orat e as hi s soci a1 graces
i prove ." Pip is app - l ed when he dis co ers
.hat his great expect at i on came from a convic t.

LIpan seei n9 agwi tch, Pip writes, "The abhorrence

i n whic h I held the man, t he dread I had of him,
the repugnance with whi ch I shra nk from him,
coul d not have been exceeded if he had been
some terrible beast."

Magwitch does not di rectly do anythi ng to
correct the wrong his ney has created; however,
he indirectly causes Pip to realize that "l ove
of mo ney is at the root of evil in society.115

Only through some charitable act will Pip be
able to redeem himself from the totally sel fi sh
ers n he has become. His first selfless ct

occurs when he secret ly sets up hi s old fri end,
H rber t Pocket, in business~ however, before
Pip can be fully regenerated, he must acc pt
Ma wi tch as a man. Also, along with his
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but not develop a British accent . Then I went
to Paris .

Edi tor : Our sea ch for "cul tu e"
stays with us and helps to define us more than
we not i ce . Do you have some strong memories
of the European scene? Of people nd events
and p1 aces?

Robb ins : I have a very dear friend , bless
her . she 's st i l l living i n Paris . Sh was
l i vi ng in Paris i n the twent ·es .. . .She was

born in Amer ican , but at the ag of three ,
her par nt s moved back to Paris .... She operated
one of t he f i rst Sa l ons for intel lectua ls ' n
t he ear ly twenti s . She knew Coc te u personal ly ,
Sarat , and m ny of th art's ts as el l as t ein
and Toklas . I could s i t by t he hour and l i sten
to her al k of hose people ... .There 's a l i tt le

•cafe on Boul eva d St. Germai n... call ed Lipp ,

itl s a l itt le Al sati an beer place .. .you could

always find Hemingway there durin the twentie
i f you were look 'ng for him . .. . It w s there
hat I met Jimmy Ba ldwi n. He had ' ni shed

Go Tell .l! On The Mou tain , anx io sly '1ait i g
for the proofs to come back f om the publ is her .
We got to be pretty good friends . . . .My l ast

-4-



year ove r there , i i ved i n Rome where mos t
of the motion pic ure work as bei ng do ne.
Our ; g the four years l i ved i n Pari s ... I met
a lot of peopl e, I as invi t ed places ; t here
were l i te rary people... Jn Rome I had fr i ends
who actual ly were my agent s who wer e just get 
ti ng sta rt i n t he agency business and

through connect ions t hey did go meet peopl e...
like Ez ra Pound. But there' s a formali ty in
Italy and i n Rome that did not exi st in Pa ri s.
Paris is open and f ree an fun. There i s a . . .
cloistered at t i t ude i n Ital y . There was a

di f ference in the persona l i ty of t he two cit ies .
I did meet a lot of actors, I worked with To ny
Quinn ... but literary people... it was cloistered
in Rome.

Editor: Do you think that learning the
craft of acting, including the learning of
roles and the identification with different
personalities helps one to develop a capacity
for sym pathet ic understanding?

Robbins: I think working in the t heatre
gives one t~e ability to recognize character
is t ics of personalities. Actors are huma n

beings; they have their likes and disli kes li ke

-5-

anybody else . They may be short-tempered
with ertain types of people nd the people
might attribute this to some k'nd of eccentric
personality . It's merely that they have
de eloped the abi lity to observe a haracter
ist "c, and if they don 't l ike i t , t ey just
c t it off quickly . Learn ing the trical
techni que , movement on the stage.. .can be
l earned and become a seemi ngly na t ural t hing .
It' s pure technique wi th ery l ittle emotion
worked in to it . Camera work ... i s very
techn ica l ... The r i ght eye express ion and the
right way to read the l i ne. People who ere
great techn ic ians who I have seen onstage
were p opl e l ike Helen Hayes , Alfred Lunt
Lynn Fontan; 1 think Katerine Cornel l was a
great technici an. Branda was from the other
school ... getting emot ionall y i nvol ved with the
character .

Editor : Do you th in k tha t your experience
as an acto r hel ped you i n you i n yo r present
role as counselor?

Robbins : Some experiences . .. give one n
advantage over people who go into the counsel 
i ng fi el d with master ' s degrees in ps 'cho l gy .
I 'm still worki ng on my degree - not my

-6-



master 's but my bachelor's . Fifty-eight years

old and 'm s t i l going. started back to

school in ' 73 and I keep work ing slowly t oward

it ,

oing to be our l ife , get

E perience i s what counts .

you're wor kt ng.

i n it and enjoy it.

And you learn hil e

Editor : Instructors no t ice t ha young

persons seem to be under pressu re today. As

you talk with young Army peopl e as a ounselo r ,

what seem to be the most important probl ems

fac i ng them?
Robbins : Most of my cl ient s i n the

milita ry come from spl it homes , They ' re l ook

ing for someth i ng to gi ve t hem a l it t l e bit

of courage. They have no t been ta ugh val ues
the way other Ameri can youngst ers are ta ught

va lues . The preoccupat ion wi th success

pressures youngs ters ...

Editor : Do you have any advi ce for young

perso s want i ng to go into t heatre?

Robb i ns : I took some drama classes at
the Uni vers ity of Texas in '39 and '40. I

l earned about technique in the drama. But

putti ng i t into practice ta kes exper i ence.

nyone who i s trying to get started ... r sug
gest that he or she work at it at the

s l ightes t chance they get. Work there, be

there . .. if you love the theatre and this is

-7-

PROC ESS OF A POETIC

A po em i s an
emo t io n chur ni nq wi t hi n that m st become a

t hought or mu e whi ch t hen mus t be

embod i ed in precise evoca i ve

word i n - ofte n an
analo gy - put down on p per wi t h car. Th

form must ai d th e
wordi ng in present i ng t he
t hought , wakeni ng and st i r r t n \'11 th i t he empa 'het ic

reader the same

emot ion.

- -Conni e P 110cY

-8-
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Y FIRST IMPRESSIO S OF a LAHO

hen my husband accepted a j ob wi t h the

Army , he came home and asked t he all -import ant
question : "ould you rath er go to Heid leberg
Gennany , or Lawton , Okl ahoma ?"

I hesitated not at al l .

"Hei dl eberq Germany ," w s my inst nt

reply .

And so it was that in June 1977 we
moved to Lawton. Oklahoma.

But as it turned out , I wa s not terribly
disappointed . The e were many things about
Oklahoma wh ich were for eign t o me.

I expected Lawton to be a di r ty l ittl e
f ronti er town right out of the televisi on
serial. GUN SMOKE . So I was pleasantly sur
pris ed to fi nd that Lawton is a li vely little
metropo l is. the center of trade and commerce
for miles around.

his 1S an ex mple of the fact th t s iz
is relative . We could probab ly set 20 L wtons
within the cit limits of Atl nta wh r w
were living before we made th big move . How-
ever , out 'ire n ~e pr if": r t t d b r1ac

-10-



· med Cache dicine Par Cement and
Geronimo La ton appears to be the capita l ci ty
o the a ea. Tn these parts Ok lahoma City is
eferred to as he City and is regarded as t he

capi al of the rld .
The ord that comes to mi nd to desc r ibe

the people in Oklahoma is genu ine . In many
a s lahomans are no -nonsense peop e no t un-

1i e he Englander \lith wh om we l i ved i n
25 yea s ago . The ew Engla nder answers

all pleas n ies wi th " up " and "nope" and goes
on about his bus iness.

If you need help 1 homans ( l i ke ew
Engl anders) wi 11 be swif to the rescue . Bu t
ne ither group has much time for idle chit-chat .

The Oklahoma n does not kid around. If he
serves on a commit tee at all. he does it ~ ith

his typical frankness . Outline your pI n to
him, and if he doesn f 1i ke it he wi 11 t e11 you
that "t is dumb and that he ha s no intent ion
o becomi ng invol ed i n it .

But at least you know where you stand and
YOu don'tt'was e lme wonder ing .

In Oklahoma when you sugges t ea t i ng out

I any renp l think you mea n outdoors . However ,

- 11 -

t here are many kinds of eat ing pIa es from
whi ch to choose and the food is li ke th
peopl e- -s imp l e , earty. a npret nt ious .

The bi ggest di ff erence in rest aur nts i
i n what is conside r d atmosphere . The f nc
restaur nt s i n Atlanta . for xamp l • ha e

l uxur ious carpet . r i ch draper iers . soft
mus i c fl werst candl s. and ta bl cloth It
is no t di f f i cul t to f ind fount ai ns . wishi ng
wells, i ndoor t rees , and ot her such decor .

In outh est ern Oklahoma th restaurant s
wh i ch are cons idered to have at mos phere are
t he antithes i s of fa ncy. One of the most
popular hamburger places is a restaurant in

a deser t ed mi n'ng camp. The hambu rger s are
delicious, b t the place is unadorned. The
wooden tables are bare, the floors are rough,
wooden pl anks , t he windows have never seen a
cur t ain.

The weat her in Oklahoma has been describ
ed as "va iabl II which is l i ke sayi ng h t

Bluebeard was mea . Actu al ly. the temp r 
ture ar i es f r m 115 to zero , from ov rc s t
to l ear , from ra i ny to sunny. i n no p r i c

ula r order .

- 12-



In less than two ye rs i n Ok l ahom we have
seen weather whi ch is st ra ger than t hat of a y

other place we have l ive .
One ugust day the t emperat ure wa s lOS

when suddenl y there appeare d hai l stones t he
size of tennis balls . Several t imes t he wind

has been lowi ng hot -- l i ke ho t air from an open
f rnace door. Ie also ha ve ha d a 5 11 snow st orm
accompanied by hunder and l ight ni ng.

One can never know what i s comi ng next.
The only thing of which we can be cer tain is

t ha t whateve r i t i s 1i 11 be i n the extreme .
It rarely drizzles. If it rains, we have a
deluge. It is never a l it t l e dry. If it is
dry, we have desert conditions. If it is hot,

it is very hot and if it is cold, it is bone
chilling. We ha ve had floods and drouth in
the same year.

I could not understand why it took
Oklahoma until 1907 to become a state. But
no th t J have experienced the weather, I
have developed a tremendous respect for
Oklahoma 's ear ly residents. It is a wonder

that they survived before the days of central
heating and air conditioning.

-13-

We once spent two ye rs i n southern
Texa where the sun shines unm rciful ly almost
every day . We al so spent t a ye rs On ai ne

where t he wi nt er as t s 10 months of t he year .
Both cont inua l summer and unending wi nter can
be bori ng . In Ok lahoma we can h ve wi nter
and SUITITI r in the same a f ternoon-end he
weather i s never boring .

Our friends from other parts of t he

country are sti ll sending us the ir condolences .
li l t ' s too ba you' re out there away f rom

verybody . II is the gi s t of hat t hey wri te .
We no longer ry to set the record

stra ight . It is this i gnorance which gives
us clean ai r nd pl enty of f ree pa ki n pl aces.

I wi l l probab ly never own a ra nch, a
horse, an oi l wel l - -or even a pi k up truck.
But I fe el accept ed in my new adopted state
anyway.

Her i n Ok lahoma t here is breat hi ng
oom . A 1I 1ive and l et li ve" attitude pre

v il s.

Ok l ahom i ~y ki n of pl ace .

-- ary Jane Cham ers

- 14-



HO LOCAUST

Beea se hey cl i g to t r ie d tr~d i t i o ns passed,
Their plight cont rol l ed by anelent c s tons to d
From aged to i n ch~ n ts unhear by deaf
ho on ly l ist to sound' gs h.man-made ,

T ey seemed 1 ' ke bag worms pl cked f rom pi ney
stems ,

Tra nspo rt ed helpl ess and supi ne to cans
For garbage , there t o l i e and wait till heat
And gas es manuf cured from raw sun

i h aste , cons pi red: l i ve breath to suck
away.

So t ey, si mi l l ion, baked and burned, gasped
ast

ith prayers stilled on parched l ips, swol l en
tongues,

ware, yet unaware, of reason, ryhme,
Or sense for their atonement, sacr i f i ced
Before a god so vile that on ly dogs
Could know his plan for purity of kind
By ridding earth of those whose claim is God.
Then when the lids were opened up, they l ay
s empty bags in mute array, sapped dry.

Yet God will not be mocked for long. He as s
A price for sacrifice: a vigil kept
Bot h noon to night lest human life be so
Despised, depersoned , ripped from love of hope
To se despai r , at once to be as trash
Wi h, "wasted, " buried live, is likened t o
Rich mulch for air above to act as pure
And cleansing agents for superio r beasts . ..
Those murdered 1umps of clay speak, "FORGET NOT !"

Bette Burnette

-15-

DISC FEVER

Go hom and get ready.
onight ' s the ti me of t h ee .

Clean yoursel f up .
Dress to ki 1 th e crOWd.
A Ma f i a n?
. 0 , a d ' sco- danci ma n.
t rdom ' s t here f r t he men with fl ai r .

Ki 1 ' em.

The king arr i ves at hi s pal ace .
he crowd parts li ke t he Red ea .

Ti me t o strut your s t uf f .
The dance f loor awai s . . .
Fl ashi g, f l i ckeri ng, f l ourescent l i ght s . ..
Li vel y di sco beat bl as t i ng out .
Coupl es whi r l i ng and twir ling .
The place i s packed with par t i ers .
Time to j am.
Grab a han and show 'em how it 's done .

Let your body hang loose ...
Twist and t urn. ,.
Shake i t , b by, shake it ...
Movin ' and- -groovi n' .. ,
When you1 re ho t, you're hot.
S ow 'em what you got .

In di sco-land, every man
Can s in l ike a star .

--Boot s Rabb

-1 6-



To My (Dying) Uncl e

I've just been go ing through some ol d
pictures I found wh il e cleaning out the cellar .
They go back so ma ny years . I sometimes gre t it

in my head to put t hem i n an al bum. You k,now
how that is --you start the job wit h good un

tent i ons but then you come to somet hi ng thiat
sets you off , and the af ternoon is spent s ift

i ng memori es . Tha t 's probab1y why the cel l ar
isn 't clean either .

I came to that one--you remember i t - - aken
of you in Ontar io. You are gr i zzled and
squint -eyed like an old half- breed t rapper . It

was taken t he day that mo ther bear and her cubs
broke i nto our camp wh i le we were f ish i ng.
They made a mess of t he place ! Tore up th~

tent looki ng for the candy bar I hid in my bed
roll . You kept qu iet about tha t , but I COL l d

chew ope a can of bacon . It wa s t he cof fee

th t did it . We must have spent an ho ur t ry
in to s ft the dirt out of what we coul d f ind.
Even th n we could only get enough together for
two p ts . And us a week' s hard paddl e from
the neare t store!

-1 7-

It never occ rred to m then to wonder why

you spent so many of your suimers tea chi ng a

boy t he wilderness . I knew la t r th t you

hadn't wanted to at f irst . You' rather have

had the w'ld t o yourself . All that hard
beauty and poetry in the sun \ as sam th ing
you wanted to be your own , not cl ut t ered by
some young , no isy savage. Dad 's i nsis tence
fi na l ly wore you down , You had to share . so
you did grudgi ngly at first, but then it
seemed to catch on until I could feel your
exc i tement, know your t houghts. t be an

t hat fi rst ti me you woke me to creep out in
early dar kne s , back from open wa t er , to wai t
for m ose in a swamp.

That was a l ong t ime ago. Ti e has added
l ayer s to my soul , each one more a burden
t han t he l as t , bu t inside, at t he core, are
the things you taught me. They influence he
th ings I do i n ways I ' l l probably never

complet 1y unders tand. Yo u hared with me
somet hing a boy can never ou tgrow--the abi l i ty
to hol d in one mome nt mor joy t han any life

t ime can encomp 55 .

-18-



You used to recite from Thoma s Browne:
"I the nearnesse of our last necessity brought

a nearer con formity un 0 it there were a hap
pinesse in hoary hairs, and no cal amity i n ha f

senses . But the long habit of liv i ng indi sposeth
us for dyi ng . " I know those words mus t be
formi ng on your li ps now , as you look back at

how you've used your life . But what Br owne

meant to say was the sun never does go out.

Your flame, Uncle Jack, has touched of f anothe r ,
and so wi ll cont i nue to bu rn i n me.

Don Lundman

-19-
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A HOBB IT I VITATI

Come with me
And I'll ta e you
To a hobbit hole .
A magi c moment
In an unreal world.
An enchanted smoke-ring
In hurried, harried times.
Step into my hobbit hole
And I 'll teach you
Tricks
That the mag ician

Life .
Has taught me .
Learn to soar like
The eagle - -
Free and a ive .
Le r to be l i ke
The wind --
Ever moving , ever changing .
Let me t each you

Love
Not the word.
But the act .
Come into my hobbi t hol e

And Be .

-- Pam G stav

-22-



CROSBY , STILLS , SH & YOU G
V GU RDS OF HE CO SP CUOUS COUNTERCUL TURE

uri n the l ate 1960 ' s and early 1970' s

t he Amer ican soci ety was i n a state of grea t

unres t . One reason for this uneasiness was

the conflict between t radi t i onal American

society and t he new counterculture of
yo t hs . The yout hs ' impat i ence with t he

Amer i can st atus quo became commonplace, and

pol i t i cal activism became a way of life.
CS &Y, very much a pa r t of the youth move

ment , echoed the temper of the times in their

songs, and their songs encompassed almost

all of the themes of the counterculture.
In 1966 with the Buffalo Springfield,

Stephen Stills (a political science major)
wrote "For What It I S Worth, " a protes t song

about the riots on Sunset Strip. The song

sums up the initial struggle, while asking

everyone to stop fighting and realize what

is going on.

-23-

There's s thing happening here,
at it is ain't exactly cl ear,

There's a m n with a gun ov r
there, Telling live got to
beware ....
There ' s b ttle line being dr wn,
And nobody ' s ri ght if everybody's
wrong, Young people speak ' n t hei r
minds, Are get t i ng so much
resistance f rom behi nd...
What a field day for t he Heat , A
thousand peopl e in the street,
Singing songs and carrying si gns,
Mostly saying hoo-ray for our
signs ....
Paranoia strikes deep, Into your
life it will creep, It starts
when you're always afraid, Step
out of line and the man will come
to take you away . . . .
I think it's time we stop child ren,
What's that sound, Everybody look
what's going down .... 1

The uneasiness of the society erupted in

1968; Civil Rights leader Dr. Martin Luther

King Jr. was assassinated in April; and then

just two months later, Senator Robert Kennedy

was assassinated aft er winning the California

primary. Kennedy ' s youth and ideas w re pop

ular with t he yout h culture, e peci al ly hi s

opposit i on to t h V1etman War .

David Cros by as deeply hurts by his

death, writing the song "Long Time Gone" the
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morning after his death . Crosby uses t he

da rk imagery of night as hi s s t atement on the

stat e of society:
You know there's somet hi ng that's
go i ng on here, That surely,
surely, won't stand the light of
day ...
Speak out , you got to speak out
against the madness, You got to
speak your mind, If you dare ...
But you know the darkes t hour,
Is always just before the dawn ....

Without Kennedy, the Democratic National
Convention of 1968 nominated Hub r t H.
Humphrey on the first ballot. But outside
the convention a war was breaking out be
tween Chicago police, called out in full
force by Mayor Daley, and anti-War demonstra
tors. When the demonstrators tried to sleep
in Chicago's Lincoln Park, police forced
them out with tear gas and nightsticks.
Then when the demonstrators staged a protest
march downtown, the police force, to the
witness of millions watching television,
clubbed demonstrators and even innocent by
standers to the ground.

Later the next year, several of the
demonstrators (Tom Hayden, Abbie Hoffman,
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Jerry Rubi n etc.) ere charged i th cons pi racy
for i citing the riot . In response to th
"Chicago 7" trial , Nash wrote "Chi go,"

prot est song (dedicated to yor al y) asking
veryone to "p eas come to Chicago" i n order

to "re-a rr nge t he wor ld ," bec us :

It 's dyi ng-i f you bel ieve in jus t i e
It's dyi ng- if you b l i ev i n f re om
It ' s dying- let a man l i e his wn l ife
It' s dyi ng- rul s and regulat ions . who

needs them
Throw t hem out t he door.

By 1969 the anger of t he counter ul t re
died down lo ng enough for the el ebrat ion at
t he Woodstock usi c and Ar t F i r . odstock
became the greatest social pheno enon of th
era, the culmina tion 0 t he unt ercul t re's
life-s tyle. Everyt hi ng arne together for.
th ree days: mus i c, peace, nat ure. sex and
love, drugs , et c .

Joni Mi t chel l immor t al iz ed t he feel i ng of
the event ·Iit h h r son "oods tock ," h ch

was f i rs t recorded by CSN Y (Joni Mi che 1

wa s a cl ose fri end to al l of them , nd had
long love aff ir i th Graham Na h):
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By t he time we got t o oods t ock, e
were half million strong , And e~ery

wh re there wa s song and cel ebrat l on.
And I dreamed I saw t he bomber death
pl anes , Ridi ng s hotgu ~ i n the sky ,
T r i g i nt o but t er f l l es above our
nat ion .
e are stard st , We are gol den, We

are caught in t he evi l ' s bargai n,
And we' ve got t o get ourselves back
to the Ga rden.
To t he cou nt ercul tu re Woods t ock was seen

as a moder n day Garden of Eden. People

t ravell ed to Woodst ock to "qet back to the
l and, set my soul f'ree , " and lito lose the

smoq", Woodstock was also seen as the tu rn

ing point of the counterculture, they re

ferred to themselves as the Woodstock

Generation or Woodstock Nation. But as it

turned out, Woodstock was no new dawn. The

Woodstock Generation was soon rocked by

fi ghts and even murders at other massive

musi cal festivals, the drug related deaths

of rock stars Jani s Joplin and Jimi Hendrix.

the Chicago conspiracy trials, the Manson

murders, and the Kent State killings.

The election of Richard Nixon as Presi

dent also had a great impact on the decline
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of the counterculture . Nixon 's "s i l ent

jorityll sho ed i ts s t ren th by electing him.

and the ir desire fo a tu n to radition 1
rican values. vid Crosby's II Al ost Cut

My Hairll tells of the fee lin s of living in

such a society and not conforming to it

values .
Crosby's hair becomes the symbol of his

non-confonnity-"1 feel l i e let t i ng my f reak

flag f ly. 1I But he must acc pt the conse

quences- vt t inc reases my pa ranoia, like l ooki ng

in my mi r or an seeing a police car . II In the

end Crosby decides to stand p for hi s individ
ual i sm- t'But 11m not gi ving i n an inch t o fear be

cause I promised myself this year I feel l i ke

lowe i t to someone . 1I

Neil Young seems to captu re the whole

feeling of the Kent Sta te ki ll i ngs with his

b il l i ant song 1I 0hi o. 1I When i xon announced

the invasion of Cambodia , t ousands of student s

allover u.s. campuses went into prot est. At
Kent State, t e ationa l Gu rd was sent in to

control the demonstrators . The tension of the
s uat 'on was too muc h fo t h inexper i nc d

Gu rdsmen to hand le, and soon they fired sho ts
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into the era d. Four s t ude t s ere ki ll e

(three of whomweren ' t even demonstra t ors) .

Young 's song wa rns the st udent s that " i n

sol di ers and ixon's comi ng " and t hat t he

s tudents are f i na 11 y on a r own." He t hen
pleads for veryone to get invol ved and ma ke a

s nd aqeins t hem- IiWhat if you knew her and

found her dead on the ground. How can you run

when you know, i n sol di er s and Ni xon' s

comin g.... " The ast 30 seconds of t he song
i s perhaps the mas t har rowi nq ; the 1i ne II four

dead in Ohio" is sung over and over with

shouts of "How?, HO\'i many more?, II and "Why?"

in the background.
Another 0 tstanding song of Young's is

"Southern Man;" again it is a case where

Young is inly as ki ng "Why?" and "How long?"

will the Blacks be subj ected to injustices

because of their color:

So u ~hern man, better keep your head.
Oon t forget what you're good book
sai d. Sou hern change gonna come at
l ast. Now your crosses are burning
fast, Southern man ... r saw cotton and
I saw black. Tall white mansions and
little shacks, Southern man, when will
you pay them back. I heard screaming
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and bull hips crac ing. , .Ho long.
How long?
Graham sh's songs are not as i nt ense

as the others but he has contributed some

i nt erest i n songs such as" rrakesh Expres s . "

n this song ash describes the sights . smell s .

and sounds of trave l i ng t hrough rocco by

t rain and taki ng l if asy . the hippie's

Sh ngr -La . Al so , he jescr 'bes n awarene~s

to seei g thing with t he hel p f dr ugs- "

c1ea i 9 cobwebs fro m the cor ners of my mi nd . "
n another of hi s songs "Teach Your Ch ildren."

Nash tries to soot he t he generat on gap by

remi nd i ng both ides of the lo ve they ha ve

for each other ,

Sexua l mores are at tacked in Crosby' s
"Tr iad ," a hi ghly cont roversi al song . Cros by

is tryi ng to convi nce two girl s whom he loves.

and Iho l ove him, t hat a menage-!-trois is

perfectly acceptab le ; he fee ls th th Y hav
been indoctrinated by society i nt o believing

tha t it i snI t :

1 don't ea11y see why w can' t 0

on as three. Yo u ar e af raid mba r
rased t oo, no one ha s ever Said such
a thing to you. Your mo t her' s ghos t
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stands at your shou lder , A face i ke
ice, just a littl e it colder , Sayi ng
to you , You cannot do that . It breaks
all the rules you learned i n school .
I don't rea lly see , why we can' go
on as three .
Crosby also ponde s on mys t 'c i smwi th the

t itle song f rom t he second al bum, "Daja Vu . "
I f el l ike l ive been here before...And
i t rna es me wonder , What 's goi ng on?

°t h ci vi l i zat ion in the st at e of chaos
tha i t las, the e were ot her alter nat ives t o
th i nk about also, In "Wooden Ships, " Crosby,
St i l l s , and Paul K nt ner have writ t en a song
about tot al dis ast er comi ng to ci vi l i zat ion,
an ever present idea when living in the
nuclear age. The song begins with two
survi vors , who were on opposite sides, meeting
after the disaster. They share .food, wonder

Ihy it happened. and ask "who won?" hen t he

song returns to the disaster with t he expa-

t r iat es leaving on "wooden ships " and sailing
away "very f ree. and easy, " the "way it I S

supposed t o be. " Then they 1oak upon ci vil i 
zation for the last time:
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Horror grips us as we watch you die .
All e can do is echo your angu ished
cr oes . Stare as a 1 human feelings

ie . We are 1 aving . yo don ' need
u .

Another idea tha t migh t ha ve been con tem
pl t e is St i ll's "Find the Cost of Fr edom,"
wh ich i ronicall y was he song t hat back d the
s i ngl e "Ohio ."

F'nd t he cost of f r edom, buried ' n he
ground . Mot her Eart h wil l swal low you ,
l ay your body l ow.

Crosby . St il l s , Nash, &Young did not re
sor t t o th i s la st al t ernative. bu as thei r
l ater mu s i c i ndi cat es. they came out of thi s
per iod-l ike others of the count ercul ture-very
di sil l usion ed wi th the Ameri can ay of l i fe .
Young probably summed up the feeling bes t in
"Hel pless . "

Bl ue . bl ue windows behi nd t he st rs
Yel l ow moon on the ri se
Bi g bi rds f lyi ng across the sky
Throwi ng shadows on our eyes
Lea ve us hel ls , h l pl ess , h lp l ess .

- -GERA 0 HA RAH N
NOTE

1 11 quo t d passage wi hi n t h ex r to
indi vi dual ly copy r i ght ed ly i cs as pub l is hed by
At lant ic Reco d Compa ny, 1970.

-32-



GRO

A candle is
tall hen young
and never ge s any teller .

Its one eye. . .
elongated from the lnslde
turns from white to black
when visible ball of orange
uses its power to get the candle
for a dance partne .

flling1y and silently . .
it dances in rhyth m wl t h the wind
inits own gait
of dow ard mo vement .

It never compla ins
b t it gets weary.

When helpless.
it starts to rol l down tears .

The tears flo i ng in th in. c ear strands ,
t he in hi ck t rands
i n fas t t empo ,
race in di fferent rout es
to see efuge
i the same spot, the root,
huggi n it .
fa ing hills an val l eys ,
trying to stop t he ora nge ball,
from further dancing .

I f those tears
or stroke of he wi d ,
or blow of a human
ca drive away the orange ball,
then there's a diff rent candle th t eme r eSt
short, darkene

and
m t ured.

--Al si sis Anoos Rul ey
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THE I ER ELF

an has battled against hims lf nd oth

11 situations si ce time b gan . Bec s
of the univers lity of t ese battle . they
have evolved i nt o t he basic themes fa nd i n

mos t 11 era ture . In modern-d y drama a d

prose , t he t heme of an agai ns t himself has
become one of the most popul ar t h es . The

novel Ordi nar Pea le by Judith Guest als

with th i s t heme in- depth. The focal poin t of

the battle i s Conrad Ja r ret t and hi s strug lest

pr imar i ly wi th himself, and secondaril y, with

his family and his society.

The title "0rdinary Peopl e" is a c lue to

the type of probl ems Conrad faces. 1 ntal d 
pression is, supposedly, not a sickne s that

"ordi na ry people" develop. Therefore, Conrad

is not only fighting his illness, but he i s

al so fi ghting the sti gma that society puts on

ment 1 ill ness as we l l . His fat her, C 1. sums
up soc iety 's f l ings and at t i t udes in hi s

thought tha t the Jar re ts "are ordi ry peop l •

after all. Fo r a t ime hey had ente d t he

world of t he ne spaper s tat i st i c , a worl d

where any me sure you t ook to f 1 bet t er .a
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Th thought that Conrad was normal before

his ne QUS breakdown and suicide attempt is one

that per vades the entire novel . This abnormal

belief in nonmalcy that society and members of

society hold is another obstacle t hat Conrad

must 0 ercome . Hi s own family does not rea lize

that Conrad wa s not "normal" before his break-
h " d d"down or hi s mind would no t ave over oa e

to the point of tot al re bellion. Again. Cal

pictures society's puzzlement over nervous

breakdowns when "High achievers . . . set themselves

impossible standards . They have this need to
perform well. to look good; they suffer excessive

guilt ver fai ure ... 'But what has he failed at?

He's never fai led at anythi ng !'" Cal and society

do t see t he fact that most of Conrad 's

fa ; ures are in his mind . and therefore . his
guilt is not i spl aye to the public because of

his person 1, inne r goa ls . People can achieve
the top honors in 11 of society 's meas ur sand
s i l l fa i l , i f t hey f i 1 t o re ach t hei r own goal s .

hi l Conrad i s fi ght i ng agai nst society 's

out ded and supers tit i ous bel i efs , he i s al so

t orary,

pe nent.

best. but that is over . This i s

b "IIt must e .
battl · g his 0 n beliefs and ee ings . He f inds

that i orde to keep a menta l balance in his
being he must l ower his personal e pect tions .
This process would be difficl1t for any person
i good physical and mental hape. ut Conrad

i s al so h v"ng 0 find his own p ace in society

and , in many s i tu ati ons. sta rt out s i the
begi nni ng. The searching Conrad is doi ng i

s imi 1i ar t o he search for an xisten e i n a
new school or a new nei ghborhood. c pt his

search i s compl icated by he fact t ha t his

sur roundings ar e not new; he i s des t royi ng

what wa s al ready bui lt before bei n able to

build anew. Hi s abili ty to cope wi t h the re

constructi on of hi s present l i fe i s shown whe

he makes the deci s ion to qui t t he swi m team

and his fri end Lazenby obj ect s. He has "a

hol l ow feeli ng in t he pi t of hi s st omach s

i f he has been punched... (but ) they were Buck' s

friends anyway- (and) he l ks on to class.

feel ing not hi ng. "

Co nrad also has to l i ve with "the 0 her

Conrad, " the Conr d that before and, 0

certai n d gree t st i l l li v w t hi n him. He

has flash backs of school . of friends . of
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family, of his hospital stay , of himsel f .

These m mories too, mus t be deal t \ i t h i n a
positive manner. H must be able to remember
but not be ruled by the past . Thi s part is one
of the most difficul t ; he is forming new Conrad
from pieces of the past mixed i n wi t h pieces of
the present , cemented together with t houghts of
t he futu r . At t imes , i t is a di f fi cul t l i fe
to li ve , b t Conrad eventua l ly makes it wor k,
" .. .wait ing for t he fami li ar arrow of pain.
On ly there i s none . An odd ly pl easant swell of
memory, a wave of wa rm th fl oodi ng over him,
sli ding back slo ly. It i s a f i rs t ... Everyt hi ng .

i n place ; as i t wa s before. Obscured at once
by his a~areness of it, the moment blurs. He
cannot reach beyond it. He does not need to."

Conrad Jar ret t in Ordinary Peopl e experi ences

mental depress ion and is able to cope with t he
mael strom of turmoil within his emotional self.
Not onl does he deal with his own adjustments.
but he is also able to deal with society's ma rk
of dis pproval, a mark that goes with mental
dis se of any type. Judith Guest portrays
Conrad's struggl es quite realistically and

l eaves the reader the impression that society
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i ant i ng , and not the mental ly i l l i n
soci ety.

-- Kr i st i n ull r

N TE

1Guest, Jud i th, Ordi nary Peopl (New
Yor k: Ballenti ne Books , 1976), p. 87 . All
subsequent references are to th i s t xt .

My Mother Always Planted Bal sam

Cinnamon pinks scent
The garden: I remember
A sweet balsam vine

Where apples like small
Chinese lanterns held nec tar
We called fairy wine.

For us or for her . .
There was always balsam on
A trellis of twins.

-- K. Pe ce
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THE POWER OF CERTAI CORPORATIO S
TO AD lISTER PRICES

A1though the theory of a mi i s tered pr i ces
s a relat i vely unexplored terri tory , it i s not

to sa t hat the t heory i s new, n th con rary .
dam Smi t h i n his Weal t h of Nat ions sta t

Peopl e of the same t rade sel domme t toget her' ,
ven for merr iment nd di version. ut t n-

versat io n ends i n a c nspi racy aga ' st t he
publ ic . or in ome cont r i v n e to raise r i ce .
It is impossi ble i ndeed to prevent suc h m t i ng .
y any l aw whi ch either could be execu ed, or

wou l d be cons istent wi th l iberty a d ju t ice .
But though t he l aw cannot hinder p opl f he
same t rade f rom sometimes assembl ing toget her ,
it ought to do not hi ng to faci litat e such
ass emblies, much l ess render t hem necessary , l

Admini s t ered pric es are charact ri st ic of
concentrated industries where pr i c s ar e ei t her
se t admi nistrat i vely or by a dominant fi rm(s) .
Pr i ci ng in t he steel i ndustry i s perhaps t he
os t represent at i ve example of admi ni ster ed

pr ices and wi l l t herefore be used in his
anal ys i s. Ot h r ar as that wi l l be cons idered
in thi s sect ion are the types of inf l tion
inheren t ly ass ocia t ed with admini stered price
and graphic al examples of t hei r actual occur
rence,
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Setting a Pr'ce in the Steel Industry

Although the degree of concentration i n

t e steel industry i s high. it is not consider
ed monopoly situat ion . The firms tha t are
co peti ng for business must be very aware of
current market condition . The fact that severa l
fi nns are compet i nq, couri ed with the assumption
t ha perfect collusion is absent . does not meet
h requ"rement of a single sel ler for a mo nopoly

market .
On the other hand since e11ers i n the

indu t ry are few , it is ob i ous t ha t pr ices are
no t det ermi ned by t he laws of supply and demand .
he equa1i t of supp1 and demand the market

place repr nts a f l exi bl e pr ic e and i s the
fo ndat i n upon hi h lass ical economi c t heory
is b . t . n t he st 1 industry. where sellers
ar fe • i t is ve y do bt f u1 t ha pr ice wi ll be
et through the f ee in t erac ion of supply and

d

hen there are few sellers in a mar k t.
teel in thi s a e. four characterist i cs t nd to

e present. (1) hort-r~n changes in supply and
de nd do not substantially affect prices,
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(2) Prices and price differ nils are in
tained over long periods of time b competing
producers (3) One firm i1 emerge as price
leader, and (4) The long-run is given more
cons ideration than the short-run when pric s
are determi ned .

Ident ical Pricing . A characteristic 0 d
min istered prices is that competing firms are
producing a homogeneous product and char ing
a price i denti cal to everyone else in the
i ustry . In the steel i ndus t ry the accepted
procedur is to publish a price schedule for
each of its mills. Gener lly these prices
are the same. but a standard differential may
be used for mills that enjoy a favorable
location with respect to a particular market .
In add 'tion , where these natural markets

exist. fre ight costs my be omi ted in order
to m ke delivered prices equal . An example
of this p actice would l i e with a customer
who is cl oser to one mill than another but in

the atural market area of both mills . The
outlyin mi ll woul d pay the additional fr ight
charge so tha t the customer woul d pay th

arne mi l l price as el l as the sam deli vere
price.
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dentical prices i n he st eel i ndust ry are
no t contrary to the pri nc ipl es of a compet it ive

It l l"es i n the fact hat t hese pr i ceseconomy .
are priv t ly administ ered and not competitively
s t in the ma rket plac e t h t var i es so greatly

wi t cl ass ical economi c t heory.
Pr ice Leadershi p. Price leadershi p is a another
characteristic of administered pr ices . In an
i nd st ry such as steel. where there are a
l i ited number of producers maki ng a homogeneous
product . one producer will emerge as t he price
leader and will initiate all major increases
or decreases in price. The emergence of t hi s
leader may stem from the size of the company.
some past occurrence. or a strategic location

in a natural market area.
At this point it seems imperative to note

the co~~tion between this characteristic of
administered prices and that of price leader
ship by a dominant firm operating under oligop
oly conditions in classical economic theory.
Although administered prices do not follow
classical theor~ it is apparent that some
character i st i cs are parallel. giving substance
to the postulation that the theory of admin

istered prices is nothing more than a liberal
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interpretation of classical theory ,

hen the recoqnt zed pri ce 1eader ot an
industry i ni t i at es a major price change most
other firms in the "ndust ry will fall

H ever smaller firms in an effort to incre se
their short-run market share will incre se
their prices when demand is high and d crease
them when demand is low without any noticeable
action by the price leader. De iations such
as this wi ll only come from the smaller pro
ducers in the i ndust ry . the larger producers
will respond only in the wake of action by the
price leader .

Discretionary A ea . From t he foregoi ng dis
cuss ion it is obvious t hat i n the steel i n

dust ry t he price leader enjoys operati ng wi thin
a di scret iona area of pri ci ng, and wi hi a
certa ' n range. can set one pr i ce instead of

ano ther . T e power to choose between a pri e
that max imizes short-run or lon - run prof ts
reflects he area of discretion available to
the f i rm . and it becomes ev n more sign ific nt

when one looks at the great differences in the
results of the two. When demand is gre t r
than capacity in a seller's market. it would

seem that maximizing of short-run profit
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wo ld cause a hi gh pri ce rela ti ve to cost s ; on
the other hand , when supply i s great er t han de
mand i n a buyer's marke t i t wo uld seem tha t
price wo uld be 10 er relat i ve to cos t s . When
pricing is set wi th long-run co ditions i n mind .
his great price fluctuation would no t be present ,

Wh n a f irm decides to "sat is f ic e" rat her
than maximize prof it i n the s art or long-run.
the area of discre tion becomes much greater .
The economic impor tance of the st eel i nd ust ry
oupled with this discretiona ry area ma kes t he

pricing of steel a matter of pu bl ic concern ,
Al t hough t he pr ice l eader i n the s teel in

dus try has th i s disc ret iona ry area , this does
not give t hem the power to choose a pr ice at
random . In order for the firm to stay i n
busi ness it must charge a pr ic e tha t will cover
costs and still l eave a prof i t , and thi s pri ce
must no t be ,0 ' gh or the ot her firms in the
indu t ry will not adhere to it. The pr i ce
1e der ust use sol i d j udgment to set the ends
of t he pec t rum. Profits are a necessity as i
the adherence of the rest of the industry to
the new price, this becomes the area of dis
cretion in which the leader must work.
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Typ~S.of Inflation Associated with
Admlnlstered Prices

The extensive rise in ste 1 prices since
the Great Depression of 1932 has brought with
it many doubts as to whether pricing ower by
price leaders in the steel industry has been
used in the public interest . The difference
in the behavior of administered prices from
that of market prices, the i ncreas s nd de
creases in adjustment of prices and the
intricate problem assoc iated ith capital

values make it very difficult to discern what
i s and what i s not a legi t imat e exercise of
pric in power .

Thi s problem would not be so difficult
if only one type of i nf l at ion ere ·nval ved.
Three types of i nf at ion have inherently been
associated with the steel ind stry . These
three types of infla tion have significant ly
contrib ted to the large . crease in steel
prices and each type bears unique ch r cter
istics which evolve from the specific condi
t ions under which it occurs . Each of these
d"fferen types of inflati on will b an lyz d
i n this sect ion for thei r relev nce in th
movement of s te 1 prices .
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Monetary Inflation . The change i n the charact er

istics of a monetary infla t ion where admi i s t ered

prices are concerned deals inly wi th the process

rather t an the resul t . With administered prices ,

it seems that as the money supply gets larger i n

relation to the demand for money at a gi ven price ,

the general pri ce increase would be anal ogous to

the res l t of class ica l i nf l ati on. I t is t he

process of inflation that is di fferent . In
class lcal inflation, when the supply of mo ney gets

er. so will the demand for goods . With t his

incr ase in demand , it ~ou d appear t hat pr i ces

wo ld i ncreas s imul t aneous ly . Some pr i ces may

i ncrease a li t t l e while others i ncrease a l ot due

to peci f ic fact ors , t the medi an for any large

group of prices that represent a div ers i fi ed li ne

of products would i ncrease by ~bou t th same

amount as that of a like group. As t he infla t ion

grows. even pola iz groups i 1 ma i nt i n about

t he s e pr ice. or resta ted, general i nflat i on

ould be p e ent and t he l evel of pr i ces would
i n rea e .

The increase in the money supply will cause

the adjustment in prices to occur in two stages.

(1) Monetarily, and (2) By relative price adj ust 

ment. In the first stage market prices increase
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very quick ly wh il e administered prices incre se

at a much s10 er rate . This stage wi ll cont inue
to the poi t here the mar et price nd the

adm inistered pr ice is great enough t increase
the demand for mo ney to the level of th

inc reased supply . This wou ld end the first

adjustment stage and the average of prices
wou d be stab i1 i z d.

The second stage of mo neta ry i f at ion

w·11 il lus t ra t readju tment i n the rel at i on-

shi p between market and admi ni s t ered prices .

f pri ces , both market and admi i st el"ed, are
bal anced before the money supply expands , t he

incl"ease in th e average of prices wh ich bri ngs

he supply nd dema nd for mo ney i t o qu lity

wi l l cause t he re1 t i onshi p between mar .et

pr i ces and admi nis t er ed pri ces to be xcess ive ly

hi gh a d admi nis t ered pr ices excessi vely low;

how ver thi s w· l l hange when the supply and

de nd for money once agai n become equal . Wh

this occ rs the average of prices wi l rem in

more or l ess constant, while adm nistered pri c s

i ncrease and mar ket prices decrea s u t 1

b l ance i s res t ored.

To s umma i ze , monetary i nf l at ion s em

t o cause an i ncrease in pr ices even i f al l ar
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et prices or a co bination of ma rket and

administered prices . One point is certain~ if

the pri ces are administered the i nf l at i onary
process wou ld di f fer greatly from the i ncre ase

that resu lts from classic 1 infla t i on.
The two-stage monetary i nf lat ion expla ined

above occurr d at the end of or1d ar I I and
during the Korean Warr In analyzi ng the behavior
of prices in the steel i ndus t ry the characteristic

of monetary inflat ion become very impor tant . The
importance lies i n the fact t hat as the average
of price i ncrease steel pric es will fal l behind
simply becau,e t hey are administered and begi n to

crease only when market prices decreas e . Add i 

tionally when the behavi o of steel pr ices i s
c pared wi t h the beha vior of other pr ices or

costs , the t ime per iods under comparison must
e caref ul ly chosen or a great disparity may

res ul t . Thi point wi l l be covered more expan

sively l at er on the i scussi on, but for now

su f i ce i t t o say t ha t the t ime periods of
comp r i n d t e i ned the val i di ty of t he i n

spect io

ef1at ion . Th fact that pr i ces tend to in
crease during t he r co ery per i od following a

depress ion illustrates a si gnificant deviation
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fro m monetary i nfl ati on. hen a def1 ion

occurs where pri ces re a mi ni st ered the results
will differ great ly from those espoused in
classical theory and is the initial point for
an i ncrease in pr i ces th t deviates greatly
from c ass ica1 assumpt ions .

Fur t her inspection of classi cal monetary
theory will reveal that deflation and monetary

i nf1 t ion are at opposite ends of a continuum .
If all prices were determi ned in the m rke •

it coul d be expected tha t a decre se i 1 demand
caused by a money supply too smal l relative to
t he deman for it . wo ul no only cause a
decrease i n the genera l r i ce i ndex but in

prices everywhere ,
n a s ituation where most of the prices

ar e admi nis tered, hei r la ck of f1e i bi l i ty
and sens i t iv ity to cha nges i n demand wi ll

modi fy the adj s ment process as we 1 as the
outcome ; me n and mach i es wi l l not be employed,

According to classical theory . when the d 
ma nd for money is greater than supply , flexib1

market prices i ll decrease which will th n
resu lt in decrease in the demand for money ,

Meanwh ' le admi nistered prices wil l tend to

rema i n constant or decrease i nsi gni f i c nt1y,
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adjus nt f netary in 1 n. To r i z

he adjus ill c e s in

r et prices l l er d . se in dmin-
istered pr ices until monetary bal nc is

esta blished. and then a continue dec rease i n
admin is te red prices with ome in 'ease i n m r et
pr ices unt il p ice balance i s r stored.

The adjus n process assoc i ted with a
none te ry def l tion invol ves much mo re h n
lag in admin istered pr ic es . It houl be

understood tha there i s no theoret ical or
actual substant iation hat admi nis te red prices
wil l cont i nue to de rease once the f irst

stage of t he adjustment process i s completed .
Pri ce administrators are respons ible for

t his situation. First price are admi ni tered
in te rms of total costs . and even tho ugh pe
uni t operati ng costs decrease in a recess ion.
any significa nt decrease in the pr ices of raw
mater ials or wage ra t es wil l cause per un t

overhead costs a increas wi h des n
prnduct ion. econd . si nce ra rna ei i~ ls fn-

cl ude oods whos prices ar dmini P

average of administe d price wil l not
crease as much as m r p j s. rfn 11

the deere se in t he demand for goods with

admi i s t ered prices wou d cause no t only a
decrease i n sales but reduced production and
increased unempl oyment . Stnce consumers' rea l
i come has decreased from the resu ltan t unemploy

ment . logically the demand for money wi l l
decrease at the same t ime . Th e i nitia l def l a
tiona ry excess in t he demand for mo ney rel at i ve
to the suppl y woul d be part ia l ly rectifi ed by
a decreas in pri eS t especial ly t hose det ermi ned
i the arket , and parti al ly by a decrease in

real i nco es and empl oyment . The pr i ce str uct ure
wo ul d also become dis to r t ed s i nce market pr i ces
wi 1 decrease si gnifi cant ly relative to admi n

istered pri ces . Consequently. this stage of
adjustment in a recess ion would be j us t the
opposite of the initial stage i n a monetary

inflation.
If the first change in administered prices

were smaller and due exclusively to lag. a

s cond ad 'us trnent stage would occur. Admin-
i s ered pri ces would t end to decrease succes
si vely to lower levels unti l the entire defla
t ion adjus tment resu lted in price decreases and

opt imm empl oyment . When the adjustment process
complet d it will reflect the two-stage

-51 -

laqe r t s

- 2-

t C I in d r



nd in a jor defla i on will be so here be
teen r et pr i ces and administered prices .
Consequen ly, the distorted price structure and
1ncr ased unemplo en caused by the initial
adj us nt 0 de la ion does not seem to predi 
ca e condi t ions whereby cybernet ic forces move

eradicate he price istortion and excessi e

nenp1oyment .
In the reco ery of ema nd an opposite pro

cess a e place , i h rk p i ces increa sing
ch qu ic er p~ e an admin i s tered pr ices .

n e 0 her hand in 1 recovery , market
prices and admin is e ed p ices wi l l be drawn
bac in 0 a semblance of balance by t he whole
sale pric index. Th 's being the case , it be
comes ndatory that prices increase dur ing the
recovery process since th is operation greatly
improve the balance in the price structure .
any economists have labe led t his i ncrease in
he av ra e of who lesa le prices an inflat ion,
v n hou h i is pos itive in nature and cer-

ly lies ou id the realm of classical
anomie theo y . ince the price increase is

positiv s well as essent ial to t he recovery
praces , i has been labeled re fl at ion so as
n t to confuse i t with mo netary infl t ion .
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Administrat i v nfl tion . prices a
administered nothe type of pri ce ircr
exists. one where the price ind x and av r
of prices oth incre se . his type of nf l a
ti on i s not monetary nor is i t reflation fr
a depress ion' i t i s an inf l t ion caus d by the
movement 0 administered prices and has apt ly
been named administrative inf at ion .

Admini stra tive inf l at io is proliferated
by the discretionary area expla " ed early in
thi s section. Admin istered pri~es and wage
ra t es allow prices to increase without any
discerni bl e monet ary reasons or excess demand
for goods.

·Iany economi sts bel i eve that admi ntstr 
tive i fl ti on results from xcessive wage in
creases and have label i t cost-push infla
tion . Since this type of i nf l at ion could be
caused eithe by labor or management. the
necessi ty for a mer neut r 1 t erm arise
The titl e "admi ni st rati ve inflat ion" is us
to di s tinguish it from classical monetary in
fl t ion s i nce this process woul d not occur
were i t not for admi ni stered pr i ces . This
term provid s neut r li ty i n resp ct to l abor
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clear hat admin-and manag nt and .es
istered pr'ces are he reason for i s occur rence .

Adminis ra t i ve infla t ion wi ll probably cause

a sl -do n in business ac ity and an i ncrease

in un ployment unless it i s fol l o ed cl o e y
by a mo neta ry e pans i on . I ma rket pr ices re

ma i n constant . hil e admi ni s t ered pr k es i ncrease ,

the de nd for mo ney ~il l i crease from t he
ecessity to conmand more purchasi ng powe i n

the market . If the money suppl i s not increased.

the ' creased emand for the li mited amount of

money avai l able wi ll cause a decrease in dema nd
for goods a d unemployment. Even if admini t a

t i ve infl ation is not present. a decrease "n the

mo ney supply will tend to cause a recession and

empl oyment . The recession will also cause

r 'et pri ces to decrease such that the average

of prices and price indexes will not increase
to the extent that administered prices, when

a n by themselves. would require.

I bee' es increasingly ob vious that t he

i ncre se in the average of prices since 1953

an not he at tr ibutad t monetary inflation.

Dm nd was n t e c ive in this period, for

if it had been the reflection woul d not have
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been i n increased mar et pr ices . Th Ie was a
great deal of unempl oyment and minor re-

cessions during thi s per iod so it is cl ear
t ha production as not at pla nt cap ci ty
level .

If the evidenc e in the latter paragraph

i s not conc usive i n "t sel f , it can be seen

that th e price i ncrease after 1953 w s not

caused by reflation because employmen t was

too high. If eflat ion had been th culprit ,

market pr ices would have increased much more

t han admin is tered prices . Therefore , the

i ncre ase in administered r i ces and the

rel ti ve stab i l ity of market pr i ces clea r ly

disti nguis hes the admi nistrat i ve inflation

s i nce 1953 f rom t hat of t he refl at io n hat

foll owed t he Great Depress ion and the

monet ary i nfl at ion associ ate wi t h wars.

- - D n DuVa ll

NOTE

Adam Smith, Wealth of ations . Cann n
ed . ( Ne\'1 York . NY: The odern Library , 1937) ,
p. 128- 12 .
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5 USE T 5

H can you remain so bea tiful , so tranquil
Y~ have been obser ed settir.g over the h1na 5
Through the forest , over ~he deser t , and slowly
Sin ing behind the Mountalns .

St i l l you re ta in your calmness , yo ur . h umi ~ ity
Yo were first admired th 'ough my Chlld- l lke eyees
As I w l k d ba refoot down the dusty road.
Yo were lways wa iting wit h outs ret ched arms .

e shared romance and secrets , .
beautifu and f 1 i l ing faml ~Y .

I to you my dreams and fantasles . .
A though my life has changed, you rema i n he sa e.

Yo u supported m through days of ~ o rrow .
I ha ve ta lked wi t h you, laughed wl t h yo and
Yes , cr ied wi t h you. .
ost impor tant ly , I have remai ned frie nds wi th yyou.

-- i vian ec.ker
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PERSO Al RE5PO SIBIlITY
I DICKE 5' OR 5

Char es Dick ns. as a product of his
ictorian en ironment , was extremely a a e of

wea lth and i t s soc'al and mo ra ramif "cat 'ons
for t he individual . n his or 5 Di cken does
ot critic i e people because they are weal hy .

b t beca se they "prevent wealth from fulf i ll 
i ng i t natura l f nct ion--that of d ' ng good ." 1

For Dicke n , the accumula t ion of money for
money 's sa e was the ul ti mat e il i consequ nt ly .
those characters and i nstitut ions i n hi s novel s
wh ic do not produc for indi vidu 1 n society
must suff'er moral d grad t ion. In Great
Expect at ions t here exist ch r ct er ho, upon
recognizing the moral injustices they have
caused throu h acti ve or passi ve use of th i r
weal h, either exper i ence spi r i tu 1 regen r t ion
or deat h. In other wo rds, Dickens make ach
charac er personal y esponsi l e for his or h r
action ; the refor • t h degree of mora 1 I f ng
decides the form of puni shment: death for hose
w o re beyond redempt ion. n sp rit e-
genera t ion or those who e basi 11y ood
hear bu t who hav momentar il strayed fr om th
path of mar 1 good ess .
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I iss Havisham, agwitch , and Pip a e the

three in characters who u fer from their
personal corruption of ealth in Dickens' Grea t
Expecta ions . iss Havisham uses her money as
a eans to educate her personal tool of revenge.
the beaut iful Estell . Having l ocked herself
way from soc'ety , Miss Hav isham direct s all her

ener y to rd making the male popu la t ion suf fer
for the personal wrong t at las done her yea s
efore . She uses her wealth to ma ni pulat those

individua ls around her : Estell a , t p, and her
rela ti ves. She feels no th lng but hat red for
anyone except Est la whom she has t aug not
to feel and who, t herefore. canno t retur n t he
love M' ss H vi sh so assionat ely desi res .
Ironi l ly , Es t ell rej ects the l ove of her
adopt ed ther i n the same ma nn er i n wh ich she
has ee taught t break t he hear t s of men .
Real ·zing to what exten t she has rui ned t he
l i fe of the little gi r l sh h d i ni t i al ly meant
a save from t h pai n she herse l f had exper i need,

Mi ss Havi ham nde rgoes a regene ration du r i ng
whi she moans , II hat have I done! When she
f i rs t am I mean to ave her from mi sery like

• II 2mlne . She also asks Pip to forgiv e her for t he
r n s she had done him: let ting him believe
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plays . We did Our Town by Thornton ilder .
Did some Tennessee Williams one-actors and
evenings of one-act plays by French riters .
We were trying to establish a permanent
theatre company. Fina ly, it ran out of money .
e got financia aid from different well-to-do

expatriates . Peggy Guggenheim was one of them
and her son, Vance . Ann Gould gave us some
mon y . We got a lot of non-f i nancial support
from the America Embassy nd UNESCO. We ere
t ryi ng to make an inter at ional theatrical
compa y . The actors without t he jobs they
picke d up from t ime to time i n mot ion pictures
would have gone hungry.

Ed i t or : Yo u ment ioned ear l i e that
Thor nt on Wil der attended a dress rehears 1 of

Our Town. as he worki ng wi t h t he play in
some way that became apparent ?

Robbins : It seems t hat it was habit
of his 0 cont i nuous ly h nge l i nes in all of
hi plays . If am was going to do on of
hi plays he wo ld have to write for p r
m·ssio and i f 1lder ad thou t of sam th ng
else , a change of 11 e in rder to 1ndic te
some other fee ling i the play, w 11 he would
give you permission to do the play and s nd

yo he rewritten lines that he wanted you to
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oerform. . .. the ones hat he wanted deleted and
the ones he wa nted added to . I be1i eve he wa s
doing this ith all of his plays all along . . ..
updating them or changing them from t ime to
t ime. He changed a few l ines i n Ou ,- Town

during dress rehearsal .
Editor : Hemingway's ~ oveable Feast

tells us a great deal about why Amer ican ar tis t s
go to Eu opean countries . Did you have an
opportunity to observe some of t he purposes of

American artists in Europe?
Robbins : I bel i ve that many expat r i ates

di ng t he twenti es l i ke t hose who were in
Par is af t er t he Seco nd World War , were in Pa r i s
and Rome as an expressi on of f reedom , freed om
from pressures of maki ng a l i vi n and being
expec ed to be a success story.... Ger trude Stei n
once said she lo ves Amer i ca dearly but she l oves

i t more when she 's livi ng i n Pa r i s ... that you
can love bet ter f rom a dis t ance t han you can
close by.. . .~ly m in purpose in going to Europe

was , bein a nat i ve Texan wi t h a typical Texas

ace nt , I h d 1 rned what my limitations we re
s an actor by doing summer stock. My ac ent

bei ng agai nst m , I deci ded on a theat r ical
school in London t o help me broaden my accent ,
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accep ance a itch, ip must re ogn1 e how

illy he has treated his friend Joe. Ultim tely
Pip is made to suffer through a fe er that
causes him to lose his re son and to confuse
the identity of those around him . This lengthy
sic ness results in Pip undergoing spiritua l
regenerat ion af er wh ich he a su es Joe "We
have had a time together . Joe . that I can
never forget . There were days once I know,
that I did for a while forget · but I shall
never forget these ." As with Arthur Clenn m,
Dickens has Pip reintegrated into society
possess i ng a better understanding of his
personal responsibil ities toward other . Be
cause of the change Magwitch 's presence incites
in Pip Dickens is not except ionally harsh in
dealing lith the conv ict i n terms of moral
retr ibution ' however Magw itch has misused
money and, eventual ly , dur i ng the cou se of
t he story , he must and does die .

Clarles Dickens ' interest in the idea of
personal responsibi l ity as r lated to walth

1s refl ect ed 1n his boo , Great Exp etation
He bel ieves t hat one should direct on's
wealth, despite the amount , toward doing good.
failu re to do so resu lts in personal suf r i ng
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for characters such as Arthur Clennam and Pip

and death for ~r . Merdle and Miss Hav isham .
ral retribution is exacted upo n those who

i gnore t hei r personal responsib il ity to other

indiv idua ls and to society as a whole .

--TaITlT1Y Shannon

NOTES

ISta ley Cooperman, "Dickens and the Secul ar
Bl asphemy : Social Cri t icism in Hard Times ,
L' t t l e Dorrit, and Bl eak Hou se , " i n Co ll ege English,
Vol XXII , 1961 , p. 158 .

2Char l e Dickens Great Ex ect at ions (New
York: Hol t -Ri nehart-Wi nston , 19 72 , p. 389 . All
subsequent references are t o t his t xt .

. Ra rt St r nge , "Expectat i ons el l Lost :
D c ens ' Fabl e fo His Time , " i n Assess i ng Great
E ect t ions, E . Richard et t i s and Wi l l i am E.
Morrls n Francisco: Cha ndl er Publishing
Camp ny, 1960 ), p. 74.

5K. J. Fie ldi ng, Charl es Di ckens A Cr i t i cal
Int roduct i on (Bo ton : Hou ghton Mi f f l i ng Company
1 8) , p. 214 .
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